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Smart synth-funk 

from Edmonton's own 
Bebop Cortez 

is the beginning of 

the end for the 

current Sidetrack 

[By DAVID BERRY • 36] 
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UNE HOUR OF THE MOST ALTERNATIVE 
ET AVANT-GARDE FRENCH MUSIC EN 
EXISTANCE... OUI QUI! 


CJSR WANTS YOU 
TO KNOW ABOUT 


CISA NEEDS МЕНТ OWI pue 


WE HAVE ON-AIR SLOTS OPEN ON: 


MONDAYS, TUESDAYS & WEDNESDAYS 
Ha TEN 
AND FRIDAYS FROM 1:30 AM TO 6 AM. 
(F YOU THK TOU CAN DO A RADIO SHOW 
FEATURING MUSIC ROT OFTEN HEARD ON OTHER 
RADIO STATIONS PLEASE CONTACT ЈАТ HANNLET 
AT АТСА САМ OR 492-2577 X232. 
HO EXPERIENCE NECESSARY JUST A PASSION FOR 
INDEPENDENT, UNDER THE RADAR MUSIC. 
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While nostalgic local music fans might be 
saddened by the impending destruction of 
the Sidetrack Café's longtime home, any 
bitterness should be counterbalanced by 
the "Track's month-long 25th Anniversary 
Extravaganza, beginning this week with a 


show by Edmonton alt-hip-hop phenom в 


Stephen Lewis has 
the unenviable 
position of 
convincing the 
West to care about 
AIDS/HIV in Africa 
.5 


Bebop Cortez • 36 


El Crimen 
Perfecto: Wooing 
sales ladies is 
easy when you 
have a whole 
department store 
of clothes and 
jewels to offer 

* 24 


Local actor John 
Kirkpatrick is Fully 
Committed to a 
whopping 40 roles 
• 45 
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What a Moroz-on 
our reviewer is 


This is in regards to last week’s music 
column by Ross Moroz (Music Notes, 
Jan 19-25). Firstly, | would like to say 
that Warehouse District has played sev- 
eral shows, so obviously someone had 
not done their research. | was also sur- 
prised to find out that your article real- 
ly did not reflect anything or say 
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anything musically about Warehouse 
District. It was mostly sentences put 
together that really did not describe 
what the band is really about. 

It saddens me to see that this was 
published as it was quite a dull and 
boring article in comparison to the 
band’s energetic nature. 

Anyhow, | have said my piece and 
hope that someone apologizes to 
Steve and the rest of the band for a 


HAPPY NEW YEAR 


lame article. —MILUSHA Ravi 


Vue Weekly welcomes reader response 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303 
108 Street, Edmonton AB, Т5] 117) by 

fax (780-426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 

Weekly; we reserve the right to edit for 

length and clarity 
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as it gives your ideas and talent a place to take shap 


Register to attend an 


Information 


Saturday | February 4 


Westin Hotel 
10135 - 100th Street, Edmonton 
Starts at 10:00 am sharp! 


Learn more about the programs offered and find out 


1.800.661.1885 


The Art Institute 
of Vancouver* 


Do you bave wbat it takes 


to attend The Art Institute of Vancouver, one of North America’s leaders in creative education? 


always wanted. Assistant Directors of Admissions will be available to answer questions about 
The Art Institute and work directly with qualified candidates. We're ready when you are. 


All sessions on Main Campus, 11762 - 106 Street • Free Parking 
For more information: www.nait.ca • (780) 471-8874 


reative and applied arts should be hands on 
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By DAN LAZIN 


EUROTOTS: 
THIRSTY! 


Some Belgian bigwig for Coke must 
have gone on a pleasure trip to the 
States and barfed on seeing the 
shocking rates of child obesity, 
because an umbrella group for Euro- 
pean beverage firms has voluntarily 
proposed to stop showing soft-drink 
ads during cartoon time. 

Coca-Cola, Pepsi, Cadbury- 
Schweppes, Unilever and other compa- 
nies with membership in the Union of 
European Beverages Associations 
haven’t yet said when their fleet of 
changes might take place, presuming 
the European Commission agrees the 
new rules are a good idea. 

Vending machines would be 
removed from elementary schools, 
while those serving older kids would be 
stocked with juices, water and other 
low-calorie drinks. 

Kinda like the opposite of ciga- 
rette packages in Canada, the bever- 
ages would also bear positive health 
messages. 

You know: “Smoking kills a lot of 
people, but nobody ever died from 
drinking juice! (Except poisoned 
juice.)" That sort of thing. 

No word on whether there will be 
photographs on the bottles showing 
what happens if you drink a bottle of 
orange juice, then take a nap without 
brushing your teeth. 


PALESTINIANS: 
VOTING! 


In case you haven't had your fill of 
election news, exit polls from voting in 
the Palestinian territories show that the 
militant group Hamas may carry up to 
40 per cent of the vote, narrowly trail- 
ing the ruling Fatah movement. 

Hamas, which the U.S. considers a 
terrorist organization and which 
staunchly opposes Israel's existence, 
boycotted the 1996 elections, leading 
to Fatah's current position of power. 
The White House and the European 
Union have both suggested they may 
slash foreign aid to the Palestinian terri- 
tories if Hamas becomes part of the 
government. 

If the exit polls prove right, Hamas 
may end up with 58 or so seats in the 
132-seat legislature. With a handful of 
independents expected to win as well, 
Fatah might fall short of a majority. 

Might Paul Martin enter the fray by 
offering to fly to Jerusalem to host a 
conference on how to build a sustain- 
able minority government? No. And 
rumours that "Landslide Annie" McLel- 
lan has a narrow lead in Ramallah-Cen- 
tre are, uh, entirely fabricated. 


AMAZON: SAD! 


The Amazon rainforest, which never 
seems to have a good day, is crying in 
its sleep over a surprise announcement 
of an oil pipeline project, valued at $20 
billion U.S. or more, that would extend 
10,000 kilometres from Argentina to 
Venezuala. 

The presidents of Venezuala, 
Argentina and Brazil have promised to 
develop detailed plans within six 
months, but environmental groups say 
there's no way the environment will be 
properly looked after if the schedule is 
that rushed. A key problem is the 
access roads to the pipeline; the more 
paths through the forest, the more eas- 


ily farmers and loggers can set them- 
selves up on the land. 

The South American leaders are 
hoping that the pipeline will make 
them less dependent on the U.S. for 
their energy needs, since Venezuala and 
Bolivia have ample supplies of fossil 
fuels but few ways to transport it easily. 

Also, Ralph Klein is now thinking 
about annexing Venezuala. 


GOVERNMENT: 
SPELLY! 


The province has named a six-member 
advisory group that will look at plans 
for consultation on policy principles in 
Alberta's oil sands area—and managed 
to sneak five typographical errors into 
the 245-word press release. 

The group, whose formation was 
apparently announced on "Novem- 
berDecember 201, 2005," includes 
an MLA, the chief of the Fort McKay 
First Nation, two environmental 
advocates, Suncor Energy's vice-presi- 
dent for sustainable development and 
an entrepreneur. 

But no copy editors. 


POPE: CATHOLIC! 


Pope Benedict XIV's first letter to his 
churches—an encyclical, if you like 
long words—came off surprisingly 
undivisive for a meditation on love, 
considering the reputation he brought 
as a prudish hardliner. 

The document, called "God is 
Love," weighs in at 71 pages in the 
English translation. In it, Benedict 
admits that the church has occasionally. 
frowned at sexuality. Sex between mar- 
ried partners who love each other is 
part of God's plan, however, he sug- 
gested—and said that it could help 
expand a person's understanding of 
love until it becomes a very Christian 
sort of generosity even to strangers. 

Aw... © 
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By KRISTINE OWRAM 


Well, Canada, | don't think we 
could have hoped for a better result 
from Monday's election. | know, 
horror of horrors, a young writer for 
a liberal weekly magazine is happy 
the Conservatives got elected, but 
given the options there really was 
no better alternative than a Tory 
minority government. Or, in the 
world of the Sun, a vicTORY. 

Think about it: | know we're ali 
sick to death of Conservative 
rhetoric about the Liberal Party's 
lack of accountability and their 
“culture of entitlement,” but, well 
it's kind of true. If you'd governed 
the country essentially unchai- 
lenged for the last 13 years, you'd 
start to get a little complacent too 
1 don't need to repeat what we've 
all read a thousand times, but it’s 
pretty clear from recent (and not- 
so-recent) Liberal actions that cor- 
ruption does exist in the party and 
needs to be weeded out. 

So the Liberals are out, and we 
can only hope this will teach them 
a lesson so they can hurry up and 
start governing effectively again. In 
the meantime, though, someone 
had to step up, and it wasn’t going 
to be the NDP. 

Don’t get me wrong—saying 
“Prime Minister Harper” makes me 
as uneasy as the next 20-something 
university student—but there's real- 
ly only so much damage that can 
be done by a minority government. 
In order to push anything through 
the House, the Tories are going to 
have to team up with one of the 
opposition parties, and we can take 
solace in the fact that neither the 
NDP nor the Liberals nor the Bloc 


are going to let some of the Con- 


servatives’ more controversial initia- 
tives through the House. 

Perhaps Canada's small-l liberals 
are most concerned about the Con- 
servative stance on same-sex mar- 
riage, but the Tories have already 
promised to leave that decision up 


"to a free vote and, whatever the 


outcome, at least we won't be able 
to blame it on the social conser- 
vatism of a single governing party. 

Finally, the increased strength 
of the NDP this time around is à 
reassurance to those of us who 
worry about ideological balance in 
parliament. Up to 29 seats from 19 
last election, an NDP coalition with 
the Liberals has the power to 
counter the Conservatives, and 
this more than anything else will 
stop Harper from pushing through 
any measures that are seen as too 
contentious. 

So relax, Canada. It's not going 
to get any better than this for the 
time being, and hey: if you're not 
happy with the results, you won't 
have to wait that long until the 
next election. @ 
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For Stephen Lewis, 
the UN point-man 
on AIDS in Africa, 
the fight is one man 
against a universe 
of problems 


By MINISTER FAUST 


George Lucas's Star Wars, then 
hen Lewis would be Obi-Wan 
Kenobi, a warrior envisaging a better 
world while witnessing the collapse 
of his own—a warrior who has spent 
decades peering inside misery and 
shadows on errands of mercy, then 
striding through the halls of power 
to confront those who claim to speak 
for justice while they work for the 
very opposite. The rights of children 
and the dispossessed are Stephen 
Lewis's gods; the injustice of 
enforced poverty and the HIV/AIDS 
pandemic which threatens to exter- 
minate the peoples of the African 
continent are his demons. 

But unlike those of the fictional 
Ben Kenobi, Lewis's battles have 
never been imbued with Hollywood 
CGI elegance, and his victories have 
been far less frequent and certain. 
Because as the 69-year-old Lewis 
demonstrates painfully in Race 
Against Time (Anansi), the book 
version of his 2005 Massey Lectures, 
victories for Africa are rare when 
greed, myopia, bureaucratic egotism 
and marketplace fundamentalism 
are your enemies. 

Nevertheless, Lewis has remained 
undaunted and unstoppable. If 
Canada and the UN handed out dec- 
orations to its political and diplo- 
matic soldiers, Lewis's dress uniform 
would be a swath of colours: Lewis, 
currently the secretary-general's spe- 
cial envoy for HIV/AIDS in Africa, 
was deputy executive director of 
UNICEE from 1995-1999, a commis- 
sioner for the World Health Organi- 
sation, a Rwandan genocide 
investigator for the Organisation of 
African Unity, Canada's ambassador 
to the United Nations, and, back in 
1961, the first full-time federal 
organiser of the then-new NDP. Cur- 
rently he heads the Stephen Lewis 
Foundation, an NGO funding com- 
munity-based initiatives in Africa 
which renders palliative care to 

women dying of AIDS and multilat- 
eral assistance to AIDS orphans and 
ers living with the virus. 

Lewis lives no more than two 
degrees of separation from virtually 
any world leader, so when he speaks 
about global justice, ignoring him is 
not an option. His rolodex includes 
global luminaries such as his friend 
'Graca Machel, the former first lady 
of Mozambique and the second wife 
of Nelson Mandela; he's played tour 
шае in Zambia to Oprah Winfrey; 
is boss, of course, is sorta-kinda the 
t of the world. 

And despite Lewis's legendarily 
lexicon (words like “feck- 


[ international human rights work 


less,” “Byzantine” and “invidious” 
skitter from his lips like legions of 
grasshoppers before a lawnmower), 
Race Against Time is a down-to-earth, 
highly readable volume. The book 
almost vibrates with the intensity of 
its stories of woe and humanity, and 
inspiringly, a full fifth of its text is 
devoted to solutions. 

This Monday, Lewis will be in 
the E-Town area to deliver two lec- 
tures—a free lunchtime keynote at 
the U of A and a later talk at Cam- 
rose’s Augustana campus—with pro- 
ceeds going to his foundation’s 
many AIDS relief projects, the cause 
that causes his voice to tremble with 
rage and has inspired thousands to 
action. The legitimacy of Lewis's 
anger is undeniable: 25 million peo- 
ple are already dead from the pan- 
demic; more than 40 million people 
have HIV/AIDS, more than two mil- 
lion of them are children, and 
almost 65 per cent of all the victims 
are Africans. Although donor gov- 
ernments routinely make extrava- 
gant election promises of AIDS relief, 
elections can be bought and sold by 
donations from Big Drugs—which 
themselves managed to increase 
profits by 32 per cent in 2001, from 
$28 billion to $37 billion, even 
while the rest of the Fortune 500 was 
suffering from that year’s stock-mar- 
ket crash. The modern medical holo- 
caust has been definitely good for 
business. 

Stephen Lewis spoke with me via 
telephone from his Toronto home 
this week about AIDS, the UN, and 
what the world is doing for—and 
against—Africa. 


VUE WEEKLY: In your book, you 
speak of the apparent inability of 
International Financial Institutions 
(IFIs) such as the World Bank and 


the International Monetary Fund to 
understand how their Structural 
Adjustment Programs—the dictates 
they give Third World economies on 
how to privatize—are actually revers- 
ing human development in educa- 
tion, health care and other areas and 
thus leading to widespread misery in 
this time of the HIV/AIDS plague. 
Are the IFIs incapable of helping? Or 
is it their objective to maintain 
inequality? 


STEPHEN LEWIS: I’m no friend, at 
least intellectually and ideologically, 
of the [IFIs]. But I don't think it 
would be fair to work on the 
assumption that they are deter- 
minedly keeping the poor poor, and 
they have some conspiratorial 
design which directs them to main- 
taining poverty and inequality. They 
pursue a series of policies in which 
from time to time they firmly 


e LECTURE 


believe, until the policies do great 
damage and then they jettison the 
policies. So if you ask the World 
Bank now about the Structural 
Adjustment Programs which it 
imposed on Africa in the 1980s and 
1990s, they will say that Structural 
Adjustment is dead, that SAPs they 
imposed were really policies 
designed for the Western world, not 
for struggling Third World 
economies. But the truth of the mat- 
ter is, there was so much damage 
done to the social sectors, particular- 
ly education, health, nutrition, sani- 
tation, water, all the things that 
make life bearable—so much damage 
done that Africa has yet to recover. 
The International Monetary Fund 
imposes “macro-economic controls” 


on various countries in return for 
loans and unbreachable frameworks. 
If they want to hire more teachers, 
and the IMF says to the government, 
"You're not allowed to spend any 
more money on teachers—your GNP 
can't take it," then a government 
like Zambia's or Malawi's is prohibit- 
ed from doing so. 


VW: If you were to take world lead- 
ers and IMF and World Bank officials 
to some of the hellish zones of mis- 
ery you describe in Race Against 
Time, do you think that would be 
sufficient to change their minds and 
their policies? 

SL: No, I'm not sure it would be 
enough. The World Bank has a great 
many people on the ground and 
thev're often very good and helpful 
people. That's one of the aspects of 
the curious way in which one sees 
these terrible things on the ground 
and then doesn't understand that 
the policies don't help. I've often 
wondered how G8 leaders such as 
Paul Martin can go to Darfur and 
other parts of Africa and yet cannot 
bring himself to reach the 0.7-per- 
cent GDP.target for foreign aid 
which Canada fashioned... It's odd 
how so many of these major politi- 
cal and financial figures can visit the 
continent, can clearly be wrenched 
emotionally by what they see, and 
yet return and reassume the passive 
business-as-usual stance. 


VW: Could it be that a few weeks or 
days of witnessing misery and des- 
peration, even if provoking a sincere 
emotional response, simply can't 
counter decades of intellectual, ideo- 
logical and policy programming? 
SL: That's a good point. It may 
well be they're so encrusted by the 
policies they've implemented, 


S no moon—tt's a humanitarian crisis’ 


they're so captive of their own 
assumptions, that even though they 
see such misery and despair, it regis- 
ters momentarily but not in the 
long-term. Í once took Oprah Win- 
frey—I don't pretend she's a political 
leader, but she's a pretty major inter- 
national figure—for one day to Zam- 
bia. She'd spent quite a bit of time-in 
South Africa working very closely 
with Nelson Mandela and Graca 
Machel and she'd seen a great deal, 
but in some ways South Africa's a 
more privileged environment. She 
was really taken aback by what she 
saw in Zambia; she kind of recoiled 
at some of the wretchedness. 1 have 
a feeling that it made a difference to 
her. She subsequently—in her pro- 
grammes on orphaned children in 
Southern Africa and in many of the 
causes she took up—was clearly 
affected by what she saw. I think it's 
fair to say that even people who 
bring a lifetime of assumptions are 
capable after a few days of changing 
their positions, but the G8 powers 
seem unable to make that shift 


VW: Recently you and another 
white author were interviewed by 
Michael Enright on CBC's The Sun- 
day Edition on the plight of Africa, 
but there wasn't a single African 
intellectual, writer or leader allowed 
into that discussion. That seems to 
reflect the views and actions of 
power at the highest levels, whether 
in this century or the 19th—that 
African minds, opinions and policies 
either don't exist or are irrelevant 

even when determining their fate. 
SL: There is an increasing recog- 
nition of the need to include African 
leaders and activists in most of these 
[attempts at solutions]. So now, at the 
G8 conferences, you regularly have 
UN secretary general Kofi Annan and 
[Nigerian president Olusegun] 
Obasanjo and [South African presi- 
dent Thabo] Mbeki... you more and 
more have African participation in 
the critical debates. On Tony Blair's 
Commission on Africa, you have 
very, very good African leaders mak- 
ing the decisions and forming the 
policy. More and more there is a 
recognition that you can't do these 
things without Africa directing the 
result. But you're right—fundamen- 
tally, it takes too long to involve par- 
ticularly African activism in the work 
of the international community. But 
when you've got so many neo-colo- 
nial instincts—the world is still filled 
with people who are closet imperial- 
ists in their public behaviour on 
behalf of governments—it's going to 
take a long time. Ө 
STEPHEN LEWIS KEYNOTE 
ADDRESS AND LECTURE 
Human Rights Gone Wrong: A Pattern 
of World Indifference « Myer Horowitz 
Theatre, U of A Students’ Union Building 
• Mon, Jan 30 (noon-1:30 pm) * free 


Easing the Pain and Suffering of AIDS in 
Africa • Augustana College (Camrose) 
Campus Gymnasium * Mon, Jan 30 (6:30 
pm) • $10 students, $15 for aduits • For 
more information, call 1-780-608-2646 
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CHANGE 
GLOBAL VISIONS FOR 


FILM FESTIVAL CHILDREN 
present 


eLA SIERRA” 


DIRECTED BY SCOTT DALTON & MARGARITA MARTINEZ 


January 26 at 7:00pm 
at The Stanley Milner Library Theatre 
$8.00 for adults and $6.00 seniors/students 


More than 30,000 people have been killed over the last ten years in Colombia's 
bloody civil conflict, in which left-wing guerillas fight against the government and 
illegal right-wing paramilitary groups. Recently, as guerillas and paramilitaries 
sought to contro! marginal city neighborhoods, urban gangs aligned themselves 
with each side. In this way, the national conflict was translated into a brutal turf 
war that pitted adjacent barrios against each other. The documentary La Sierra 
explores life over the course of a year in one such barrio 

(La Sierra, in Medellin), through the prism of three young lives. 
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Mathematically 
meaningless media 
polls impair the 
public’s ability to 
vote strategically 

By DAN LAZIN 


11 lI,” Lloyd Robertson told 
CTV viewers on election 


night, “the polls were’ 


right.” By this, the doyen of Canada’s 
news anchors presumably meant that 
he, for one, was not surprised by our 
new Conservative overlords. 

But the polls were right, were 
they? Are we talking about Ipsos- 
Reid’s prediction for CanWest/Global 
on Sunday that Stephen Harper 
would take around 150 seats (he got 
124), with Paul Martin cut down to 
the mid-60s (instead of 103)? Ipsos- 
Reid's cumulative error, counting the 
mispredictions on Bloc, NDP and 
independent results as well, was 
about 80 seats. 

Take a look at the election pools 
on any number of armchair pundits’ 
blogs. Typical scores are between 30 
and 50 seats off, with the canniest 
commentators scoring under 20; 
almost no one got it wronger than 
the pollsters. The fact that the predic- 
tion matched the outcome in general 
terms—Conservative minority, end 


of story—is almost irrelevant. Polling 
firms are in the business of calling 
the numbers, not making vague gen- 
eralizations. (Nonetheless, Ipsos-Reid 
issued a press release Tuesday, trum- 
peting that its predictions "hit the 
mark”—because they got the Prime 
Minister-designate's name right, even 
if everything else was dead wrong.) 


THE PROBLEM with electoral 
polling in this country is that the 
terms of measurement bear no rela- 
tion to the way our government is 
actually chosen. Instead of looking 
at likely results in each of the 308 
ridings, then adding up the party 


COMMENTARY 


totals—that's how the election itself 
works—the pollsters are married to 
these meaningless across-the-coun- 
try averages. The result is a confused 
electorate—as if our voting system, 
which practically demands strategic 
voting, weren't confusing enough. 

It doesn't matter that the opinion 
surveys are actually pretty accurate at 
what they do measure—Ipsos-Reid’s 
final estimate of nationwide support 
was off by an average of only 1.7 per 
cent—because those meticulously cal- 
culated percentages have no connec- 
tion with likely results. (When, as 
seems inevitable, Canada joins the 
rest of the world in adopting some 
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variant of proportional representa. 
tion, we can all rejoice. The polling 
firms are for now ahead of their time.) 

Canada was not under propor. 
tional representation on Monday, 
nor was it at any point previous 
Even if every last person in Alberta 
voted for the Conservatives—instead 
of the 65 per cent who did so—the 
Tories would still get the exact same 
28 seats from this province. National 
percentages mean nothing. Only the 
percentages in a given riding have 
any meaning. 

Incompetent polls aren't just 
another trivial example of media 
error. (If we're going to grouse about 
the media, though, check out this 
screenshot from CNN.com on Tues. 
day morning.) Incompetent polls are 
a critical democratic issue. In our 
first-past-the-post electoral system 
only idealists or the very ignorant dis- 
count the need for strategic voting 
When the only data that pollsters 
and editors present are national aver. 
ages, voters don’t have the informa 
tion they need to shape that strategy 


POLLSTERS DON'T phone prospec- 
tive voters merely out of a love for 
statistics, and they don't do coast-to- 
coast surveys because they're under 
the illusion that they mean any 

thing. The fact is that someone has 
to front good money for the servic 
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Canadian Prime Міпів Раш Martin, above jwas conceded 


defeat in national elections 


paves the way for 


Conservative leader Stephen Harper to try to form a 
govemment But two major national networks projected that 
the Conservatives would not win an outright majority. 


Continued from previous page 


of a poll—usually either political par- 
ties wanting their own internal infor- 
mation or a media organization 
figuring that readers, viewers or lis- 
teners will be interested to know 
how the race is going. 


It's no news that news organiza- 
tions can be awful cheapskates, how- 
ever, and it's much more cost 
effective (if you forget the meaning 
of "effective," anyway) to run one 
survey for the whole country than to 
phone a thousand people in each of 
the 308 ridings. 

And so we get these headlines 
announcing that Harper's clique has 
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38 per cent support while Martin’s 
guys only hold 27 per cent. That's a 
big difference! Why, knowing the 
way that Canada's elections can 
award disproportionately many seats 
to a party with only a slight edge, 
surely the Ipsos-Reid seat projections 
seem reasonable! 

Except that the Tories have enor- 
mous support in many rural areas and 
some Western cities—support many 
times stronger than they actually 
need to win the seat—while the dif- 
ference between the two big parties is 
narrower in the majority of ridings. 


THE POLLSTERS' and media outlets' 
insistence on using the much cheap- 
er nation-wide polls, rather than 
footing the bill to calculate support 
riding-by-riding, is what led to the 
country's surprise in 2004, when the 
Conservatives failed to form the gov- 
ernment—much less the majority 
government that news directors and 
statisticians promised them. 

The best tool—remember this for 
the next round of balloting—is the 
volunteer-run electionprediction.org, 
which fulfills that duty in which the 
media pollsters are so delinquent. 
For all 308 ridings, the Election Pre- 
diction Project sculpts local polls and 
amateur punditry into a guess on 
which candidate will win. 

The site was off by a total of 12 
seats—they called 118 for the Con- 
servatives, 104 for the Liberals, 56 for 
the Bloc, 29 for the NDP and one 
seat for Quebec's favourite loner, 
André Arthur. 

A smart newspaper would do 
things the same way. © 
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Great Show Discounts. Your chance to win an 


dispatch 


01/24/2006, New Year's Day 


The dude on the streetcorner, one of 
the few people out and about on this 
hangover morning, is chatty and grin- 
ning. “Whaddya think about the elec- 
tion?" he asks me. Since I’m too tired 
and sore to start up a debate for kicks— 
even odds, | figure, this guy's part of 
the audience that the Sun's “We won! 
We won!” editorial was meant for—! 


| give him the Standard Canadian 


Answer, which | also happen to believe: 
"Ah, well, a change is good, the Liber- 
als got spanked... Harper shouldn't be 
able to do much damage.” 

“But what,” | continue, “do you 
think about another campaign some- 


| time in the next 18 months?” 


He makes this sound, like 
"eeeeeeeeeeeee"; a grown Western 
Candian man, big guy, workin’ fella... 
keening. That's damage, children; we're 
hurting. Canadians love their politics, 
it's true—in large part because our poli- 


| tics haven't fully degenerated into 


bipartisan nyah-nyah, because we still 
have choice rather than dilemma—but 
another go-round too quick and we'll 


| be like those spoiled kids who get to go 


to Disneyland every year. Irritable little 


| shits, confused by boredom, fucked in 


the head, future jerks. It's not natural; 
for an election to have meaning, you've 
got to want it, crave it, count off sleeps 
for three, four, five years. 

And now it's New Year's Day, for 
real; January 1 had nothing on the feel- 
ing of this morning. The 11 am streets 
feel solemn. Even the SUVs are purring 
respectfully. Prime Minister Stephen 
Harper. It's not a disaster, you moaning 
hippies; it's not a triumph, you gloating 
pricks... it's just different times, and 
even the sun and sky feel it. Shit, it’s 
gotta be 12 degrees out here. My head 
hurts. My legs, hurt, too—what was | 
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running to/from/for last night?—but | 
need to use them, to walk, to go get 
bacon and eggs. | heard the landlords 
were jacking the rent on B’s Diner, forc- 
ing that most favored of greasy-spoon 
cubbyholes out into the.:- warmth. | 
needed a good, old-fashioned, painful 
morning-after trudge to comemmorate 
its passing. 

But hey! As it turns out, they’re not 
closing at all! A piece of friendly good 
news. Is this a taste of Harper's Cana- 
da? Amicably re-negotiated leases and 
a solid economic environment where 
small businesses can thrive? That was 
quick. Happily, | put my head down 
over the Sun and the sausages (bacon, 
actually, but check out that alliteration) 
and let the night before come back to 
me. Something about the Oilers? Then 
the numbers, the numbers, the colorful 
numbers... a round of Southern Com- 
fort... elected or leading... Quebec.. 
lewd comments mumbled inappropri- 
ately into a pretty girl's ear... “This i 
what democracy smells like!” 

I do remember, clearly, cornering 
provincial NDP leader Brian Mason 
against the half-wall of the Dog’s front 
zone, grilling him about Civilization 
the computer strategy game. I'd heard 
he was heavy into that shit. Turns out 
it’s more than that—he's a tabletop 
wargamer from the Old School, | mean 
Avalon-Hill style. Blitzkrieg, Monte Cassi 
no, Squad Leader, that sort of action. Is 
he a benevolent leader of enlightened 
nations or a bloodthirsty warlord? “| 
launched a spaceship, once” —Civ's 
peaceful victory condition—“but it was 
boring." | don't know whether our 
conversation was welcome or not— 
he's kind of a scary guy, you know? 
Big, pint-enveloping fists... and that 
moustache!—but | know / welcomed 
the chance to talk about something 
other than the rickety Jenga stack the 
House was shaping up to be. 

Still, this campaign was tolerable 
for a number of entertaining reasons 
Like, the attack-ad backlash was fun 
as was Watching Paul Martin doa 
great impersonation of Jack Lemmon 
at the end of Glengarry Glen Ross. New 
Year's Day... Year Zero... if | start a 
baby now, will it be done in time to 
qualify for the free beer and popcorn? 
—Darren ZENKO @ 
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Alberta’s experiences are 
mirrored elsewhere, 
contend a fleet of 
International Week talks 


By EMMA SASSE 


Alberta's oil and gas regime could learn а 

lesson from leftist Venezuala. Or so inti- 
mates Greg Albo, a York University political 
economist who will give an address on the 
South American nation's "Unexpected Revo- 
lution" at the U of A's International Week 
this Monday. 

"Before [leftist President Hugo] Chavez 
came to power, there was an enormous out- 
flow of money from the country. There were 
almost no oil and gas royalties going to the 
government from the companies," Albo says, 
echoing a similar pattern—although far less 
egregious—in Alberta's oil 
and gas royalty regime. His 
talk will focus on the pit- 
falls and opportunities 
faced by Venezuela, as it has now become the 
site, Albo says, of "the only significant con- 
frontation with neo-liberal market ideology 
in the world." 

Even with higher oil royalties under 
Venezuala's new government, corporate oil 
profits are still good, Albo says. "Venezuela 
has also moved toward joint private/public 
ownership structures, and [there are] new 
requirements for companies investing in the 
oil and gas sector, such as requiring them to 
invest so much in research in development, 
hire so many nationals, and do value-added 
processing in the country. Surprisingly, even 
within the political context, this has not 
rolled back private investment." 

His presentation will also highlight the 
challenges for Venezuela, many of which turn 
around economic rights, equality, and the 
right to self-determination, due to what he 
calls "illegal funding of the [Venezuelan] 
opposition by the Americans... and the fact 
that Latin America remains the most unequal 
part of the world." 


D expect the premier to take heed, but 


HIS PRESENTATION is one of just dozens of 
events throughout International Week, which 
is the University of Alberta's largest extracur- 
ricular education event, held every January. 
The week, whose events are open to the pub- 
lic, weaves together local and global issues in 
over 60 events. International Week mostly 
concerns itself with speakers, interactive 
forums, and panels, but as organizer Zoe Todd 
explains, the week begins with a fair-trade fair 
and no-sweat fashion show on Friday, January 
27, and culminates with “Lighting the 
Human Spirit," a circus, dance, Bollywood 
and world-music variety show. 

International Week, Todd explains, "has 
grown immensely in 21 years, from just a few 
€vents to the 50 or so speakers we have now 
and two weeks of lead-up activities. Some 

eople have asked for it to become Interna- 
onal Month, but there just comes a point 
here you have to keep it manageable, to 
ake sure you have a high calibre of speak- 
- But the interest is definitely there, which 
why it has grown." 


GLOBALISM 


What began as a smattering of speakers 


and panels grew to the point where the U of A 
actually established a global education pro- 
gram, of which International Week became a 
key annual project. Since that time, Interna- 
tional Week has become a focal point for 
themes like the UN Millenium Development 
goals, the Make Poverty History movement in 
2005, world peace in 2004, and human securi- 
ty issues in 2003. 

This year, organizers chose “More Than 
Words: Realizing Human Rights” as the 
theme. The 2006 panels predictably take an 
international view of human rights successes 
and abuses—such as Stephen Lewis’s keynote 
address on human rights and the HIV/AIDS 
crisis (see page 5). 

But speakers will also address local issues. 
Maggie Hodgson of the Nadleh Whuten First 
Nation speaks on Wednesday, February 1 
about “Canada’s untold human rights issue,” 
the 500 indigenous women who have been 
murdered or gone missing in the past 20 
years. National Farmers’ Union representa- 
tives George and Jan Slomp of Rimbey, Alber- 
ta, will also speak on 
Wednesday, addressing the 
threat to farmers’ financial 
security and Canadian food 
security. Throughout the week, Alberta- 
focussed workshops will take up labour rights, 
employment and disability, immigration, and 
race relations in the province. 

International Week, as an education pro- 
ject, is perhaps at its most powerful and 
thought-provoking when it finds commonali- 


“Before [leftist President Hugo] 
Chavez came to power, there was 
an enormous outflow of money 
from the country. There were 
almost no oil and gas royalties 
going to the government from the 
companies." — GREG ALBO, A YORK 
UNIVERSITY POLITICAL ECONOMIST 


ties between local or Canadian experiences 
and situations elsewhere. Besides Albo's talk, 
Canadian parallels with experiences abroad 
will be the focus of two panels on extractive 
industries—oil and diamonds—on Tuesday, 
January 31. The two forums look at the 
labour, environmental, and economic impacts 
of diamond mining and oil and gas in Alberta 
and many parts of Africa. @ 


INTERNATIONAL WEEK 

University of Alberta campus * Fri-Fri, Jan 27-Feb 3 
* For more information, visit 
www.international.ualberta.ca/globaled.php 
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“a jazz concert for the eyes" 


-The Globe and Mail 


5 ..emotion-charged 


triumph.” 


—Financial Post 


“You listen. You look. And 


you say yes. That's what 
music should look like.” 


-Calgarv Herald 


“They perform with an inspired, 
joyous, playful passion that makes 
them impossible to resist. 

And that’s jazz!” 
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By RICHARD BURNETT 


Blurb queen 


1 was recently amused while reading a 
newspaper story that skewered journal- 
ists who jealously compete to have the 
most blurbs in movie ads. 

“if those quotes in movie ads sound 
too positive to be believed, that's 
because they often are pure marketing 
inventions or misquotes from legit crit- 
ics," the CanWest article—under the 
headline "The year in blurbs"—notes. 
"Still, cooking up quotes is an art form 
that deserves some appreciation." 

Done reading the story, and more 
convinced than ever that most film 
critics are from an incompetent breed, 
| turned the page to find an almost 
full-page ad for Brokeback Mountain 
carrying a blurb culled from my five- 
star review in this very column. 

"One of the most beautiful, sad- 
dest and most haunting love stories 
I’ve ever seen,” | wrote. "Heath 
Ledger's monumental performance 
should win him an Oscar." 

My jaw dropped. The only other 
times l've seen my name in print are 
my byline, in interviews and in 
lawyers' letters (this bitch has more 
than a passing familiarity with the 
Quebec Press Council). 

But at least my Brokeback blurb 
wasn't stitched together by some pub- 
licist. It was legit and | can say after 
seeing Brokeback a second time last 
week that it remains true. 

Still, Brokeback has gotten a few 
nasty reviews. 

One review by Christy Lemire of 
the Associated Press notes, "The truly 
tragic element in all this, though, is not 
that these men cannot be who they 
want to be, it's that they're not sure 
who they are." 

Uh, hold on a second there, 
Christy, while | take that cock out of 
my mouth. 

Another critic who thinks Broke- 
back is overrated is Gene Shalit of 
NBC's Today show. "Jack, who strikes 
me as a sexual predator, tracks Ennis 
down and coaxes him into sporadic 
trysts," Shalit said on-air. 

Yes, you read right: Sexual predator. 

When the Gay and Lesbian 
Alliance Against Defamation trashed 
Shalit's review, his openly-gay son 
Peter Shalit wrote GLAAD: "Agreed, he 
didn't particularly seem to like Broke- 
back Mountain, and he found the char- 
acter of Jack unsympathetic. But his 
negative response to a particular char- 
acter is not ‘defamation’ and had 
nothing to do with the sexual orienta- 
tion of the character... He may have 
had an unpopular opinion of a movie 
that is important to the gay communi- 
ty, but he defamed no one, and he is 
not a homophobe.” 

Gene Shalit himself later stated, "I 
certainly had no intention of casting 
aspersions on anyone in the gay com- 
munity or on the community itself. | 
regret any emotional hurt that may 


have resulted from my review — 99s 

That would make one helluva film 
blurb, no? 

A month earlier, New York Times 
op-ed columnist Frank Rich rightly pre- 
dicted that filmgoers throughout the 
American heartland would swoon over 
Brokeback. 

“It’s a story America may be more 
than ready to hear a year after its presi- 
dent cynically flogged a legally super- 
fluous (and unpassable) constitutional 
amendment banning same-sex mar- 
riage for the sole purpose of whipping 
up the basest hostilities of his electoral 
base," Rich wrote. "By coincidence, 
Brokeback Mountain, a movie that is all 
the more subversive for having no 
overt politics, is a rebuke and antidote 
to that sordid episode. Whether it 
proves a movie for the ages or as tran- 
sient as Love Story, it is a landmark in 
the troubled history of America's rela. 
tionship to homosexuality. It bring: 
something different to the pop culture 
marketplace at just the pivotal moment 
to catch a wave." 

In his own op-ed, Globe and Mail 
film critic Liam Lacey contends thai 
America is not the surprising den o 
liberalism that Brokeback's reception 
might lead us to believe. “What 
interesting about the gay cowboy 
jokes on television recently is, general 
ly, there's no joke," Lacey note 
"Instead, we get a banal repetition о! 
the idea that the rural, taciturn, mas- 
culine, traditional-cowboy stereotype 
could be confused with its urban, 
expressive, effeminate opposite." 

Meanwhile, African-American 
author Keith Boykin wrote on his blog, 
"There's one thing they haven't said 
about the film that needs to be said. If 
these characters had been black, they 
would have called this movie a film 
about the down low. Instead, they're 
calling it a classic love story. It's for that 
reason that | love Brokeback Mountain 
and | hate it. | love Brokeback as a film 
that is able to move beyond the down 
low pathology, but I hate what it says 
explicitly and implicitly about the dou- 
ble standards in America based on race 
and sexual orientation." 

The best piece I’ve read on Broke- 
back is by columnist Dale Carpenter, 
who notes, "It's almost never men- 
tioned that [Ennis and Jack's] affair is 
juxtaposed to the consequences of 
neglecting life's obligations. The first 
time Ennis and Jack have sex they shirk 
their responsibility to watch the flock 
That night, a sheep is killed by a wolf; 
the aftermath is graphically depicted. А 
large portion of the flock is ultimately 
lost while they frolic. More importantly 
in their occasional fishing retreats, 
Ennis and Jack leave behind families 
They are adulterers. This doesn’t seem 
so terrible in the case of Jack, whose 
cartoonish wife is obsessed with her 
career and her press-on nails. But in 
the case of Ennis the result is poignant 
Rushing out of the house to meet Jack 
Ennis bodily passes off his two daugh- 
ters to his wife, who stoically bears the 
burden left by a homosexual fleeing his 
entrapment.” 

That’s homophobia’s chickens 
coming home to roost. 

| was more aware of these details 
the second time | screened Brokeback 
and, while | didn't go through anoth- 
er box of Kleenex, | fully expect 
Brokeback will clean up when the 
Oscar nominations are announced on 
January 31.0 
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By CHRISTOPHER WIEBE 


The rider and the writer 


The accolades for Riding With Rilke: 
Reflections on Motorcycles and 
Books (Viking Canada) are flying at 
Edmonton writer Ted Bishop like mos- 
quitoes into his headlamp—in the case 
of his Governor General's Award nomi- 
nation, the bug is more of a swollen 
prehistoric dragonfly—but just as there 
are always more insects down the road, 
so too can there be more praise for the 
subtle, fascinating non-fiction book. 
With its plain and informal first-per- 
son voice and a prose style that elegant- 
ly soft-pedals insights, the book has a 
deceptively understated quality. And 
yet, itis a profound, often moving 
exploration of the intersections between 
intellectual curiosity and visceral exhila- 
ration that brings together unlikely bed- 
fellows like archival research, 
motorcycling, and the historical geogra- 
phy and mom-and-pop cafés of the 
western United States with the publish- 
ing history of James Joyce's Ulysses. 
Riding With Rilke begins with the 
story of the horrific motorcycle crash 
near jasper that nearly killed Bishop— 
an English professor at the U of A—and 
ends with his rehabilitation both physi- 
cally and mentally. The skeleton of the 
book, however, is travel narrative of a 
journey by motorcycle between 
Edmonton and the Ransom Library in 
Austin, Texas—a sort of Holy Grail for 
researchers of literary modernism. 
Along the way Bishop delves into the 
communities he passes through, like 
Twin Falls, Idaho, site of Evel Knievel's 
aborted attempt to jump the Snake 
River Canyon, or the D.H. Lawrence 
Ranch and the small, historic town of 
Las Vegas in New Mexico. He has a gift 
for the finely turned image: “1 had for- 
gotten how magical these northern lat- 
itudes are in late May and June, the 
way the light lingers like a hawk riding 
a thermal, effortlessly on and on." 
Bishop's time in the archive is inter- 
esting in itself. Good, speculative 
archival research might begin with a par- 
ticular collection of papers, but it often 
winds up in a completely different place. 
Discoveries, he explains, are a matter of 
serendipity for the most part, and not 
research methods or detective work. 
Bishop's experience with Ransom cura- 
tor John К. led him to consider the “К. 
factor," or the intangible influence of the 


“I don’t have 


person who inhabits the archive: “With- 
out that animating figure the collection 
is just a heap of books and manuscripts; 
with him or her it becomes a web of live 
connections. Watching John K. move 
from table to table, | realized that the 
great curators have the whole collection 
in their heads, and they play it like a 
conductor with a musical score.” And 
research is not only in your head. 

Riding With Rilke also wonderfully 
describes the visceral experience of rid- 
ing. Like an aesthete, Bishop is devoted 
to the steel and mythology of his 
Ducati Monster fetishizing its Desmod- 
romic value system, its angular, sensu- 
ous frame, the distinctive pulse of its 
engine. He describes the silence inside 
the rider’s helmet and how the bike 
can become part of you. “1 remem- 
bered times at night, on an empty 
road, with the moon at my shoulder 
and the headlight beam ahead, when I 
seemed to be riding that beam, to be 
that beam, streaming down the open 
highway. Pure motion. Pure space." 
Motorcycles, it turns out, are potent 
metaphors for how western civilization 
encounters and understands the world. 

All told, it's a unique and gripping 
book. It comments on and critiques 
modernism not through didactic expla- 
nation, but by talking about avatars like 
Woolf and Pound and by showing how 
its residues are part of contemporary. 
consciousness. In his classic The Railway 
Journey: The Industrialization of Time and 
Space in the 19th Century, Wolfgang 
Schivelbusch lays out how railways were 
literally engines of modernity that 
changed perceptions about nature and 
human nature. While Bishop's book, 
drawing on the Italian Futurists, looks at 
speed and the veneration of technology, 
it shows how the archive—that arbitrary 
amalgam of materials—also represents 
the collapsing of time and space, and 
how the researcher “decompresses” 
these materials, fashioning them into an 
unstable whole. Charles Baudelaire said 
that the modern artist was one who 
could “distill the bitter or heady flavour 
of the wine of life” from “the ephemer- 
al, the fleeting forms of beauty in our 
day.” Bishop's smoothly blended mix- 
ture of “high” and “low” culture shows 
just such a distillation. 

Riding With Rilke, all else aside, pro- 
vides a rare glimpse into the self-directed 
research world of a working scholar. The 
confluence of the public and the person- 
al can make academic life either very ful- 
filling or at worst a hotbed for neuroses 
and petty territorialism—elements which 
have provided marvelous loam for the 
campus novel. Bishop quotes anthropol- 
ogist Paul Stoller, who calls on acade- 
mics to "include the tactile, the auditory, 
the gustatory, and not just the visual" in 
their work. With his own book Bishop 
goes one better, demonstrating the way 
scholarship and everyday life can enrich 
and inform each other. @ 


fo pay 


for this service 
anymore?!” 


ME CSV Ouran, 


Programs in 


SCIENCE & 


BUSINESS 
designed to suit YOU. 


• Two-Year Diploma Program 
* Bachelor of Science Programs 
* Ph.D. and Masters 


» Career Readiness 


For more information on your options, 
ladmission requirements, scholarships, and 


GET-INFO 


438-4636 


A live operator is waiting for your call! 
Simply ask to be connected with o specific business or 
describe the type of business you are looking for and 
what area you want to search in! 


DID WE MENTION ... IT'S FREE? 


THEATRE NETWORK 


Е y tu пу: ? 4 
“sh : | 
à x 


Februai 


Theatre. ‘Network | 
ue DT. 


E m a B 
Sponsor: М 


2) 
CMÉNBR Т] DGE CBC 4 Radio-Canada - 


wueweekiy «P» 


1975 -US ТОША 


JANUARY 26-FEBRUARY 1, 2006 


PRESENTS 


PLAYER AND 
| — DAVID YOUNG 

pP Í Р 
зу, In The Box, TB and Dave's 
s a vis the Oilers have gone as so: 


oyed a 3-2 shootout win over the 
San Jose Sharks (shootouts rule!). They 
were disap by a 4-3 shootout loss 
to the Coyotes (shootouts suck!). 


And they were disgusted by a 3-1 loss to 
the Calgary Flames (Calgary sucks!). 


World Party With the Winter Olympics 
starting in three weeks, it’s time for the 
In The Box line on the competing teams. 


Us! (not the US!) Canada has the 

st team and no real shortcom- 
i-a the most pressure. A 
gold medal is the only result we hock- 

Canucks will accept. And | can 
only guess that the players, coaches 
and Wayne Gretzky feel the same way. 
| While | won't say whether I’m for ог 
Н against Todd Bertuzzi's inclusion on the 
| team, here's a little scenario 1 envi- 
sioned: It's a crucial, emotional and 
tight game against Sweden. Bertuzzi 
loses his cool and cheapshots one of 
the speedy Swedish wingers. When the 
NHL season resumes the Canucks— 
without star Markus Naslund (yep, 


injured by Bertuzzi in Torino)—are less 
of a threat, their team chemistry is out 
the window and the Oilers’ path to the 
playoffs is just a little easier. (DY) 


The Czechs! A very, very good team. 


They've got Dom Hasek and Tomas Vok- 


oun in net. They've got the best passers 
in the world and should do well on the 
larger ice. Jaromir Jagr is currently lead- 
ing the NHL in scoring. This Olympics 
could also be a coming-out party (not 
that kind of coming-out party...) for Ales 
Hemsky. The main weaknesses would be 
the aged defence corps and the fact that 
| don't think there is a Czech word for 
"backcheck." Interesting tidbit? 15 of 23 
players on the current Czech Olympic 
roster have the letter K in their sur- 
names, leading all other teams. (TB) 


Der Germans! The German bench 
must be a confusing place; every time 
the coach calls for the third line, the 
whole team stands up. Seriously, this 
team is no real threat to the upper eche- 
lon teams. They play a tight team D, so 
it may be harder for the weaker teams to 
penetrate, but the stronger teams will 
pick them apart. Tidbit? The total NHL 
stats on the German roster: 591 points 
and 1278 games. Canadian Rob Blake: 
683 points in 1067 NHL games. (TB) 


Finns! Finland is always a dark horse in 
international hockey, but they rarely see 
results. With NHL stars Saku Koivu, Olli 
Jokinen and Sami Kapanen and young 
standouts Mikko Koivu, Jussi Jokinen and 
Niko Kapanen, they aren’t short of tal- 
ent. And | guess they’re all related too. 
With super-goalie Miikka Kiprusoff sitting 
the Olympics out, they are much less 


The University of Alberta’s 
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scary. Reason to hate them? They have 
four Dallas Stars on the roster and no 
Oilers. Tidbit? The first and last names 
on the roster contain 22 doubled-up let- 
ters (e.g. TEEmu SelaNNe). (DY) 


No layoffs at the rumour mill Back 
to Edmonton, where every week it 
seems there's a new rumour regarding 

~the imminent trade of a goalie to the 
Oilers for some sort of package, usually 
made up of any combination of 
Georges Laraque, Raffi Torres, Ty Con- 
klin, Jarret Stoll, Ales Hemsky, Robbie 
Schremp, Mac-T or Joey Moss. Hey, 
just because the guy ahead of you at 
Tim Hortons heard something from his 
friend's hairdresser doesn't make it so. 
Goalies already rumoured to be com- 
ing to Edmonton so far have included 
Martin Biron, Jose Theodore, Nikolai 
Khabibulin, Andrew Raycroft, and Mar- 
tin Brodeur. As for the goalies we still 
have, my self-imposed gag order is still 
in effect. In fact, | gagged several times 
in the last week. They choked. (TB) 


1 know Calgary sucks, but they 
keep winning On election night, the 
Conservative Blues won over the Red 
Liberals at the polls. On Rexall Place ice, 
the Oilers in blue lost 3-1 to the Flames 
in red. So far this season, 10 of 20 Cal- 
gary goals against Edmonton have been 
scored by players born or raised in the 
Edmonton area. Edmonton has outshot 
Calgary 190-145 but has been 
outscored 20-13. What would be worse 
for Oiler fans? The Oilers missing the 
playoffs once again? Or making the 
playoffs and being swept by Calgary in 
the first round? Great choices, huh? It 
may come to this. Yikes. (DY) © 
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Don't worry — 
there's no smoked 
meat on naan, only 
fusion-free quality at 
Tandoori Express 
and Montreal Deli 


By QUENTIN RANSON 


stops offer the best food, The road- 

side restaurants are bare bones 
operations, usually just mud-brick 
buildings full of patrons who 
exchange a handful of rupees for 
steaming plates of curry and rice. It 
is simple, fast and the food is frankly 
fantastic. 

If you visit Schwartz's Deli in 
Montreal, the scene is similar. Battle 
your way through the hectic crowd 
towards a meagre bit of counterspace 
and quickly order your sandwich. 
The waiter delivers a no-frills smoked 
meat stack on rye that will not fail to 
impress. Most people associate fast 
food with culinary compromise, the 
bargain being that we'll give up qual- 
ity and flavour for the convenience 
of having a meal right away. Edmon- 
ton's Tandoori Express and Mon- 
treal Deli is the restaurant that will 
change your mind. 

Located in a southeast industrial 


[ India, locals know that truck 


Montreal Delhi 


If you have a food establishment or event that you 


area, Tandoori Express is easily 
missed among the warehouses and 
car dealerships. We entered and were 
immediately greeted by the owner, 
who launched into the history and 
philosophy of the restaurant. Tan- 
doori Express is not a fusion restau- 
rant: it serves food from two distinct 
traditions, quickly and without com- 
promising quality or authenticity. 
Smoked meat is flown in weekly 
from Montreal while the naan (Indi- 
an flat bread) is baked daily in a 
closed clay tandoor oven. 

The interior of the restaurant has 
seen little effort towards create any 


INDIAN _ 


special ambiance. It is a practical 
space for practical food, to be enjoyed 
regardless of the colour of your collar 
or the make of your car. The owner 
has created a restaurant where the 
food speaks for itself. My wife is of 
Indian descent and l'm no stranger to 
the smoked meat sandwich: how 
could our meal could possibly live up 
to our lofty requirements? 

The menu board on the wall had 
Indian cuisine on the left and deli 
items on the right. The usual sus- 
pects of roast beef, egg salad and 
turkey lined the deli menu. I was sad 
to see that the most intriguing item, 
a smoked meat poutine, had been 
crossed out. That Québécois double 


whammy must have come with its 
own crash cart! The varied Indian 
menu ranged from chicken curries to 
lamb kebabs and tandoori fish. 
There were seven distinct vegetarian 
choices and six kinds of naan. 

We decided to share the channa 
masala ($5.95) to start, followed by a 
Montreal smoked meat sandwich 
($5.29) for me and a tandoori paneer 
platter ($5.95) for my wife. While we 
waited, the gregarious owner 
explained that he specifically placed 
the grill and the tandoor oven in the 
main dining area so that the cook 
could interact with the patrons. An 
Indian chef isn’t happy if he or she 
does not see first-hand that the cus- 
tomers are satisfied. “People like to 
know how things are made,” said 
the owner, “and a good cook wants 
clients to see the care that goes into 
making tasty food.” 

He handed the channa masala 
over the counter on a TV dinner- 
style plastic tray. One hollow con- 
tained an Indian salad of raw onions 
soaked in lime juice mixed with 
cucumber, tomatoes and lettuce. 
Next to the salad was the channa, a 
deep brown, stick-to-your-ribs stew 
of chickpeas, onions and lentils slow- 
cooked in a rich blend of Indian 
spices. The flavours in the dish were 
reminiscent of the deep, earthy tastes 
found only in a succulent beef broth 
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Great food, drink 
and atmosphere: 
The Tea Place is 
steeped in wonder 
By CHRISTOPHER THRALL 


ese are the Retail Command- 

T= in this Age of Big Boxes: 
1. Prices shall be lower, “service” 
shall not exist and thou shalt shop 
there anyway. 
2. Parking spots shall far exceed the 
demand, but thou shalt never find a 
space close to the doors. 
3. For each odious crop of multina- 
tional corporate fungus, there shall 
be at least one independently-owned 
flower that struggles to thrive. 

The Tea Place is one such 


YS 


Tempted in a Teacup 


Lf 


T send 
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bloom, clinging precariously to the 
concrete soil of Christy's Corner in 
the city's wintry northeast. I dared 
its doors and was met with soothing 
tone-on-tone sage walls that soared 
high above the single large room. 
The cool, comfortable space was dec- 
orated with bamboo stalks and tiny 
trees. Its walls displayed eclectic 


=|BISTRO 


local art for sale and botanical draw- 
ings of tea leaves. Dark wood tables 
and darker leather couches were 
scattered around the space; spots 
beside the cheerful gas fireplace were 
popular in the half-full bistro. 

I passed goods for sale on my 
way to the counter, forgoing a new 
tea ball or exquisitely painted china 
tea set in favour of sampling their 


RESTAURANT 
012.107 STREET - 124.0707 


¥ 
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fare. In most places like this, menu 
items are kept in a cooler to be 
nuked on demand. I could see a deli 
meat slicer and a cold table, so I had 
high hopes for the coming meal. But 
I was distracted. 

The friendly guy behind the 
counter was patient. He had to be. 
He stood beside a "sniffing bar" of 
nearly a hundred small pots of tea 
leaves. Each was labeled with an 
intriguing name, exotic ingredients 
and countries of origin from the 
world over. Lining the wall beside 
the till were shelves that wouldn't 
have been out of place in a medieval 
apothecary. Rows of glass jars were 
filled with dried herbs, seed pod: 
and roots to immerse in boiling 
water and release a fantasia of scent 
and flavour. 

My wife settled on a premium 
Ceylon black caramel cream, while ! 
was enchanted by the aroma о! 
Brazilian Yerba Maté peach and gin- 
ger ($2 each) before I turned my 
attention to the small but varied 
menu. We each chose a soup and 
sandwich, the three-cheese melt 
($5.60) for her and a chicken ranch 
($7.25) for me. I asked for an enor- 
mous cinnamon bun ($2) fo: 
dessert and we took our individual 
tea presses to a table next to the 
Internet kiosk. 

The full-length front windows 
gazed out at the requisite parking lot 
and we could see the skyline-domi- 
nating arch of the movie theatre's 
sign from anywhere in the restau- 
rant. That vision was thankfully 
clouded, however, by the sweet 
steam that rose from our steeping 
teas. Pressing our loose leaves 
through the richly-coloured liquid 
became a sensual experience and 1 
inhaled deeply as 1 poured. Му Yerba 
Maté was delicately wrought, with 
peach and ginger spices sparkling 
briefly on my palate as the tea 
warmed me all the way through. My 
wife's selection had more staying 
power. Her flavours of sweet caramel 
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Iky cream rémained оп her 
» Jong after the briefest taste. 

Our soups arrived soon after our 

first sips of tea. The good-sized bowls 
filled with a savoury, salty 

p loaded with recognizable 
p s of chicken plus white and 
ild rice (the only choice of soup 
available). It put anemic canned 
5 ‘to shame and rocked my 

jaughter’s taste buds. 

The sandwiches arrived before we 
were halfway through, and snatched 
our attention away from the tasty 
bouillon. My better half's cheddar, 
swiss and mozzarella blend seeped out 
every side of her pliant flatbread. 
"You're lucky I'm sharing this with 
you," she said as she carefully moni- 
tored the size of my bite. I couldn't 
help but agree: pepperoni and banana 
peppers gave it an unexpected kick, 
while a luscious garlic spread tied all 
of the flavours together. My own 
light, fluffy ciabatta boasted a thin 
crust and served as the perfect plat- 
form for the ranch dressing, tender 
grilled chicken and crisp vegetables 
under a molten layer of swiss cheese. 

As the last few bites of our deeply 
satisfying light dinners vanished, the 


Tea Place once again demonstrated 
attentive service: our cinnamon bun 
was delivered, heated and with three 
forks, at precisely the right time. The 
delectable treat covered the entire 
plate. Sweet cream cheese nearly 
concealed the bun itself from view, 
and the aroma was divine. We tore 
into it despite having dulled our 
hunger on our meals and sat back, 
very well satisfied. 

At this perfect little place to 
while away an afternoon over a sin- 
gle pot of tea, we dined for a little 


over $20 plus a couple of toonies in 
the tip jar. I could see myself enjoy- 
ing a romantic pre- or post-movie 
snack, or hanging out with friends 
around one of the well-used board 
games. Either way, 1 hope this pre- 
cious flower survives among the gray 
anonymity of its surroundings. If it 
withered, the concrete maze of for- 
eign-owned shops would be an even 
duller place. © 


THE TEA PLACE 
13671 St. Albert Trail • 452-3431 


Tandoori Express 


Continued from page 15 

base. (Strict vegans, take note of a 
welcome choice!) The salad's sharp 
and sour flavours complemented the 
savoury channa. The plate was also 
stacked with four generous pieces of 
tandoori naan, an unleavened bread 
that has a pastry-like tenderness 
when properly prepared. 

The tandoori paneer was a little 
longer in coming, but exceeded all 
expectations. Where with most 
paneer the diner must settle for 
cubed-and-fried cheese, the texture of 
this fresh paneer was smooth, firm 
but not rubbery, and balanced per- 
fectly against the tandoori sauce. The 
paneer was served on saffron rice 
with Indian salad on the side and 
two big naan. The side of blended 
sauce was fragrant with cardamom 
and tangy with tomato and went 
beautifully with the rice and naan. 


The Montreal smoked meat sand- 
wich was exactly as it should be: a 
triumph of simplicity. The tender 
beef was carefully steamed and 
stacked about an inch-and-a-half 
thick on fresh rye bread. Topped by 
the mustard's pungent heat and 
chased with a large garlic dill pickle, 
the immense sandwich satisfied my 
purist palate. 

For dessert, we ordered two mugs 
of chai ($1.50 each) and shared an 
order of kheer ($1.50), a decadent 
rice pudding made with cream, milk, 
cream, sugar, cream and whole car- 
damom pods cooked to soft perfec- 
tion. Our chai carried a fragrant mix 
of anise, ginger, clove, cardamon, 
cinnamon and revealed the smokey 
presence of black cardamom. As a 
perfect end to an Indian meal, chai 
revisits many of the flavours found 
in main dishes in a delightful new 
way. Our modestly-sized but filling 
meal totalled a very reasonable $25 
including tip. 


The owner intends to make quick 
lunchtime curry even more conve- 
nient for his customers by offering 
tiffin, which is a popular option in 
India. Customers will be able to pre- 
order favourite dishes and pick up 
their gourmet lunches in reusable 
stainless steel containers to go. The 
idea is not only novel to Edmonton, 
but probably very welcome in this 
recycling-friendly town. 

A second chef is soon to arrive 
from India to add a new dimension 
to this already above-average restau- 
rant. Innovations like south Indian 
cuisine (an extreme rarity in Edmon- 
ton) and a vegetarian buffet will sure- 
ly draw new fans from all over the 
city. Tandoori Express and Montreal 
Deli will continue to serve a fast yet 
flavourful dining alternative to their 
growing crowds of loyal clientele. @ 
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But it turns out B.C.'s hoarding the white 


Ву ROSS MOROZ 


must look like idiots,” my 
roommate said as we exited 
our downtown apartment 
building with skis over our shoul- 
ders, walking down a snow-less, 
spring-like street towards his some- 
what ridiculously snow-tired car. It 
was the beginning of January, but 
thanks to the evils of global warming 
(or, you know, a completely natural, 
totally random warming trend, if 
you're a Stephen Harper fan), neither 
of us had seen snow in ages, and 
while the ever-reliable Internet had 
insisted that our far-away destination 
was currently being blanketed in the 
stuff, the possibility seemed remote, 
making us wonder why we were 
bothering to make the nearly all-day 
drive just to be met, we assumed, 
with more brown, snow-less hills. 

As we hurtled down the highway 
towards the distant peaks of the 
Rockies, the barren, Sahara-esque 
prairie spread out around us in all 
directions did little to raise our spir- 
its. Drifting off to sleep, 1 remem- 
bered the almost mythical Alberta 
winters of my youth, winters that 
will seem positively hyperbolic 
when I tell my grandchildren about 
them (“You mean it snowed so 
much that they closed the school, 
grandpa?”), wondering if l'd ever see 
that much snow again... 


п 


I awoke with a start. It was 
nighttime, now, and I could barely 
see the dark mountain road ahead, 
but I had felt a subtle change in the 
feel of the car on the pavement. It 
almost felt like the tires weren't 
even touching concrete anymore, 
but some other surface, something 
soft and slippery and... 

"There's snow on the road." 

“Yeah.” 

“Like, a lot of it.” 


1 PEERED OUT the window, my 
mouth agape. There it was: snow. 
Failing snow. Drifting snow. Accu- 
mulating snow. Poor-winter-driving- 
conditions snow. We tried to 
exercise caution but, if anything, the 
treacherous weather only hastened 
our journey. “If there’s this much 
snow here,” we thought, still at least 
two hours from our final destina- 
tion, “how much snow is there in 
Kimberley?” 

The answer: a lot. Like, really, a 
lot. Total snowfall this season has 
already surpassed 300 centimeters; 
78 of those centimeters had come in 
the last seven days before our arrival, 
and we were reassured that despite 
unseasonably warm conditions, 
most of it remained as soft, fluffy 
powder, especially at the top. We 
were in for a treat. 


stuff at Kimberley 


Arriving quite late in the evening, 
we immediately checked into our 
spacious, two-bedroom suite (with 
some chagrin, we noted that our 
hotel room was far more spacious 
than our actual apartment back in 
Edmonton) at the Trickle Creek Resi- 
dence Inn, which sits at the base of 
the mountain. After a soak in the hot 
tub, a good night’s rest, and a surpris- 
ingly robust complimentary breakfast 
buffet, we excitedly suited up and 
proceeded to walk out of the back of 


the hotel onto the ski hill. As anyone 
who has had to change into their 
gear in the backseat of their car in a 
hill’s muddy parking lot can attest, 
nothing beats accommodations right 
on the hill, and the ease with which 
we prepared for our day allowed us to 
arrive at the bottom of the North Star 
Express High Speed Quad just as it 
was opening. 

Heeding advice we received from 
one of the many friendly locals we 
encountered (at Kimberley, unlike 
any other hill I've skied, the locals 
seem to outnumber the tourists, and 
we quickly discovered we would do 
well to take their recommendations), 
we proceeded to work our way over 
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to the Easter Triple Chair, taking us 
to the top of the mountain. From 
there we could access a multitude of 
steep, powdery black runs, many of 
which we managed to hit before 
anyone else that day. While the base 
underneath was still a little icy, the 
sometimes waist-high powder had us 
going back up the Easter chair for 
most of the morning, with runs like 
Maverick, Vortex and Magma quick- 
ly becoming our favorites. 

On our way back to the lodge for 
lunch, we detoured into some of the 
glades accessible off of the Tamarack 
Double Chair. My companion is far 
more a fan of the trees than me, and 
he found the glades at Kimberley to 
be among the best he'd ever encoun- 
tered. Even I had to admit that, espe- 
cially with the glut of snow, my 
usual pet peeves (twigs, low branch- 
es, snowboarders claiming squatter's 
rights in the middle of runs) posed 
little problem. 


AFTER LUNCH, we ventured to the 
opposite side of the resort, past the 
vintage, extremely cool looking (but, 
sadly, not operational) Rosa Chair. 
That side of the resort seems to be 
more geared towards beginners, and 
while it really wasn't our cup of tea, 
one can imagine that the terrain 
would be perfect for families, Kim- 


berley's target audience. 

Oh, yes, the families, It's not that 
I don't like kids, per se, but it is 
worth mentioning that Kimberley is, 
as their slogan indicates "fun for the 
whole family." If you would rather 
not have your breakfast or hot tub or 
skiing interrupted by sticky-fingered, 
snot-nosed, ill-mannered cretins, 
maybe stick to the mid-week and 
avoid the holidays. To be fair, our 
visit coincided with the tail end oí 
Christmas break, so perhaps this 
phenomenon was uncharacteristical- 
ly acute. However, by getting up 
early for breakfast and sticking to 
the more challenging runs on the far 
side of the mountain, we managed 
to stay well out of the path of 
destruction. 

Despite having visited Fernie 
many times, this was my first visit to 
Kimberley. I'd driven past late at 
night, making a note to someday 
visit but never following through. 
After witnessing such incredible con- 
ditions, encountering such friendly 
locals and staff and enjoying such 
surprisingly luxurious accommoda- 
tions, however, Kimberley has cer 
tainly added itself to my resort A-list, 
and next time I'm racing off to Fer- 
nie for the weekend, I'll definitely 
plan at least a day at this snowy hid- 
den gem of the interior. € 
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Larch, the 
herald angels ski 


150 kms of classic 
and skate skiing trails 
near Salmon Arm 
are a paradise for 
cross-country skiers 


By JEREMY DERKSEN 


e fields and hills on the way out 
of Salmon Arm, B.C. were green 
and brown, only occasionally cov- 

ered with a patch of thick, wet, half- 
melting snow. The temperature 
hovered just above zero and the heavy 
drops of rain spattering the windshield 
as I drove didn’t do much to inspire 
me. I'd marshalled a small band of 
foolhardy, inexperienced skiers—my 
wife Heather, her brother and sister, 
and her brother’s girlfriend—to join 
me on a trip to the Larch Hills cross- 
country ski area. The five of us had 
been staying at the family’s place in 
Blind Bay, itching to explore the hills. 

To get to Larch Hills ski area 
from Salmon Arm, we followed 
Highway 97B south for about six 
kilometres until the turnoff for 
Grandview Bench Road; from there, 
we let the blue, 
marked signs for 
the hill guide us. 
From the turn at 
Grandview, we made a weaving 
ascent up the old paved road past 
grazing horses and cattle, old farm- 
houses, and speedboats moored 
alongside barbed wire fences. 

Just after the turn onto Edgar 
Road, we pulled into John’s Ski Shack. 
At two kilometres from the trailhead, 
it’s the ideal place to rent gear. John’s 
is a friendly, family business in a 
beautiful log cabin built by the pro- 
prietor himself. Though small, the 
place feels like a nordic oasis, nestled 
atop a small hill among stands of 
Spruce and pine. As we entered, my 
four companions and I were immedi- 
ately intoxicated by the warm, golden 
light of the cabin. A small wood stove 
sat in the corner, a low fire burning 
inside. John is a former ski racer, a tall 
man who looks to be in his mid-30s. 
He knows the hills and trails by mem- 
ory. As we chatted; he zoomed expert- 
ly around the shop grabbing boots, 
poles and skis, checking the fit 
against each of us. Almost without 
knowing it, we were geared up and 
teady, all for about $17 a head. 


THE PARKING LOT at the trailhead 
was muck and slush, and though the 
ground was covered with snow, it was 
heavy and moist underfoot. Undaunt- 
ed, we picked a track-set trail and 
began to make our way up the hill. 
On the good advice of our friendly ski 
shop proprietor, we started out on 
Larch Hills Road, the main trail lead- 
ing into the area. Unlike nordic trails 
near Edmonton, the Larch area fea- 
tures much steeper, prolonged climbs, 


making it tough going when the snow 
is wet and slick. Our troop made vary- 
ing progress, some finding a groove 
while others struggled to keep their 
skis from slipping back on every other 
stride. Despite these challenges, we 
were elated by the soft, wintry calm of 
the trail. The air was pure, the sky 
mild and gray. The tall green fir trees 
on either side of the trail gave a sense 
of closeness and isolation. There were 
no roads nearby, few skiers on the 
trails, and the only sounds were the 
slip of skis on snow and our own 
laboured breathing. 

Heather and her brother's girl- 
friend, Nathalie, though tired from 
the ascent, made a good-natured 
effort to keep our spirits up with a 
statement of simple logic: eventually, 
the trail must go down. Comforted by 
this, we pressed on until we come to 
a crossroads at the South Hub. From 
this point, skiers can choose to carry 
on further into the hills or take any 
number of loops. There are 150 km of 
trail in the area, an incredible amount 
of terrain for any skier. Of this 150 
km, a remarkable 40 or 50 km are 
track-set. The degree of difficulty 
varies, but there are a ton of options 
for every type of skier, including 


some very tight, 
technical paths 
forged through the 
middle of the for- 


est. We decided those weren't in our 
best interests; it was better in our case 
to stick to a wider path, where there 
was more room for error. 

That was a good decision because 
our path back from the South Hub, as 
the girls predicted, was mostly down- 
hill. The light was also starting to fade, 
making it harder to estimate the speed 
of our descent. It is wise, if you're ven- 
turing out, to consider the distance 
you're planning to travel and the time 
it will take. Had we left any later, we 
might have been skiing after sunset— 
an unwelcome proposition for a group 
of ill-prepared novices. As it was, the 
return trip got increasingly trickier as 
we continued on. From South Hub, we 
took Reino's Run, which rose briefly 
before dropping sharply back towards 
the trailhead. Each new descent was a 
source of mingled amusement and fear 
as we snowplowed our way down 
After a short detour down Jackrabbit 
Lane, we came onto Metford Road and 
our final descent. Several bruised tail- 
bones and a fat lip later (Heather's sis- 
ter tasted a bit of pole on one of her 
falls), we reached the parking lot feel- 
ing satisfied in our achievement, our 
brief foray into the wild. Our greatest 
satisfaction, though, was returning to 
John's Ski Shack, where Heather had 
had the forethought to leave a 
deposit on a cup of hot chocolate for 
each of us. 


TWO DAYS LATER it had snowed. 1 
found myself back on the slopes, this 
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s% The EasyRider Condition Report 
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LOCAL 
Rabbit Hill - 60cm base, 100% open 
Snow Valley - 60cm base, all lifts and runs open 


ALBERTA 

Castle Mtn - 61 - 194cm base, 55 runs open 

Can. Olympic Park - 85cm base, all lifts and runs open 

Fortress - 80 - 120cm base, now open! 

Lake Louise - 4cm new snow, 139 - 176cm base, 10 lifts and 111 runs open 
Marmot Basin - 70cm base, all main lifts and 67 rans open 

Mt. Norquay - 56cm base, 5 lifts and 23 runs open, night skiing every friday 5-10pm 
Nakiska - 32- 53cm base, 5 lifts and 25 runs plus terrain and rail parks open 

Pass Powderkeg - 78cm base, 3 lifts and 9 runs open 

Sunshine - goldola closed, check www.skibanff.com «http://www.skibanff.com» for details 
Tawatinaw - good conditions, call 780-698-2212 for updated snow report 


B.C. 
| Apex-146cm base, 3 lifts and 67 runs 
Big White - 230cm base, 15 lifts and 118 runs open 
Fairmont - all runs open, good conditions 
Fernie - 298cm base, 9 lifts, 95 runs and terrain park open 
Kicking Horse - 130cm base, 104 runs open subject to avalanche control 
Kimberley - 120cm base, 6 lifts and 75 runs open, night skiing evory thurs - 
sat 
Mt. Washington - 2cm mew snow, 315cm base, 100% open 
Panorama - 100cm base, all lifts and 120 runs open 
Powder King - 12cm пем snow, 160 - 230cm base, 
Powder Springs - 3cm now snow, 68cm base 
Red Mtn - 222cm base, 6 lifts open 
Silver Star - 150 - 200cm base, 11 lifts and 112runs open 
Sun Peaks - 145cm base, 100% open 
Whistler Blackcomb - 208cm base, terrain parks open 
Whitewater - 256cm base 


USA 
Big Mtn - 122- 272cm base, 7 lifts and 93 runs open 
Big Sky - 135 - 205cm base, all lifts open 


Crystal Mtn - 2cm new snow, 155cm base, 45 runs and 5 lifts 
open 

49 Degrees - 150 - 300cm base, 100% open 

| Great Divide Ski Area - 50 - 75cm base, 80 runs open 

| Lookout Pass - 185 -307cm base, 100% open 

Mt. Spokane - 125 262cm base, 44 runs and 4 lifts open 
Schweitzer Mtn - 167- 262cm base 

Silver Mtn - 150 - 240cm base, 95% open 

Sun Valley - 127 -222cm base 
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The good kind 
of Harper 


Family-owned Harper Mountain expands its 
terrain park, runs and family activities area 


By STEWART DUNCAN 


ег Mountain last summer 

quickly grew accustomed to the 
sounds of heavy equipment cleaning 
and grooming the ski runs. The rum- 
ble and roar of the diesel machines 
tumbled down the mountain like a 
small landslide, almost to the forest- 
ed shores and sandy beaches of Paul 
Lake at the mountain’s base. A wind- 
storm in late fall 2003 felled fir and 
pine by the hundreds and the natur- 
al cull provided a chance to widen a 
few runs and open a couple new 
ones at the family-owned ski hill 16 
kilometres northeast of Kamloops, 
B.C. From there, it’s just a short 
jaunt up the Yellowhead (Highway 5 
in those parts), then east on Paul 
Lake Road to Harper 
Mountain Road. 

As more and 
more of the downed 
trees were trucked to market or 
sawed up for firewood for the two 
large fireplaces that heat the lodge, 
Harper's ski runs became more open 
and inviting. With a base elevation 
of 1100 metres, Harper has a vertical 
drop of 420 metres; that's small by 
Rocky Mountain standards, but the 
variety of terrain over the moun- 
tain's 122 hectares (400 acres) is 
impressive. There are three lifts—a 
triple chair, a T-bar and a handle 
tow—servicing the hill's 16 runs, 
half of which are intermediate, the 
other half evenly divided between 
advanced and easy. In addition to 
the widened runs, the hill is also 
enjoying a great snow year. Each 
light rain that fell in Kamloops dur- 
ing a warm spell over Christmas fell 
as soft powder on Harper Mountain. 
Conditions are close to pristine, 
putting lots of grins on adults and 
children alike. It's all good news for 
the generations of skiers and board- 
ers who love the small, friendly hill. 


ll: and bikers exploring Harp- 


PASSING BY THE Spillway Terrain 
Park, 1 noticed that some of the 
mountain's most significant changes 
have happened there, much to the 
delight of snowboarders and 
freestyle skiers. The park sports à 
new snow-fence perimeter this year 
and inside that ieee border are 


more jumps and greater variation in 
the terrain. Two new boxes have 
given the more experienced boarders 
and hot-dogging skiers more chal- 
lenges. Smaller jumps surrounded by 
gentle slopes give the less-experi- 
enced riders opportunities to try 
jumps without risking serious injury 

An additional jump has beer 
added where Little Bend pours out of 
the forest just above the bottom oí 
the T-bar. Even so, I discovered thai 
the boarders here continue to show 
their initiative and industriousne:; 
by making their own, customized 
jumps slightly off the tracked paths 
It can be a surprise if you like to take 
routes less traveled and then find 
yourself racing toward an imprc 

vised jump you 

weren't expect- 

ing. But then, if 

you're not ready 
for the unexpected, you're not likely 
to be skiing or boarding off the main 
trails, where the ride is always less 
predictable. 

Judging by the volume of squeals 
and screams of delight and non-stop 
laughter from the expanded tube 
park, I’m guessing the real fun must 
be over there. The Daburger family 
who developed the hill in 1972 and 
have owned and operated it ever 
since, enlarged the park last winter 
and installed a handle tow. It proved 
to be such a popular draw that they 
made it even larger this year, created 
more parking and added to thei! 
inventory of inner tubes. Nearby, an 
outdoor skating rink and bonfire add 
to the family atmosphere. 


ALTHOUGH IT OPENED UP the hill 
for more children and families to 
enjoy, expanding the tube park 
meant cutting into the most interest- 
ing run on the T-bar side of the hill. 
Nonetheless, as it winds and twists 
its way through the thick forest, Lit- 
tle Bend offers dozens of small jumps 
and sharp turns for those who want 
them. Toward the end of the run, Lit- 
tle Bend now deviates from its origi- 
nal route to make room for (ће. 
expanded tube park, and that change 
has opened up more paths and alter- 
nate routes through the trees. Aside 


Larch Mills 


Continued from previous page 


time with fresh snow on the ground. 
The towering firs were heaped with 
white, powdery cushions. Alone this 
time, I turned the other way off 
Larch Hills Road onto the more chal- 
lenging Stig's Loop, where I came 
across a couple from Vancouver ski- 


ing with the fellow's mother, who 


was out from Ottawa. The three told 
me they've made a habit of visiting 
the area since discovering it several 
years ago during a Vancouver dry 
spell. Like it had with me, the extent 
of Larch Hills's trail system and the 
beauty of the area had made à 
favourable impression on them. A5 
we stood in companionable silence, 
we all realized it was the perfect 
chance to revel in the sombre snowy 
beauty of a calm winter day. © 
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from improvised jumps, Little Bend's 
ungroomed secondary routes offer 
unexpected natural challenges, such 
as trees brought down overnight by 
heavy snow. It's a lot of fun for the 
more experience rider, but don't be 
surprised if you have to remove your 
board or skis and climb through the 
boughs of a 200-year-old evergreen. 
While that may sound unappealing 
to some, for others it's part of the 
rich experience Harper offers: a mea- 
sure of nature's wildness, free of the 
heavily cultivated, manicured envi- 
ronment of major ski resorts. 

Indeed, that's how the late Max 
Daburger wanted it—as natural as 
possible. His family shares that 
vision, but they are also working to 
make the hill more appealing to as 
many people as possible. Low prices, 
proximity to Kamloops, night skiing 


10323 -78 Avenue, 


and first-rate board and ski lessons all 
add to the long-standing appeal of 
Harper Mountain. The hill often gets 
significant dumps of powder that 
make for excellent skiing, though it is 
considerably lower and smaller than 
the busy Sun Peaks Resort a little far- 
ther down the road. The top of Harp- 
er is relatively low at 1,524 metres, 
giving it the milder climate preferred 
by fair-weather skiers. Still, it gets 
about four metres of mostly powder 
snow, which makes for good condi- 
tions until the middle or end of 
March. With the great snow and the 
new expansions, it's shaping up to be 
a great season. Best of all, though, the 
hill opened early this year so there's 
potential for the season to be even 
longer than usual. After my recent 
visit, 'm hoping that the season lives 
up to that potential. © 
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By HART GOLBECK 


Fernie Alpine Resort and Kokanee are 
hosting another ultimate deck party 
from February 3-5 at the Griz Inn. Once 
again, there will be a writing contest. All 
you have to do is compose a 500-word 
essay on your ultimate snowdream— 
being, they encourage, as creative as 
possible. Last year the winner and his 
buddy. were dropped off heli-style at the 
top of the mountain with the Kokanee 
girls. This year, one winner and a friend 
will have their entire weekend paid for, 
and they'll enjoy a free day of cat skiing 
with Powder Cowboy. There won't be 
any Kokanee girls at the top of the 
mountain this time, but you can proba- 
bly get a dance or two on the deck. 


Fortress is open 


After weeks of legal wrangling, equip- 
ment inspections and site preparations, 
Fortress has finally reopened. Don't get 
too excited yet, though, as full opera- 
tions aren't expected until mid- to late 
February. I’m guessing that intense 


ТНК 


pressure from season pass holders has 
forced them to do something other 
than their weekly “Please be patient, 
we'll open soon” press releases. For 
now, the Canadian Chair is open; the 
other lifts and the lodge will open as 
soon as they're functional. One other 
issue is that, although the road is report- 
ed to be in good condition, winter tires 
or chains are a must to get up there. 


Big review for a big place 


Jumbo Glacier Resort is a grandiose plan 
for a ski resort near Panorama. After years 
of research and reports, the planned 
resort is off to the next step of the 
process. Currently, Jumbo is undergoing a 
public review process, so they're looking 
for the your feedback on the master plan. 
Log on to www,jumboglacierresort.com, 
have a read, and make your views 
known. Be prepared to spend more than 
a few minutes, though; the executive 
summary alone is a mere 160 pages. 


Cross-country to Canmore 


Cross-country skiing is suffering hard 
from the lack of snow—organizers can- 
celled the Berkie just last week—but if 
you love the sport and need to get out, 
you might want to give the Nordic 
Centre in Canmore a try, There are 60 
skiable acres of trails, including a new 
6.5-kilometre track recently set for a 
World Cup event. Five kilometres of 
the trails even boast lighting for night 
skiing. During the day, adults pay 
$7.50. At night it's free because there's 
no one to take your money. ® 
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Deep thoughts 


There is a difference between powder 
and deep snow, and God willing, you'll 
find some of either soon. Since snow 
comes in so many textures, shapes, and 
sizes, the kind you're skiing varies every 
time you go out. But sometimes, when 
we're really lucky, all the atmospheric 
conditions align to give us what some 
call champagne powder." This is the 
really dry, light, blow-over-your-face 
snow that makes us scream "Yahoo!" at 
the top of our lungs. When skis were 
skinny and | was a strapping young lad, 
| was fortunate enough to ski this exotic 
delight many a time. When | taught ski- 
ing in Fernie, we actually bought 
snorkels at the local sporting goods 
store to help us breathe. 

Since skis have gotten wider, the 
average powder skier will be slightly 
more buoyant these days. But when the 
dry fluffy stuff drops we need to adjust 
our technique ever so slightly to have a 
successful day. When you're fortunate 
enough to go helicopter or cat skiing, 
you will find there is one main differ- 
ence from skiing at a resort: there is no 
base below your skis. The main thing to 


keep in mind is that quite often there is 
so much unpacked powder below you 
that the average person will sink in over 
their heads if they are standing in their 
boots. The use of edges here is rather 
redundant. Rolling the skis and a slow 
smooth movement is the right way to 
link together good turns. 

You need to use your feet, knees 
and hips to gently guide your skis where 
you want them to go. Flexing your 
ankles will get your weight over the ski 
and add some noticeable power to the 
turn. Your hips will help drive your 
knees and skis out of the fall line and 
into the next turn. The only firmness ! 
suggest you have is a core stability that 
stops you from going too far forward or 
back. Keeping centered helps to keep 
your body mass balanced, which in turn 
will create the flexible fluidity that 
allows for nice, smooth, deep snow 
turns. When you unweight in super-soft 
snow, the movement is slower and 
more exaggerated. If you push down 
too forcefully, you will simply push the 
snow under you down as well and you 
won't go up. Think of it as gently hop- 
ping on broken glass, with not too 
much sudden impact. Your hands and 
arms will assist in this unweighting 
action. Swinging them in a smooth and 
rhythmical pattern will help get the fluid 
pattern of these turns in motion. 

So overall, it is important not to 
rush or jam these turns. Wait until you 
get up some good speed before even 
trying to turn, as you will just wiggle 
your ass into the snow otherwise. Slow 
and smooth, just like Barry White on 
your woman, or Sade on your man. 
Now there's a visual! Pray for a day like 
this coming to your ski hill soon. € 
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OFF MANUFACTURERS LIST PRICE, WHILE QUANTITIES LAST 


A department-store 
Casanova commits 
murder in stylish E/ 
Crimen Perfecto 


By PAUL MATWYCHUK 


e bulk of the delirious Spanish 
comedy El Crimen Perfecto 
takes place in Yeyo’s, a thriving, 


upscale department store that master 
salesman Rafael González has staked 


Death, love, а salesman 


out as his private paradise. Rafael is 
the man in charge of the ladies’ 
department... and what’s more, he’s 
in charge of all the gorgeous ladies 
who work inside it. He barely even 
goes home to his tiny apartment 
anymore—a typical night for Rafael 
involves treating one of the women 
from the perfume counter to lobster 
and champagne “borrowed” from 
the food department, eating the 
meal in one of the store’s model din- 
ing rooms and then diving onto the 
bedroom displays for a night of wild 
sex. And often, even that’s not 


enough to slake Rafael’s sexual 
hunger; luckily, he can always talk a 
salesclerk into sharing a quickie with 
him in one of the dressing rooms. 
Director/co-writer Alex de la Igle- 
sia made a very shrewd decision by 
not casting a conventional Don Juan 
type to play Rafael. Instead, he went 
with Guillermo Toledo, who’s sort of 
a taller, thinner, bearded version of 
John C. Reilly. (North American 
audiences may know Toledo from 
his appearances in such Spanish 
imports as Intacto and The Other Side 
of the Bed.) 165 not Rafael’s looks that 


have gotten him where he is; it’s his 
supreme confidence, his willingness 
to take whatever he wants from the 
world and not feel the least bit 
guilty about it. 

Rafael doesn’t even pay for his 
morning newspaper; he just blithely 
plucks a copy from the newsstand as 
if it were an apple on a tree. His 
world is a completely charmed, 
benevolent place; he walks through 
it with the innocent grin of a man 
who's spent his entire life having his 
every desire fulfilled without even 
needing to ask for it. That's why 
Rafael can hardly believe it when a 
coveted floor man- 
ager position is 
given to his rival 
Antonio (Luis 
Varela), a men's wear specialist who 
promptly fires Rafael before his first 
day as the new boss is even over. The 
two men get into a violent fight, 
during which Rafael accidentally 
kills Antonio, slamming his head 
against a very inconveniently situat- 
ed clothes hook. 


IT PROBABLY SAYS SOMETHING 
about Toledo's considerable charms 
as an actor that Rafael never stops 
being likable, even when he hustles 
Antonio's body down to the base- 
ment of Yeyo's and tries stuffing him 
into the furnace. If anything, you 
wind up sympathizing with the poor 
guy—even more so when Lourdes 
(Mónica Cervera), a homely sales- 
woman whom Rafael has previously 
never paid the slightest attention to, 
helps him dispose of the body and 
then blackmails him into firing all 
his former lovers and becoming her 


| BLACK COMEDY 


sexual slave. In the wrong hands, 
Lourdes could come off as an insult- 
ing part—a girl so ugly that, to 
Rafael, sleeping with her is almost a 
worse fate than getting arrested for 
murder—but Cervera gives such an 
uninhibited, carnal performance 
that the character seems funny in 
her own right and not simply the 
butt of the director's jokes. You get 
the sense that Lourdes is probably 
the best and wildest sexual partner 
Rafael's ever had; if she and her fam- 
ily weren't so crazy, he might actual- 
ly have been happy with her. 

As a director, de la Iglesia brings 
just the right level 
of cartoonishness 
to his visuals—he's 
made a film that 
manages to be broad and sly at the 
very same time. One of his sweetest 
touches is having Antonio's corpse— 
green-Skinned, rotting and still 
smoking from its encounter with the 
furnace—show up periodically to 
offer Rafael friendly advice on how 
to bump off Lourdes. (They sit 
together on the couch and watch 
old black-and-white suspense 
movies, hoping to get some ideas.) 
El Crimen Perfecto is a rarity: a black 
comedy that really seems to want to 
give all its characters, no matter how 
selfish, amoral, ugly or dead they 
may be, a happy ending. © 


EL CRIMEN PERFECTO 

Directed by Alex de la Iglesia • Written 
by Alex de la Iglesia and Jorge 
Guerricaechevarria • Starring Guillermo 
Toledo, Mónica Cervera and Luis Varela 
• Metro Cinema * Fri-Mon, Jan 27-30 
(9 pm) * 425-9212 


Franco-phone home 


The classic story of 
leaving the country 
for the big city 
informs Michel 
Brault's Entre /a 
mer et l'eau douce 


Bv BRIAN GIBSON 


ntre la mer et l'eau douce 
E: with a man walking 
hrough Montreal, then entering 
the backstage of a concert hall, guitar 
slung over his shoulder. The film, the 
ier of two restored 35mm prints 
1 tro Cinema's mini-retrospective 
of Canadian director Michel Brault's 
work ed by its main char- 
mblay’s successful 
rmance in front of a packed 
and it’s a crisply shot, black- 
and-white throwback to cinema that 
was interested in flashes and 
glimpses of everyday people, in set- 
ting out on a rough-and-ready trip 
along the currents of struggling lives. 
Unlike Don Shebib’s 1970 Goin’ 
Down The Road, Brault's 1967 film is 
about goin’ up the river, and making 
it, but at a heavy cost. (Entre la mer's 
title in Canadian English became 
Drifting Upstream, while the interna- 
tional version is Between the Salt and 
the Sweet Water.) Claude (played by 


is booken 
т Claude Т 


house 


musician Claude Gauthier) hails 
from St-Irénée, a fishing and logging 
village far downstream on the St. 
Lawrence, in the Appalachians. He 
casually leaves behind his aboriginal 
girlfriend Denyse (Denise Bom- 
bardier) and hometown to eke out a 
living in Montreal during the winter. 

The francophone country boy 
and aspiring folk singer, fresh off the 
boat with just a guitar case and bat- 
tered valise in his hands, comes 
knocking at his brother's door. They 
sleep on a single bed in a cramped 
first-floor apartment nestled, ironi- 


DRAMA 


cally, right by a tourist information 
office. During the days, Claude 
moves from one manual labour job 
to another, first working beside 
Roger (Paul Gauthier) in a slaughter- 
house, then on to garbageman, con- 
struction worker, and elevator 
operator at a music store. 


THE FILM (written by Brault and the 
soon-to-be famous Claude Jutra, plus 
Denys Arcand among others) mixes 
its three-toned palette beautifully, 
overlaying black shadows with pallid 
greys and scuffed whites: the camera 
pans back from the high wharf and 
Denyse's face as the boat pulls out; 
there's a nice shot of a strip of light 


on the wall of a motel corridor. Entre 


la mer et l'eau douce offers a steady 
stream of bright, chilly images, cre- 
ating a tension between warmth and 
loneliness. 

This tension increases as Claude 
makes his way around a snow- 
banked, window-fogged Montreal, 
cocking his cold eye at the ladies. He 
picks up a waitress in a diner 
(Geneviève Bujold), but their rela- 
tionship just sputters and starts. The 
film's most quietly bracing moment 
comes with the pair's inevitable 
breakup, where Bujold deftly deliv- 
ers, with her steely-eyes looking 
away, the sad sense of a young 
woman who's emerged in the instant 
of heartbreak, realizing the sadness 
she knew was coming towards her. 

For all his eventual success as a 


musician mining songs out of his 
personal failures, Claude never real- 
ly seems to reverse the slow ebb of 
his love life. His rural innocence 
swells into city-boy immaturity, 
quickly souring his sweetheart 
romances. And in a short, delicate 
sequence, he returns home only to 
realize that even his sister, to whom 
he felt so close, has moved beyond 
his boyish grasp. 

With Claude, Brault offers us a 
frustrated, drifting Québécois man 
who has little use for his Roman 
Catholic beginnings, who treats 
women callously and falls back on 
casual racism (he dismisses his abo- 
riginal girlfriend and blames his job- 
lessness on immigrants). This 
portrait, along with an American 


squawking at a bar that French- 
Canadians will ^never get it, never 
get it" as a black francophone man 
sits quietly by himself at a restaurant 
table, injects Entre la mer et l'eau 
douce with an intriguingly mixed 
subplot about the province's sepa- 
ratist aspirations and internal rifts. 
Those volatile elements fully 
explode in the other Brault film that 
Metro Cinema will show, the 1974 
documentary about the use of the 
War Measures Act during the Octo- 
ber Crisis, Les ordres. © ' 


TWO CLASSICS BY MICHEL BRAULT 
Entre la mer et l'eau douce • Fri & 
sun, Jan 27 & 29 (7 pm) * Les ordres * 
Sat & Mon, Jan 28 & 30 (7 pm) * 
Metro Cinema • 425-9212 
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Gangland 
territorialism 
plagues Colombia's 
barrios in La Sierra 
By BRIAN GIBSON 


the taxi driver if the slum they're 


Т: voice behind the camera asks 
driving to, on a hillside of 


Medellin, is a dangerous place. 
“Complicated,” he says. We're look- 
ing ahead as he speaks, out the front 
window of the vehicle, but it's hard 


to focus on the blurring traffic. As 
the cab trundles along, the rear-view 
mirror shows, in blurs of metal and 
asphalt, what we've passed. The mir- 


тог, a cross hanging off it, also partly 
reveals the driver's face, flickering in 
and out of sight. 

In the documentary La Sierra, 
the future looms and lunges ahead, 
the past is slipping away, and the 
present is a whirlwind cycle of 
bloody vengeance. The slum's resi- 
dents are either left-wing guerrillas, 
right-wing paramilitaries or civilians 


SEE NEXT PAGE 


Girls get an 
unconventional 
education in creepy, 
spellbinding 
Innocence 

By PAUL MATWYCHUK 


alded, onto DVD shelves last week) 

is the work of Lucile Hadzi- 
halilovic, the wife of France's leading 
cinematic provocateur, Irréversible's 
Gaspar Noé. With its abundance of 
voyeuristic images of prepubescent 
girls playing, dancing and bathing, 
Innocence could be considered every 


[m (which sneaked, unher- 


bit as much of a provocation as 
Irréversible: in France, it was widely 
dismissed it as "un film de gros per- 
vers" and a similar uneasiness 
regarding its content among North 
American critics and distributors pre- 
vented it from being widely seen (or 
even discussed) on this side of the 


ZV 


ocean. And yet Hadzihalilovic’s tone 
isn't confrontational in the least; 
with no real plot and only a couple 
of small clues as to where and when 
its story is even taking place, Inno- 
cence feels more like an extended 
feminine reverie that perpetually 
threatens to turn into a nightmare. 


Thank heaven for little girls 


Based on a short story by the 
turn-of-the-century German play- 
wright Franz Wedekind called Mine- 
Haha, or the Corporal Education of 
Young Girls, the film takes place at a 
girls’ school situated in the middle of 
a lush forest, surrounded by a high 
wall. The oldest students (who wear 
violet ribbons in their pigtails) are 
about 11 or 12; the youngest ones 
(the “red ribbons,” who are shipped 
to the school within elegant wooden 
coffins) are about six. There are only 
two teachers on staff, but then again, 
the school doesn’t offer much of a 
curriculum: limping Madame Edith 
(Héléne de Fougerolles) gives the girls 
basic biology lessons while Madame 


SEE PAGE 30 
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RIGH | Advertisers who want to place their print 
ads in a quality publication ask the question: 
A N S W E RC “Is your circulation audited?" 


Мете very proud to answer “Yes.” 

We are a member of the Audit Bureau of 
Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. 

ABC is the premier circulation auditing 
organization in the world, and has been 
since 1914. Each year, ABC auditors test and 
verify that our circulation figures are facts, 
not claims. An ABC audit is the sign of a 
sound investment for advertisers. 

Not all publications are audited, but they 
should be. Because when advertisers ask 
“Is your circulation audited?" there's only 
one answer. 

“Yes.” 


THE MOTHER OF ALL 
COMEDIES IS BACK. 


Audit Bureau of Circulations 
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Forbid and forget 


A couple of kids 
play Forbidden 
Games that imitate 
the death they see 
around them in 
WWII France 


By JOSEF BRAUN 


Parisian evacuees are crossing a 

rural bridge in an impromptu 
convoy, bickering and fretting in 
the midday heat as vehicles break 
down and panic tightens its grip. In 
the midst of this chaos, Luftwaffe 
planes scream across the sky, hailing 


= 1940. A random selection of 
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EnterTheUnderworld.com 


bombs and nailing civilians to the 
road with machine-gun fire. But for 
all the horrific drama surrounding 
six-year-old Paulette (Brigitte Fos- 
sey), especially the quick, incompre- 
hensible deaths of her parents, she 
might as well be lost in a storybook: 
a riderless carriage, dragged by a 
spooked horse, careens past, and 


E 


below the bridge, a shimmering 
stream flows on toward some 
strange bucolic landscape. The 
images carry an air of myth. 
Paulette follows the beaconing 
waters, taking her fatally wounded: 
dog Jock with her, and she meets 
Michel (Georges Poujouly), a 10- 
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year-old farm boy who takes her 
home to his family. They all seem to 
regard her as some rare and precious 
find, a wayward jewel from the big 
city who doesn’t know her religion, 
asks for café au lait, and is to be 
treated like a porcelain doll. 

These are the opening scenes of 
René Clément's Forbidden 
Games (1952), the Second 
World War violently 
announcing itself before 
receding into the back- 
ground as the film's con- | 
cerns close in around this 
rural, God-fearing commu- 
nity. The realities of the 
war become something of 
an abstraction, and yet | 
loss, aggression, sacrilege | 
and the mysteries of death 
haunt this story like an 
invisible infestation. 
Paulette is entirely 
unequipped to deal with 
the meaning of death (and 
her host family also retreats 
into pure wonder when 
one of their own suddenly 
dies), yet, along with 
Michel, she begins to con- 
struct her own ontological, 
biological and aesthetic 
concept of what death rep- 
resents and offers to the 
living. The games of the 
title proliferate, from the 
Romeo and Juliet romance 
and sexual rebellion of two 
local teenagers to Michel's 
preternatural infatuation with 
Paulette and the demands she 
makes upon him in response, final- 
ly extending to the secret cemetery 
Paulette and Michel nurture, one 
filled with all manner of dead 
things, from moles and chicks to 
even earthworms and broken plates, 


each of which are adorned with 
crosses Michel steals from the com- 
munity's cemetery out back of the 
church. 


THE INNOCENT FETISHIZATION of 
crucifixes turns into something des- 
perate and criminal. It could almost 


^ FILM BY 
RENÉ CLÉMENT 


be something out of the cinema of 
Luis Buñuel, yet Forbidden Games jug- 
gles so many difficult ideas that a 
necessary reverence keeps things 
from sliding into lurid satire—yet, at 
the same time, Paulette's new family 
are often shown as naive, hot-tem- 
pered and war-like in a way that mir- 


rors the real war just over the hori- 
zon. This is a complicated film, and 
Clément treads lightly, fights off alle- 
gory while revelling in dualities and 
abandons any clear moral frame- 
work. The approach was certainly 
one of the reasons the film encoun- 
tered some of the hostilities it did, 
being initially rejected and 
later embraced and awarded 
by both the Cannes and 
Venice Film Festivals. 
Forbidden Games was Clé- 
ment's first feature, devel- 
_ oped from its earlier 
incarnation as a short upon 
the urgings of Jacques Tati. 
But the source material had 
already had a difficult life, 
going from being a screen- 
play by François Boyer that 
no one in France would 
touch to becoming a novel 
that only did well in the 
U.S., to being transformed 
back into a screenplay by 
~ Clément, Jean Aurenche, 
! Pierre Bost and, once again, 
Boyer. Criterion's new DVD 
gives us a good idea of the 
! complex story behind For- 
bidden Games through 
archival interviews with 
Clément and Fossey and 
also provides the wisely 
abandoned but curious 
alternate opening and clos- 
ing scenes. It survives as à 
valuable artifact of post-war 
1 reflections, but also as a 
strange, dark work with a style and 
logic all its own. © 


FORBIDDEN GAMES 

Directed by René Clément • Written by 
Jean Aurenche, Pierre Bost, Francois Boyer 
and Clément Starring Brigitte Fossey 
and Georges Poujouly • Now оп DVD 


La Sierra 


Continued from previous page 


trying not to get sucked into this 
spreading quagmire of senseless 
death. Directors Scott Dalton and 
Margarita Martinez drop the viewer 
into the thick of Colombia’s ghetto 
warfare from the first frame, where 
the camera captures, on vivid, sun- 
dappled 35mm, the body of a young 
man lying in a small ravine below a 
street. Above the wet bloodstain on 
his shirt, flies buzz all around his 
mouth. 

The man is yet another casualty 
in an ongoing battle for control of 
the barrio by ELN guerrillas and the 
paramilitary group Bloque Metro. 
Dalton and Martinez focus on three 
dark stars in the Bloque's small uni- 
verse: Edisón, a.k.a. "the Doll,” the 
group's 22-year-old leader; Jesás, 17, 
a coke-addicted underling; and 
Cielo, 17, whose husband is already 
two years dead and who now is the 
girlfriend of a jailed Bloque member. 

The major difficulty with La Sier- 
ra is its obviously biased look at just 


the right-wing side of the battlezone, 
although gaining the trust of both 
sides would, presumably, have been a 
nearly impossible task, and Dalton 
had already been kidnapped by left- 
ist rebels in Colombia in 2003. 


THE ACCESS IS REMARKABLE, how- 
ever. Dalton and Martinez (an Associ- 
ateed Press reporter based in the 
country) film kids sniffing coke off 
their wrists and, dressed for work in 
camouflage fatigues and balaclavas, 
scoping and surveilling their enemies. 
On this teenaged Sopranos turf, 
where Edisón flashes guns in front of 
kids in a schoolyard, the commander 
already has six kids by different 
women, with his 16-year-old "main 
woman" pregnant and two mistresses 
also expecting. The bleary-eyed, 
spacey Jesás had his left hand blown 
off while he was making a grenade, 
but he loads a clip into a handgun 
with his right hand and the heel of 
his sneaker. Cielo tries to avoid selling 
herself in order to provide for her son. 

This is no well-meaning, West- 
ern-interventionist Born Into Barrios 
with a sweet ending. And yet, in a 


world of TV soap opiates, crumbling 
walls and graffitied shutters, where a 
culture of machismo sucks in women 
and children too, not everyone 
shoots their way into a blind alley in 
La Sierra. Peace will be hard-lost. 

We hear Edisón's City of God-like 
story about his father's involvement 
in the beginning of La Sierra's war. 
We hear the son's inability to follow 
his parent's reformed path. Close to 
the cautiously hopeful end of Dalton 
and Martinez's film, another reflec- 
tion, in a different kind of backwards 
looking-glass, haunts the camera. 
And Jesás, holding the baby he's 
wanted for so long, muses, “I think 
only about the present.” 

As a head-on collision with the 
deadlock of two sides that live to kill 
and kill to live at least one more дау, 
La Sierra is devastating, mournful, 
and unshakeable. Don't be afraid to 
see this all-too-real world—after all, 
just imagine trying to survive it. © 


LA SIERRA 

Directed by Scott Dalton and Margarita 
Martinez * Metro Cinema * Thu, Jan 26 
(7 pm) * 425-9212/414-1052 
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“The Best Historical Epic 
Romance Since Titanic?" 


Richard Roeper, EBERT & ROEPER 


“Magnificent And Epic.” 


David Ansen, NEWSWEEK 
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“The rapturously romantic 

and haunting ‘New World’ 
is a genuine event.” 

Peter Travers, ROLLING STONE 
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The New World 
does everything 
masterfully except 
tell an involving story 


By PAUL MATWYCHUK 


ous first 15 minutes than Terrence 

Malick’s The New World. 
Instantly, Malick immerses us in the 
sights and sounds of Virginia in 
1607 as a shipload of exhausted 
British explorers reaches the shore, 
watched cautiously from the trees by 
a wary, deerlike band of natives, 
their faces and bodies covered in 
swaths of red and black paint; mean- 
while, Richard Wagner's overture to 
Das Rheingold—a low, eerie pulse of 
trombones and French horns—ebbs 


Е: films can boast а more raptur- 


and flows with the sound of wind 
blowing through the trees and water 
lapping against the hull of the 
British ships. There’s almost no dia- 
logue during this entire sequence, 
and somehow the absence of words 
suggests the strangeness, the utter 
newness of the situation—two alien 
civilizations discovering each other 
for the very first time. And after the 
tantalizing first glimpses of Colin 
Farrell as Captain John Smith (sitting 
in a cell belowdecks, imprisoned for 
mutiny, lifting his shackled hands to 


ZIDRAMA — 


the sky shining through the grate 
high above his head) and newcomer 
Q’Orianka Kilcher as Pocahontas 
(her eyes filling with grave wonder 
at the sight of the approaching ships 
and their rippling sails), 1 couldn’t 
wait for Malick to conclude his 
opening montage and begin telling 
his story—probably the most leg- 
endary, mythic love story in Ameri- 
can history. 

The crazy thing is, though, the 
montage never really ends. The 
whole movie plays like a 130-minute 
Opening sequence; Malick has con- 
ceived the film more as a cascade of 
images than a succession of scenes— 
and he spends just as much time, if 
not more, photographing birds fly- 
ing across the sky and sunlight dap- 
pling the leaves of trees as he does 
showing Smith and Pocahontas get- 
ting to know each other or explain- 
ing the delicate shifts in the balance 
of trust between the British colonists 
and the “savages” outside the walls 
of their makeshift fort. You know 
how some stereos have a function 
that plays you random 10-second 
bits of every song on a CD? That’s 
what The New World feels like. The 
scenes never quite begin and end 
where you expect them to, and just 
when you start to grasp the rhythm 
of any one of them, Malick moves 
on to something else. 


MALICK IS SUCH A revered cinemat- 
ic icon—indeed, now that Stanley 
Kubrick’s dead, he probably enjoys 
the most mysterious, godlike reputa- 
tion of any director—that you run 
the risk of looking like a philistine if 
you admit that as The New World 
drags on, it becomes more and more 
of a challenge to stay interested in it. 
Not that Malick doesn’t know what 
he’s doing; far from it. By placing the 
natural world on the same footing as 
the human world, by telling his story 
impressionistically instead of linear- 
ly, by forcing us to see the world 
through the eyes of the natives as 
well as through those of the 
colonists, Malick deliberately con- 
founds our usual moviegoing 
habits—he wants us to see his film in 
a new way, to make the experience of 
watching it as much an act of discov- 
ery as sailing to a new continent. 

With such lofty goals in mind, 
it’s almost as though Malick consid- 
ered actually telling an emotionally 
engaging story to be beneath him. 
Everyone in this movie seems like a 
minor character; the scenes are so 
brief and oblique that the actors 
barely get a chance to make any 
impression at all—except, that is, for 
Kilcher, whose graceful physicality 
helps fill a lot of the blanks in her 
sketchily conceived character. Het 
performance helps you intuit, sort 
of, the reasons why Smith and Poca 
hontas come together, why they 
eventually part ways, and why she 
eventually marries John Rolfe (Chris- 
tian Bale), but even then, it’s hard to 
feel very deeply about any of it 
Ambitiously conceived, spectacularly 
photographed, boldly executed and 
yet fundamentally, even deliberately 
uninvolving, The New World is а 
masterpiece in every way, except the 
one that matters. 


THE NEW WORLD 

Written and directed by Terrence Malick 
• Starring Q’Orianka Kilcher, Colin 
Farrell and Christian Bale + Now playing 


ig ting di director Justin Lin's film about a 
oung man from the wrong side of the 
racks who dreams of being accepted 

at the elite U.S. naval academy—but 
once there, he's not sure that he mea- 


ures up. 


Momma's House 2 Martin 
awrence, Elton LeBlanc and Nia Long 
ar in See Spot Run director John 

р ду about a male FBI 
I undercover as a 
female nanny so that he can get a job 
at a suspected murderer's house. 


El Crimen Perfecto Guillermo 
Toledo, Mónica Cervera and Luis 
WS Varela star in The Day of the Beast 
director Alex de la Iglesia’s black come- 
dy in which a department store clerk 
wines and dines salesgirls in the store 
at night, dressing them in fancy 
clothes off the rack and bedding them 
in the furniture department. Read Paul 
Matwychuk's review on page 24. Zei- 
dler Hall, The Citadel; Fri-Mon, Jan 27- 
30 (9 pm) 


O Entre la mer et l'eau douce 
SrA Claude Gauthier, Genviève Bujold 
and Paul Gauthier star in Anne 
Hébert director Michel Brault’s drama 
about a young man from a small town 
who encounters confusion and discon- 
tent when he goes to Montreal. Read 
Brian Gibson’s review on page 24. Zei- 
dler Hall, The Citadel; Fri, Jan 27 & 
Sun, Jan 29 (7 pm) 


La Sierra This documentary by first- 
time directors Scott Dalton and Maga- 
rita Martinez uncovers how the conflict 
between the left-wing guerillas and 
right-wing paramilitary has trickled 
down into brutal gang turf warfare in a 
Columbian barrio. Read Brian Gibson's 
review on page 25. Zeidler Hall, The 
Citadel; Thu, Jan 26 (7 pm) 


Les Ordres A documentary by 

Neva The Great Land of Small director 

AWN Michel Brault that examines the 
consequences of the use of the War 
Measures Act during the October 
Crises of 1970, which temporarily sus- 
pended civil rights for the entire 
nation. Zeidler Hall, The Citadel; Sat, 
Jan 28 & Mon, Jan 30 (7 pm) 


Nanny McPhee Emma Thompson, 
Colin Firth and Kelly Macdonald star in 
Waking Ned director Kirk Jones's film 
about a governess who uses magic to 
rein in the behaviour of the seven chil- 
dren she watches over. 
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All showtimes are subject to change at any time. Please 
contact theatre for confirmation. 


CHABA THEATRE-JASPER 


6094 Connaught Dr, Jasper, 852-4749 
RUMOR HAS IT (PG, not recommended for young children, 
mature themes) Fri Sat 7:00 9:00 Sun-Wed 8:00. 

MUNICH (18A. violence) Daily 8:00 


THUMBSUCKER (14А, coarse language, mature themes) 
Feb. 2: Fim Club Night 


CINEMA AT THE CENTRE 


Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Square 496-7070 


VENDETTA SONG (РС) Sun 2:00 


CINEMA CITY 12/MOVIES 12 


Cinema 12 3533-99 St, 463-5451_ 


RUMOR HAS IT (PG, not recommended for young children, 
mature themes) Sat Sun 11:05 Daily 2:05 4:35 7:25 9:55 Fri 
Sat late show 12:15 Kids Kabin Fever: Thu, Feb. 2 2:05. 


THE PRODUCERS (PG, crude content, not recommended 
for young children) Sat Sun 10:50 Daily 1:25 4:10 6:50 9:40 Fri 
Sat late show 12:10 


KISS KISS BANG BANG (14A, violence, coarse language 
throughout) Sat Sun 11:10 Dally 1:20 3:55 7:05 9:30 Fri Sat 
lata show 12:05 


WOLF CREEK (18A, brutal violence, disturbing content) Dally 
9:50 Fri Sat late show 12:00 


JUST FRIENDS (14A) Sat Sun 11:30 Daly 2:10 425 7:35 
10:05 Fri Sat late show 12:30. 


AEON FLUX (144) Sat Sun 11:20 Dally 2:00 4:55 7:30 10:00 
Fri Sat late show 12:25 


DERAILED (14A, violence, coarse language 
‘Sun 10:55 Daily 1:25 4:00 6:55 9:45 Fri Sat 12:20 


JARHEAD (18A, coarse language, sexual content) Daly 9:25 
Fri Sat 12:00 


‘YOURS, MINE AND OURS (С) Sat Sun 11:30 Daily 1:50 
4:20 7:20 9:20 Fri Sat late show 11:30 


THE LEGEND OF ZORRO (PG, violence) Sat Sun 11:00 
Dally 1:40 4:15 7-00 9:40 Fri Sat late show 12:10 
DREAMER: INSPIRED BY A TRUE STORY (G) Sat Sun 
11:15 Daly 1:45 4:15 7:20 

ZATHURA (PG, may frighten young children) Sat Sun 11:25 
Dally 1:30 4:30 7:10 9:15 Fri Sat late show 11:35 
WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (G) Sat Sun 11:35 Day 1:55 4:40 7:15 


THE CONSTANT GARDENER (14А, coarse language, 
mature theme) Sat Sun 10:50 Daly 1:35 4:05 6:50 9:35 Fri Sat 
late show 12:10 


Sat 


Movies 12: 130 Ave 50 St, 472-9779 
RUMOR HAS IT (PG, not recommended for young children, 
mature themes) Sat Sun 11:20 Daily 1:50 4:45 7:20 9:30 Fri 
‘Sat late show 11:35 Kids Kabin Fever: Thu, Feb. 2, 1:50 
THE PRODUCERS (РС, crude content, not recommended 
for young children) Sat Sun 10:50 Daily 1:25 4:10 6:55 9:45 Fri 
Sat late show 12:15 
KISS KISS BANG BANG (14А, violence, coarse 
throughout) Sat Sun 11:15 Daily 1:45 4:35 7:15 9:35 Fri Sat 
late show 11:50 
WOLF CREEK (18А, brutal violence, disturbing content) Sat 
‘Sun 11:30 Daily 1:50 4:55 7:35 10:00 Fri Sat late show 12:00 
JUST FRIENDS (14А) Sat Sun 11:40 Dally 2:00 5:00 7:45 
10:05 Fri Sat late show 12:05 
GET RICH OR DIE TRYIN' (18А, coarse language, violence) 
Sat Sun 11:10 Dally 1:55 4:40 7:20 9:55 Fri Sat late show 
12:15 
AEON FLUX (14А) Daily 7:30 9:50 Fri Sat late show 11:55 


DERAILED (14A, violence, coarse language throughout) Sat 
Sun 11:10 Daily 1:40 4:25 7:10 9:40 Fri Sat late show 12:10 


JARHEAD (18A, coarse language, sexual content) Dally 4:15 
9:55 

YOURS, MINE AND OURS (С) Sat Sun 11:35 Daily 2:05 
4:30 7:25 9:25 Еп Sat late show 11:25 

THE LEGEND OF ZORRO (PG, violence) Sat Sun 11:00 
Dally 1:35 4:20 7:05 9:45 Fri Sat late show 12:20 
DREAMER: INSPIRED BY A TRUE STORY (G) Sat Sun 
11:25 Daly 2:15 4:50 

SAW II (18A. gory scenes throughout) Daily 10:10 Fri Sat late 
show 12:05 

WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (G) Sat Sun 11:20 Daily 2:10 4:45 7:00 


FLIGHTPLAN (PG, not recommended for young children) Sat 
Sun 11:05 Daily 1:30 7:40 Fri Sat late show 12:25. 


10200-102 Ave 421-7020 
MEMOIRS OF A GEISHA (PG, mature themes, по! recom- 
mended for young children, SR Dolby Digital) Daly 12:00 3:10 
6:30 9:40. 
BROKEBACK MOUNTAIN (14A, mature themes, sexual 
content, SR Dolby Digital) Dally 12:10 3:30 6:40 9:55 
MRS. HENDERSON PRESENTS (14A, nudity, DTS Digital 
Daily 1:10 4:00 6:50 9:25 
UNDERWORLD: EVOLUTION (18A, gory violence, Dolby 
Stereo Digital) Daily 12:40 3:40 7:15 10:10 
THE MATADOR (14A, coarse , Sexual content, 
Dolby Stereo Digital) Daly 12:50 3:50 7:25 10:00 
THE NEW WORLD (PG, violence, OTS Digital Daly 12:05 


Е Ыы peer 


300635930 

GLORY ROAD (PG, DTS Digital) Dally 1:00 4:10 7:35 10:20 
WALK THE LINE (PG, mature theme, not recommended for 
young children, DTS Digital) Daly 12:20 3:15 6:55 9:50 


FATUA S мова TS Dt Daly 12:20 320 7:06 


4211-139 Ave, 472-7600 
FUN WITH DICK AND JANE (Рб, not recommended for 


young chidren) Fri-Sun 1:10 4:20 7:40 10:00 Mon-Thu 420 
7:40 10:00 


BROKEBACK MOUNTAIN (14А, mature themes, sexual 
Cid Fri-Sun 12:40 3:30 6:35 9:30 Mon-Thu 3:30 6:35 
WALK THE LINE (PG, mature theme, not recommended for 
young children) Fri-Sun 12:50 3:50 6:40 9:35 Mon-Thu 3:50 
6:40 9:35 

HOODWINKED (С) Fri-Sun 12:35 2:40 4:50 7:00 9:00 Mon- 
Thu 4:50 7:00 9:00 


KING KONG (PG, frightening scenes, not recommended for 
young children) Fri-Sun 1:00 4:00 8:30 Mon-Thu 4:00 8:30 


CHRONICLES OF NARNIA: THE LION, THE WITCH AND 


THE WARDROBE (РС, may frighten young children) Fri-Sun 
12:30 3:40 6:30 9:25 Mon-Thu 3:40 6:30 9:25 


ANNAPOLIS (PG, coarse language) Fri-Sun 2:10 4:45 7:20 
9:45 Mon-Thu 4:45 7:20 9:45 


UNDERWORLD: EVOLUTION (18А, gory violence) Fri-Sun 
1:50 4:10 7:30 9:50 Mon-Thu 4:10 7:30 9:50. 


NANNY MCPHEE (С) Fri-Sun 1:30 4:00 8:50 9:10 Mon-Thu 
4:00 6:50 9:10 


BIG MOMMA'S HOUSE 2 (PG) Fri-Sun 2:00 4:30 7:10 9:40 
Mon-Thu 4:30 7:10 9:40 


GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


BROKEBACK MOUNTAIN (14A, matura thernes, sexual 
Content) Fri 3:40 6:40 9:35 Sat-Sun 12:20 3:40 6:40 9:35 
Mon-Thu 6:40 9:35 


UNDERWORLD: EVOLUTION (18A, gory violence) Fri 4:15 
7:20 9:50 Sat-Sun 1:00 4:15 7:20 9:50 Mon-Thu 7:20 9:50 


TRISTAN AND ISOLDE (14А) Fri 3:45 6:45 9:40 Sat-Sun 
12:40 3:45 6:45 9:40 Mon-Thu 6:45 9:40 


GLORY ROAD (PG) Fri 3:50 7:00 9:45 Sat-Sun 12:45 3:50 
7:00 9:45 Mon-Thu 7:00 9:45 


LAST HOLIDAY (PG) Fri 4:10 7:05 9:55 Sat-Sun 12:55 410 
7:05 9:55 Mon-Thu 7:05 9:55 


HOODWINKED (б) Fri 4:30 6:50 9:10 Sat-Sun 12:30 230 
4:30 6:50 9-10 Mon-Thu 6:50 9:10 


HOSTEL (18А, explicita gory violence, disturbing content, sax- 
ual content) Fri 4:40 7:30 10:00 Sat-Sun 2:25 4:40 7:30 10:00 
Mon-Thu 7:30 10:00 


FUN WITH DICK AND JANE (PG, not recommended for 
young children) Fn 4:00 7:10 920 Sat-Sun 12:50 4:00 7-10 
9:20 Mon-Thu 7:10 9:20 


KING KONG (PG, frightening scenes, not recommended for 
young children) Fri 4:00 7: 40 Sat-Sun 12:00 4:00 7:40 Mon- 
To 740 

CHRONICLES OF NARNIA: THE LION, THE WITCH AND 


THE WARDROBE (PG, may frighten young children) Fn 3:30 
6:30 9:30 Sat-Sun 12:10 3:30 6:30 9:30 Mon-Thu 6:30 9:20 


CHEAPER BY THE DOZEN 2 (G) Sat-Sun 12:15. 


8712-109 St, 433-0728 
MUNICH (18A, violence) Daily 6:30 9:30 Sat Sun 2:00 


GATEWAY 8 


2950 Calgary Trail, 436-6977 


ANNAPOLIS (PG, coarse language) Fri Mon-Thu 7:15 9:40 
Sat-Sun 1:20 4:10 7:15 9:40 


HOSTEL (18А, explcit violence, disturbing content, sexual 
content) Daly 7:25 9:55 


GLORY ROAD (PG) Fri Mon-Thu 7:20 9:45 Sat-Sun 1:15 
3:50 7:20 9:45. 


PRIDE AND PREJUDICE (G) Fri Mon-Thu 6:50 9:30 Sat-Sun 
1:10 3:45 6:50 9:30 


KARLA (Н, sexual violence, disturbing content) Fri Mon-Thu 
7:00 10:00 Sat-Sun 12:45 3:25 7:00 10:00 


SYRIANA (14A. violence) Fri Mon-Thu 6:40 9:35 Sat-Sun 1:00 
4:00 6:40 9:35 


SHOPGIRL (PG, sexual content, not recommended for chl- 
dren) Fri Mon-Thu 6:30 Sat 12:50 3:30 6:30 Sun 12:50 6:30 


LOOKING FOR COMEDY IN THE MUSLIM WORLD (FG) 
Fri Mon-Thu 7:05 9:50 Sat-Sun 1:25 4:20 7:05 9:50 


HARRY POTTER AND THE GOBLET OF FIRE (PG, tight- 
ening scenes, not recommended for young children) Sat-Sun 
12:30 3:35 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert. 
450-9022 


: EVOLUTION (18A, gory violence) Day 1:45 
355720935 


HOODWINKED (С) Daily 1:20 3:20 5:20 7:20 


HOSTEL (18А, explicit gory violence, disturbing content, sexu- 
al content) Daily 9:30 

BIG MOMMA'S HOUSE 2 (PG) Daly 1:05 3:25 5:25 7:25 
925 


BROKEBACK MOUNTAIN (14А, mature themes. sexual 
content) Daly 1:25 4:00 6:30 9:10 


NANNY MCPHEE (С) Daly 1:00 3:00 5.00 %00 


4162-50 St, Leduc, 965-2728 


UNDERWORLD: EVOLUTION (18A, gory viclencs) Daly 7-05 
925 Sat Sun 1:00 325 


BIG MOMMA'S HOUSE 2 (PG) Dally 7:00 9:15 Sat ©. 
3:15 


un 1:00 


HOSTEL (18A, expicit gory violence, disturbing content, sew 
al content) Daily 7:10 9:20 Sat Sun 1:10 3:20 


MEMOIRS OF A GEISHA (PG. mature themes, not recom: 
mended for young children) Daly 6:50 9:35 Sat Sun 12:50 
335 


MAGIC LANTERN CINEMA - CAMROSE 


Camrose, 780-606-2144 


UNDERWORLD: EVOLUTION (18A, gory violence) Daly 6:55 
9:10 Sat Sun 2:00 


BROKEBACK MOUNTAIN (14A, mature themes, sexuel 
content) Daly 6:45 9:15 Sal Sun 1:50 


GLORY ROAD (РС) Dally 6:50 9:20 Sat Sun 1:55 
HOODWINKED (б) Daily 7:05 9:00 Sal Sun 2:10 


FUN WITH DICK AND JANE (PG, not recommended for 
young chidren) Daly 7:00 9:05 Sat Sun Tue 2:05 


MAGIC LANTERN CINEMA - SPRUCE GROVE 


205 Main St. Spruce Grove 972-2332 
NANNY MCPHEE (G) Daly 7:00 9:00 Set Sun 2:00 


METRO CINEMA 


‘9826-1014 Ave, Citadel Theatre, 425-9212 
ENTRE LA MER ET L'EAU DOUCE (STC) Fri Sun 7:00 7:00 


EL CRIMEN PERFECTO (144. sexual content. coarse lan- 
guage) Fri Sat, Sun Mon 9:00 


LES ORDRES (STC) Sat Mon 7:00 


NEW WEST MALL 8 
8882-170 St, 444-1829 


WOLF CREEK (18А, brutal violenos, disturbing content) Fri- 
Sun 220 4:45 7:30 9:45 Mon-Thu 7:30 9:45 


AEON FLUX (144) Fri-Sun 2:00 4:29 7 
7:20 9:35 

JUST FRIENDS (144) Fri-Sun 1:40 4:15 7 
7:00 9:30 


DERAILED (14A, violence, coarse language throughout) Fr 
Sun 2:10 4:40 7:10 9:40 Mon-Thu 7:10 9:40 


20 9:35 Mon-Thu 


09:30 Mon-Thu: 


JARHEAD (18A, coarse language, senal content) Daily 6:30 
910 


GET RICH OR DIE TRYIN' (18А, coarse lenguage, violence) 
Daly 9:25 

ZATHURA (PG, may fighten young children) Fri-Sun 1:30 
3:50 7-15 Mon-Thu 7:15 


THE LEGEND OF ZORRO (FG, vioence Fri-Sun 1:27 
640 9:20 Mon-Thu 6:40 9:20 


WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (G) Fri-Sun 2:30 4:30 


FLIGHTPLAN (PG. not recommended for young Оте) Fr 
Sun 1:50 4:10 6:50 9:00 Mor- Thu 6:50 


NORTH EDMONTON CINEMAS 


2 UE 


NANNY MCPHEE (G. no p: 
4:00 6:40 9:00 Tue 4:00 6:40 9: 
Screening: Tue 1:00 


BIG MOMMA'S HOUSE 2 (РС. no passes) Daily 2 
7209:55 


ANNAPOLIS (PG, coarse language) Daily 1:56 4:50 7:45 
10:20 


UNDERWORLD: EVOLUTION (18A, gory velence] Daly 
1220 2:45 5:10 7-50 10:30 


THE NEW WORLD (РС, violence) Daily 12 
TRISTAN AND ISOLDE (14A) Daily 1:20 4:30 7-15 


LAST HOLIDAY (РС) Fri-Sat Mon-Thu 1:40 4:40 7:20 10:05 
Sun 1:40 10:05 


HOODWINKED (G) Dally 12:05 2:15 4:20 6:30 8:30 


BROKEBACK MOUNTAIN (14A. matura (hemes, sawsi 
content) Daly 1:10 4:05 7:10 10:15 


HOSTEL (18A, expicit violence, disturbing content, sexuel 
content) Daily 3:15 5:30 8:00 10:35. 

MEMOIRS OF A GEISHA (PG, mature Themes, not recom- 
mended for young children) Daly 12:30 3:30 6:50 10:00 


MUNICH (18А, violence) Daily 12:00 


FUN WITH DICK AND JANE (PG, not recommended for 
young chidren) Daily 12:50 3:00 5:20 7:40 9:50 


KING KONG (PG, frightening scenes, not recommended for 
young children) Daily 12:15 4:15 8:15 
CHRONICLES OF NARNIA: THE LION, THE WITCH AND 


THE WARDROBE (PG, may frighten young chidren) Osiy 
12:10 3:20 6:35 9:30 


WWE: ROYAL RUMBLE (Ciassification not avallable) Sun 
6:00 


2400 


00 5:00 


40 3:40 6:45 9:40 


10-10. 


10337-82 Ave, 433-0728. 
TRANSAMERICA (144. mat 


ure themes} Daly 7:10 #15 Sat 
Sun 200 


THE LIFE AND HARD TIMES OF GUY TER: 


coarse lenguage throughout) Day 6:30 10:15 
WEM, 8852-170 St. 444-2400 

UNDERWORLD: EVOLUTION (1 c 

1310 420 7:50 1020 

HOSTEL (184, expect viden 


BIG MOMMA'S HOUSE 2 (PG, no passes} Da 
7308:55 


ANNAPOLIS (PG. coarse language) Dally 1 
1000 


HARRY POTTER AND THE GOBLET OF FIRE: THE IMAX 
EXPERIENCE (PG. frightening scenes, nol recommended for 
young children) Dally 12:15 3:30 7:00 10:15 

KING KONG g 
young chien) Daily 1 
CHRONICLES OF NARNIA: THE LION, THE WITCH AND 
THE WARDROBE (PG, may frighten young chidren) Daly 

12:00 3:15 6:30 9:40 


HOODWINKED (С) Огду 12 


FUN WITH DICK AND ЈАМЕ (РО, not 
youu children) Daly 1 1 


ded tor 


THE NEW WORLD IPG. violence} Daly 12-20 320 7:15 


1025 
WALK THE LINE (PG 
young chidrer) Daly 


THE MATADOR (14A, coarse language, sexuel с 
1:00 3:40 7:40 10:10 


WWE ROYAL RUMBLE (Classification not valable) Sur 
6:00 


SOUTH EDMONTON COMMON 


1525-99 St, 435-8585 
NANNY MCPHEE (G, no passes) THX Daily 1:20 3 
930 


BIG MOMMA'S HOUSE 2 (РС. no pesses) THX О 
4:40 720 10-3 


UNDERWORLD: EVOLUTION (18A. gory vicien 
12:10 2:45 5:30 8:15 10:45 


THE NEW WORLD (PG. violence) Daly 1:10 4:10 7: 


THE MATADOR (14А, с: 
Mon Wed-Thu 1:30 4:00 7:4: 
and Strollers Screening: Tus 


TRISTAN AND ISOLDE (14 


LAST HOLIDAY (РС) Еп-5а! 
Sun 1:40 9:45 


HOODWINKED (G) Dally 12: 


BROKEBACK MOUNTAIN (1 
content) THX Daly 12:30 3:40 


MEMOIRS OF A GEISHA (P 
mended for young children) D 


MUNICH (18А, violence) Daily 
CHEAPER BY THE DOZEN 2 (С) Dat 


FUN WITH DICK AND JANE 
young children) Fre Wed 12:4 
12:40 200 5:20 


1220 2:40 5:YC 


KING KONG (PG, frighterin 
young children) Daily 12:45 


CHRONICLES OF NARNIA: THE UON, THE WITCH AND 
THE WARDROBE ( ту fr 


THE RINGER (PG, crude 
WWE: ROYAL RUMBLE (С 


500 
111 Ave, Groat Rd, 455-8725 


CHRONICLES OF NARNIA: THE LION, THE WITCH AND 
THE WARDROBE (PG, may fnghten young chidren} Fri Mon- 
Thu 6:45 10:00 Sat-Sun 12:45 3:45 6:45 10 


BIG MOMMA'S HOUSE 2 (PG) Еп Mon-Thu 7:15 9:45 Sat- 
Sun 12:30 2:45 5:00 7:15 9:45 


Thu 6:30 9:15 Sat-Sun 12: 15320 6309 


FUN WITH DICK AND JANE (РС. not rec mmended fcr 
young chidren) Fri Mon-Thu 7:00 9:30 Sat-Sun 12:00 2:30 
4:45 7:00 3:30 


[WETASKIWIN CINEMAS | 


(1) 780-952-3822 


BIG MOMMA'S HOUSE 2 (PG) Daily 7:00 920 Sat Sun 1:05 
зло 


UNDERWORLD: EVOLUTION (18A, gory violence) Dally 7:05 
9:25 Sat Sun 1:00 3:30 

HOSTEL (18A, explicit gory violence, disturbing content, ssa- 
al content) Dally 6:50 9:10 Sat Sun 12:50:10 


THE RINGER (PG, crude content) Daily 7:10 9:20 Sat 
Sun 1:10 3:20 
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FOR THE WEEK ENDING JAN 26. 2006 
1. The Co-Dependants - = Live At The Mecca Café Vol2 (ndelible) 


2. Karla Anderson - The Embassy Sessions (indelible) 
3. Harry Manx - Mantras For Madmen (dog my cat) 
4. Sarah Harmer - I'm A Mountain (cold snap) 2 
5. Bruce Cockburn - Speechless (true north) 


6. Wilco - Kicking Television (nonesuch) 
7. Paul Kelly - Foggy Highway (true north) : 


8. The Strokes - First Impressions Of Earth (rca) 


9. Corb Lund - Hair in my eyes like a Highland Steer (stony plain) · 
10. Clap Your Hands Say Yeah - Clap Your Hands Say Yeah (cyh) _ 


11. Colin James - Limelight (maple) 
12. Metric - Live It Out (last gang) 


13. Betty Lavette - Гуе Got My Own Hell To Raise (anti) 
14. Twin Fangs - Street Sweeper (rectangle) 


15. Jimmy And The Sleepers - S/T (sb) 


16. System Of A Down - Hypnotize (american) 
17. Broken Social Scene — Broken Social Scene (arts&crafts) 
18. Faunts - High Expectations/Low Results (friendly fire) 


19. Ann Vriend - Modes Of Transport (av) 


20. Sufjan Stevens - Illinoise (asthmatic kitty) 
21. The New Pomographers - Twin Cinema (mint) 


22. Cam Penner & The Gravel Road - Felt Like A Sunday Night (cp) 


23. Calexico/Iron & Wine - In The Reins (overcoat) 
24. Death From Above 1979 - Romance Bloody 
Romance Remixes & В - Sides (last gang) 


25. Kate Bush - Aerial (emi) 


26. Neil Diamond - 12 Songs (american) 


27. Marah - If You Didn't Laugh, You'd Cry (yep roc) 
28. Wolf Parade - Apologies To The Queen Mary (sub pop 


29. The Vertical Struts - S/T (popecho) 


ROSANNE CASH 
BLACK CADILLAC 


Rosanne Cash's follow up to her 
critically acclaimed Rules Of Travel 


has arrived. Black Cadillac is Cash, 


— 
ON SALE Now 


for the most part, taking part in the process of grief as one 
would expect after losing 3 of her closest between 2003- 
2005. The album is a mix of slow tuming ballads, bluesy 
country rock and a hell of a lot to think in between. 


10355 Whyte Ave. P online at a megatunes com es 


Len Wiseman’s 
vampire/werewolf 
sequel Underworld: 
Evolution is a black 
and blue gore-fest— 
and not much else 


By JOSEF BRAUN 


established their familiar roster 

of classic monsters, there was 
this period of desperation in which 
the only way the studio could keep 
bringing in audiences to watch 
these freaks was by simply rolling 
them back out in different combina- 
tions and having them fight each 
other. The result usually looked as 
cynical and formulaic as its concep- 
tion and was, at its best, pure camp. 
These days, a similar sort of despera- 
tion has resulted in a similar strate- 
gy, but instead of Dracula vs. the 
Wolf Man, we get a whole bunch of 
Draculas vs. a whole bunch of Wolf 
Men and all they do is rip each oth- 


B= in the '40s, after Universal 


Going, goring, Goth 


ers’ guts out for two hours, minus 
the humour or charm of the Univer- 
sal horror flicks and minus any of 
the potential eroticism that can 
sometimes accompany the vampire 
milieu. I’m referring specifically to 
Underworld: Evolution, one of 
the blandest, most numbing splat- 
ter-fests in memory, and one that 
exudes the most unfortunate combi- 


= ACTION 


nation of taking itself extremely 
seriously while being utterly devoid 
of substance, much less fun. 

True to the pattern set by the 
original Underworld (which at least 
had a lot more Bill Nighy), the were- 
wolves and vampires—and were- 
wolf/vampires—pretty much just 
keep at it. Yet all the major charac- 
ters seem practically invincible, ren- 
dering the constant desecration of 
flesh dramatically meaningless and 
thus eliminating any chances for 
suspense or genuine body horror. 
The idea that any character has any 
real stakes in this narrative is laugh- 
able when up against the constant 


ay тъз Lob dels 


3 mindfeis catt: “Talons fly through 


torsos, rusty metal objects pound 
through chests, bodies are crushed 
into mountainsides by speeding 
trucks and thousands of bullets rattle 
through skulls, but who cares? |; 
might as well be robots or a monste; 
truck rally. At one point, our osten; 
ble heroine Seiene (Kate Beckinsale) 
has a shotgun rip through her gut; 
at point blank range, yet it doesn’; 
even cause a tear in her skin-tigh; 
leather bodysuit. I'd get far mor. 
emotionally involved in a cockfight 


IN TERMS OF atmospherics, return. 
ing director Len Wiseman and com. 
pany likewise play a single note, 
evoking the ultimate Goth-nerd par. 
adise of floor-length trench coats, 
platform boots and coloured contac; 
lenses. Ceilings drip, lightning 
strikes and everything looks soaked 
in ink. Every time som SO much 
as scratches an elbow, Ё $ another 
excuse to go into slow-motion and 
once again impress upon us how 
expensive everything was. If you 
took out all the slo-mo, the movie 
would be about 45 minutes long— 
and half of that would be taken up 
by the endless gauzy flashbacks and 
tedious exposition that really, really 
want us to actually comprehend the 
risibly over-complicated, extremely 
dumb, impossible-to-care-about back 
story. You feel obligated to pay close 
attention to all this information, yet 
none of it has the slightest effect on 
how invested you are in watching 
the bad guy get whipped into a 
pulpy flying mass of cartilage after 
Selene tosses him into the still- 
whirling blades of a fallen helicopter. 

Although it's not based on à 
video game, Underworld: Evolution 
sure feels like watching somebody 
else play one for nearly two hours. 
That's just not my idea of a good 
time. January may be early to discov- 
er the year's dullest film, but with 
any luck things won't get much 
worse. @ 


UNDERWORLD: EVOLUTION 
Directed by Len Wiseman * Written by 
Danny McBride * Starring Kate Beckinsale 
and Scott Speedman * Now playing 


Innocence 


Continued from page 25 


Eva (Marion Cotillard) instructs them 
in ballet. The rest of the day is spent 
swimming and playing—although 
the older students are nominally in 
charge, the girls seem mostly to gov- 
ern themselves. Maybe girls are just 
naturally better behaved, or maybe 
they're all just frightened by the 
rumours that disobedient girls are 
"punished." (Supposedly Madame 
Edith is a former student who was 
caught trying to escape and had her 
leg broken in retribution.) Anyway, 
most of the girls are content to wait 
until they earn their violet ribbons, 
complete their book-free "education" 
and be escorted "outside," never to 
return to the school again. 


SO WHAT THE HELL is going on 
here? What happened to these girls" 
parents? Why aren't they allowed vis- 
itors or news from the outside world? 
Who are the mysterious people sit- 


ting in the audience during the girls' 
dance recitals? And what in the 
world are these girls being trained to 
become? Wives? Ballerinas? Are they 
going to be auctioned off to wealthy 
child molesters? Are they going to be 
killed and their organs harvested, like 
in The Island? Maybe they're robots 
and this is some kind of weird varia- 
tion on The Stepford Wives? (Could 
this be the school where Dakota Fan- 
ning came from?) Well, I won't tell 
you what the school's secret turns out 
to be, or even whether Hadzihalilovic 
provides any explanation at all— 
except to say that while the film is 
going on, those all seem like legiti- 
mate possibilities, and it's that sense 
of uncertainty that imbues these idyl- 
lic images of innocent girls at play 
with a strong undercurrent of dread. 
Hadzihalilovic creates similar 
tension through the contrast 
between the openness and spontane- 
ity of her young cast and her con- 
trolled camerawork—her images are 
so exquisitely composed and framed 
as to seem almost oppressive. But not 


so oppressive that several of the girls’ 
personalities don't emerge: Alice (Lea 
Bridarolli) hopes her ballet skills will 
impress the headmistress enough to 
earn an early release; Bianca 
(Bérangére Haubruge), the eldest girl, 
seems to know more about her fate 
than she's letting on; and through 
the eyes of Iris (the remarkable Zoé 
Auclair), the youngest, we experience 
most of the school's strange customs. 

If I'd paid more attention in my 
critical theory classes in university, 
I'd know whether Innocence should 
be properly classified as an allegory, ? 
parable, or just an eerie, one-of-a- 
kind, open-ended metaphor for the 
whole female experience. So instead, 
I guess 111 just have to settle for call- 
ing it arguably the most assured, 
original, haunting debut feature of 
the last five years. 9 


INNOCENCE 

Written and directed by Lucile 
Hadzihalilovic • Starring Zoé Auclait, 
Héléne de Fougerolles and Marion 
Cotillard • Now on DVD 
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ed carpet, 
hut not the pricey kind 


Local rockers Red 
Shag Carpet’s 
penny-pinching 
pays off with new 
album Lift and Drop 


By TYSON KABAN 


ny musician will tell you that 
Ns in a band isn't all it's 
acked up to be. Of course, they 
will also say that the benefits out- 
weigh the sacrifices and that it's all 
about the music. But still, whether 
they're spending most of the year 
travelling on the road away from 
their home, friends and families, or 
Scraping by without a steady income, 
there are definitely downsides to 
being a committed rock ’n’ roller. 

No matter how hard they try, 
however, the boys of Red Shag Car- 
pet can't come up with a single thing 
to complain about. They love spend- 
ing the majority of their time on the 
highway, driving for hours on end 


' across the country from one gig to the 


next. They have no problem sleeping 
in their van, crashing on friends’ 
couches or sacrificing proper nutrition 
just to save on costs. And even 
though their penny-pinching doesn't 
mean that they're rolling in the 
money, the band is perfectly content 
having just enough cash to cover their 
bills and basic needs with enough left 
Over to fund the band's projects. 

If there is one thing, though, 
that the group doesn't appreciate, 


apparently it's being asked about the 
origin of their retro name. It's a 
question that comes up in almost 
every interview, and they're forced 
to deliver the same boring explana- 
tion each time. "Basically we used to 
play in this basement that had this 
old red shag carpet," guitarist Ted 
Ani says. "That's it. Not very inter- 
esting, I guess. We should probably 
come up with something else to say 
about it because everyone asks us, 
and it’s not very intriguing.” 


THANKFULLY, THOUGH, there are a 
few things about the band that are 
more interesting than their lacklustre 
moniker. Ani, along with drummer 
Allan Pickard, bassist Dan Yarmon 


МК _ 


and keyboardist Matti Darrah, have 
been friends since junior high, and 
because of their determination to 
succeed in the business, all four 
members quit their full-time day jobs 
to focus on the Shag. For an indepen- 
dent band without backing from a 
label, it was quite an audacious 
move, but according to Ani, so far, 
they've managed their money well 
enough to keep food on the table. 
"Some people who hear we're in 
a band automatically think we're 
lazy, like we sit around all day and 
just play shows at night. But in reali- 
ty, we're way more busy than when 
we had jobs," Ani says. "I was a 
French teacher and we even con- 
vinced Dan to drop out of school to 
do this full-time, because in this 


industry, you'll only get as much out 
of it as you want to put into it. We 
all want to make a good go at this, 
and personally, if I didn't believe so 
much in the band and think that we 
could really be successful together, I 
don't think I'd be putting in so 
much effort and I certainly wouldn't 
have left my job." 

After constant and exhaustive 
touring across Canada over the past 
few years, and a strict policy of fru- 
gality when it comes to the expens- 
es, Red Shag Carpet have earned 
enough cash to finance the record- 
ing of their second and latest album, 
Lift and Drop. The alt-rockers are 
pleased with the way the LP turned 
out, especially with former Cleat and 
current Shout Out Out Out Out-er 
Nik Kozub producing. Now Red Shag 
Carpet are more motivated than ever 
to continue on their path and suc- 
ceed as a self-sustaining band. 

"We sacrifice healthy eating. We 
never sleep in hotels. Sometimes we 
barely get by, but, as a band, that's 
what we're prepared to do in order 
to go as far as we can," Ani says. 
"We've been to all of these places 
like three or four times now, so the 
shows get bigger and bigger and big- 
ger. The response we've received so 
far, especially testing out new songs 
from the record on the road, has 
been really encouraging. Now people 
know who we are and like what 
we're doing, which only makes us 
want to do this even more." © 


RED SHAG CARPET 
CD RELEASE PARTY 
With the Crooks • Powerplant * Sat, Jan 28 


m 
Ў POWERPLANT 


restaurant & bar 


FRIDAY JANUARY 27TH 
STEPHEN FRANKE AND THE NOISES 
FROM THE TOOLSHED 


with SLOWCOASTER & THE SMORGASBORD 
TICKETS $8 AT THE DOOR. 


SATURDAY JANUARY 28TH 
RED SHAG CARPET CD RELEASE 


with THE CROOKS & MATT OHAL 

TICKETS ARE $10 IN ADVANCE. TICKETS ARE AVAILABLE AT HUB, SUB, CAB 
ETLC INFO DESKS (U OF A CAMPUS), THE POWERPLANT (U OF A CAMPUS), 
BLACKBYRD, MEGATUNES, AND LISTEN RECORDS 


WEDNESDAY FEBRUARY 15T 
WIL with SHAUN VERREAULT (OF 
WIDE MOUTH MASON) 


with FOREVER AND A DAY 

TICKETS $12 IN ADVANCE. AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, MEGATUNES, HUB, SUB, CAB, 
E.T.L.C. INFO DESKS, AND THE POWERPLANT. 


FRIDAY FEBRUARY 3RD 


MAPLE MUSIC RECORDING ARTIST 
RIDLEY BENT 


with THE PARAMEDICS 

TICKETS ARE $10 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, MEGATUNES, HUB, SUB, CAB, 
E.T.L.C. INFO DESKS, AND THE POWERPLANT. 


SATURDAY FEBRUARY 18TH 


SONIC 102.9 PRESENTS 
604 RECORDING ARTIST 


ARMCHAIR CYNICS 


with LONG WAY DOWN and ELLIS 

TICKETS ARE $10 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
D MYGOZIK, LISTEN RECORDS, NEGATUNES, HUB, SUB, CAB, 

E.T.L.C. INFO DESKS, AND THE POWERPLAN 
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nts Union for UofA 
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VALENTENE viri cursts 


=JAN 27 NO MINORS • DOORS 8PM 


GATTI vs DAMGAARD # 


JAN 28 $10 - IN THE FURNACE ROOM « TIX AT DOOR ONLY $10 


SEVEN DEVIL F IX W/DOWNWARD BURN 


JAN 28 NO MINORS • DOORS 8PM 


DATELESS AND DAMN PROUD 


VALENTINE'S DAY PARTY -WIN TONS OF PRIZES 
=FEB 14 e TOONIE PRICES ALL NIGHT 


FEAT: RAY SAWYER 


WITH GUESTS ON SALE NOW! 


= FEB 18 
= NO MINORS 


RELIENT K 


= FEB 22 


WITH LOOKER =" 
NO MINORS 


= FEB 29 


BO DIDDLEY? 


= APRIL 28 zu 
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Junior Bloomsday * With Down 
North and DUCK! • Velvet Under- 
ground * Fri, Jan 27 Upon listening 
to the catchy, energetic fuzz-pop songs 
on Marygold/Your Perfect Gene, the 
debut 7" by local synth-rocker Junior 
Bloomsday, it's hard to believe that this 
music is being made by the same guy 
who most Edmontonian music fans 
know better as the creative force 
behind the introspective acoustic act 
Division and Wellestey—which is exact- 
ly why Bloomsday decided to release 
this material under this new moniker. 

“| think they're very, very differ- 
ent—Division and Wellesley is the polar 
opposite of the new Junior Bloomsday,” 
he explains. "[Division and Wellesley] is 
really sparse, really stripped down, real- 
ly quiet stuff and the songs were all 
really pretty laid-back sounding, where 
as these ones are all a lot faster and 
just, | dunno, kind of more rock-orient- 
ed. It's kind of two different mindsets 
that are involved in writing for both of 
these projects." 

Of course, the two projects do 
have some aspects in common, seeing 
as both acts are the product of the 
same singular musical mind, but 
Bloomsday feels that he's been able to 
disassociate the two enough that most 
fans won't be able to discern much of 
a connection. "It's not advertised as 
‘also known as Division and Wellesley’ 
or 'the artist formerly known as' or 
anything like that," he says. "The two 
projects might be kind of similar in the 
way | approach them, but they turn 
out a little differently just because of 
the aesthetics involved. | always write 
the music before the lyrics, so the 


music definitely affects what the songs 
are about, and because [Junior 
Bloomsday] is a lot slicker and is drums 
and bass and synths and stuff, the 
lyrics tend to be a little darker and a 
little more rock ‘п roll." 

With all this talk of high-energy 
rock 'n' roll, though, one has to won- 
der: why remain a solo artist? Like, 
why didn't Bloomsday just, you know, 
get some friends together in his base- 
ment and start a rock band? 

"A big part of it is just that it's really 
tough to find people in the city that are 
of a similar mindset—it's hard to get 
everyone on the same level, whether it's 
how committed you are or what direc- 
tion you want to take the sound or that 
sort of thing," Bloomsday replies, not- 
ing that he is already persuing collabo- 
ration with great success. "Graham 
Lessard [of The Floor] is going to be 
playing synth and doing some samples 
and stuff at this show, so it's kind of 
grown in that regard. | didn't really give 
him any boundaries on what he did 
with it: | just gave him some demos of 
the songs | wanted to do and he kind of 
went at it on his own. | didn’t even sug- 
gest anything—it was just what he 
heard and what he came up with. He 
was spot-on with arrangements and 
what needed to be adjusted, and he 
just has a really great ear for what | 
want to do.” 

While Lessard is appearing as him- 
self, though, Bloomsday, as anyone 
who is aware of who he actually is has 
probably already ascertained, is com- 
mitted to using this nom de rock in lieu 
of his actual name, and, as always, 
Music Notes is happy to oblige. “It’s 
just kind of a name I'm trying to attach 
to it. It’s not, like, the name of my band 
or anything—like, ‘let’s go see the 
Junior Bloomsdays tonight’ or some- 
thing like that,” he laughs. "It's me— 
I'm Junior Bloomsday, I’m the guy.” 


Bluebird North Tour * With Tom 
Wilson, Jimmy Rankin, Divine 
Brown, Wil and hosts Shari Ulrich 
& Lennie Gallant * Royal Alberta 
Museum Theatre * Sun, Jan 29 
Music Notes has always found the term 


"singer/songwriter" to be a little bi, 
tricky to peg down. Assuming they're 
composing and performing their own 
work, aren't all musicians—from Mic 
Jagger to Eminem, from Bob Dylan |, 
Madonna—theoretically singer/song 
writers? One would think this ide, 
wouldn't go over particularly well with 
purists of the genre (some would see 
comparing Bob Dylan to Madonna a; 
blasphemy of the worst kind), by; 
Music Notes is happy to report having 
received endorsement for this wack, 
idea from no less an authority than a 
member of the board of the Songw;ii 
ers' Association of Canada. 

“Songwriting is at the heart о 
every genre of music," agrees song. 
writer Shari Ulrich, who will be hosting 
this Sunday's Edmonton stop on the 
SAC's Bluebird North tour. “It doesn 
matter if it’s hip hop or rock or j jazz—its 
the song that is at the Peri of it all." 

Songwriting is the focus of the 
Bluebird North tour, which is currently 
in its 12th annual incarnation and fea 
tures performers from across Canada 
sharing the stage and playing sparse, 
stripped-down versions of their songs, 
an approach that Ulrich feels helps to 
highlight songwriting as a craft. "Pre. 
senting it in this way really helps pe 
ple concentrate on the actual song 
she enthuses. "Tom Wilson, for 
instance, is most known for the songs 
he’s written for his bands Junkhouse 
and Blackie and the Rodeo Kings, but 
if we present him on his own singing 
those songs, it puts the focus on the 
songwriting itself.” 

Ulrich is also excited by the tour 
ability to showcase acts that wouldn't 
ordinarily be sharing a bill, giving con 
certgoers an even more unique experi 
ence. “There is an electricity that you 
can feel, because you're seeing a com- 
bination of people that don’t usually 
get to share a stage, and their com- 
mon ground is the creative process,’ 
she says. “Because of the calibre of all 
of the performers, there is an apprecia- 
tion for each other's talents, so there's 
an atmosphere that the audience and 
the performers don't get to experience 
very often." 
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Ironically, though, Ulrich feels that 
arguably the most entertaining part of 
the show might be what happens in 
between all these great songs. "Peo- 
ple's favourite part of a concert can 
often be the dialogue that happens in 
between performers and the humour 
and spontaneity that comes from this 
kind of setting, and in this show there 
is so much of it,” she laughs. “It’s just 
a really fun night. I love doing it." 


The Gong Show * New City * Fri, 
Jan 27 A mixture of curiosity and dis- 
belief brought Music Notes to down- 
town's New City last Monday to 
witness a press event launching the 
club's latest addition to its line-up of 
theme nights. As a young man simu- 
lated the act of giving birth to himself 
in front of a giant gong set up on 
stage, New City unveiled their plans to 
stage a live edition of the infamous 
Gong Show, and according to the 
event's organizer, this all grew out of 
the club staff's frequent use of a sud- 
denly common expression. 

^What gave us the idea was years 
of ending a night and saying ‘what a 
gong show," explains New City's 
Tabitha (yup, just Tabitha). "Eventually 
we started to say to each other 'you 
know, we might as well just have an 
actual gong show." 

While she was initially skeptical 
about the level of interest such a night 
would enjoy, Tabitha quickly realized 
that letting local performers and the 
club's regulars embarrass themselves 
drunkenly on stage was actually a 
pretty popular idea. "We kind of let 
the cat out of the bag about six 
months ago that we were kind of 
thinking about staging a gong show, 
and all of these people started coming 
forward saying that they'd like to per- 
form," she says, explaining that she's 
had interest from amateur and profes- 
sional musicians, comedians, poets 
and exhibitionists in general, includ- 
ing a poet from Newfoundland who 
actually appeared on the original 
Song show 11 times in the '70s. 

"The response has been fantastic," 
she raves. "A lot of really seasoned 
Professional performers—people like 
comedians, for example—are excited 
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entury. —Phil Duperron 
about this, which is great.” 

Fans of awkward and uneven per- 
formances, however, need not be 
alarmed: even with all this professional 
talent, there is still plenty of room for 
random clubgoers to risk being 
gonged offstage by what promises to 
be a fickle, highly critical, increasingly 
hard-to-please collection of spectators. 

“We have six professional acts 
lined up, but in between those it will 
just be amateurs who wander in and 
sign up,” Tabitha notes, encouraging 
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everyone who is interested in trying 
their luck with the gong to hop 
onstage and give it their best. 

“Whether you're onstage or in the 
audience, you will have the opportuni- 
ty to see creativity at its finest, because 
you're going to be having people 
doing things that normally they would 
never do in public,” she says. “Hope- 
fully it inspires people to get up there 
and embrace their creativity by per- 
forming themselves, even if they do 
get, you know, gonged." © 
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AND ROCKABILLY 
EVERY WEDNESDAY 
WITH DJ SEIZURES 
Bingo is back 
every tuesday 
in the lounge 


for reals yo! 
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1- BEYONCE/ SLIM THUG - CHECK ON IT 
2 - KELLY CLARKSON - 
BECAUSE OF YOU (REMIX) 
3 - EMINEM - WHEN I'M GONE 
4 - MARIAH CAREY - DON'T FORGET ABOUT US 
5 — THE SHOW- WATCHIN’ ME 
6 – NICKELBACK - PHOTOGRAPH 
7 - THE PUSSYCAT DOLLS - STICKWITCHU 
8 – BLACK EYED PEAS - PUMP IT 
9 – RAY - J/ FABOLOUS - ONE WISH 
10 - CHRIS BROWN - RUN IT 
11 - T-PAIN - l'M SPRUNG 
12 - SEAN PAUL - TEMPERATURE 
13 - KREESHA TURNER - BOUNCE WITH ME 
14 - NE-YO - SO SICK 
15 - KESHIA CHANTE - RING THE ALARM 
16 - ASHLEY SIMPSON/ MISSY ELLIOTT - L.O.V.E 
17 - RIHANNA - IF IT'S LOVIN' THAT YOU WANT 
18 - ALL AMERICAN REJECTS - 
DIRTY LITTLE SECRET 
19 - AKON/ YOUNG JEEZY - SOUL SURVIVOR 
20 - SHAWN DESMAN - MAN IN ME 
21 - CASCADA - EVERYTIME WE TOUCH 
22 - JUELZ SANTANA - 
THERE IT GO (THE WHISTLE SONG) 
23 - JAMIE FOXX/ LUDACRIS - UNPREDICTABLE 
24 - MASSARI - REAL LOVE 
25 - KARDINAL OFFISHALL - 
EVERYDAY RUDE BWOY 
26 - MELISSA O'NEIL-LETITGO | 
27 - THREE 6 MAFIA - STAY FLY ' 
28 – JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
29 - NELLY - GRILLZ 
30 - MOKA ONLY/ K-OS - CALLING OUT 
31- MADONNA - HUNG UP 
32- RELIANT K - 
WHO i AM HATES WHO I'VE BEEN 
33- JEFF HENDRICK - 1 JUST WANNA DANCE 
34- GWEN STEFANI - CRASH 
HEARD EM SAY 
35- MADONNA - SORRY 
36- CARL HENRY - І WISH 
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Fax your free listings 

to 426-2889 or 

mail to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
p À li 


ARDEN THEATRE Eric Bibb and 
Unda Tillery, The Cultural 
Heritage Choir; 7:30pm; $28.50 
at Arden box office, Ticketmaster 
ATLANTIC TRAP AND GILL 
Floating Crowbars 
BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR CAFE Bill 
Werthmann and friends; 7pm; 
donations 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta. 
Crude; 6-10pm. 

DUSTER'S PUB Jam hosted by 
Brian Petch 


FOUR ROOMS Sillan and Young 
GRINDER Thursday jam night 


ICE ON WHYTE FESTIVAL The 
Gralings (jazz/classical); 7-9pm 
JAMMERS PUB Thursday open 
jam; 7-11рт 

J AND R BAR AND GRILL 
Open stage with The Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


1325 Showcase Jam hosted by 
New School Rock 

JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 


KINGSKNIGHT PUB'S Whitey 
Houston and guests 


NEST Open stage with Nick Zyla 
every Thu 

SIDETRACK CAFE Easy Life 
Club (СО release party), 
Trainsleeper, Marc Charron; 
Врт; $8 (door) 


URBAN LOUNGE Jakarta, 
Smooth Ride 


WILD WEST SALOON Aaron 


Goodvin 
DJS 


ARMOURY Vintage Thursdays: 
retro rock, dance and old school 
hip hop 

BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 

BUDDY'S DJ Squiggles, Yohko 
Oh-no 


DECADANCE Soul Heaven with 
Sweetz, T-Bass, Rezidnt Funk 


ESMERALDA'S Big and Rich 
Thursday: top 40, country 


FILTHY McNASTY’S Punk Rock 
Bingo with DJ S.W.AG. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY LOUNGE Urban 
substance Thursday: with Urban. 
Substance Sound Crew DJ 
Spence Diamonds; $6 

HALO Deep ‘n’ Delicious: with 
Diz; $10 (before 10pm)/$15 
(after 10pm) 


HAVANA CLUB Urban, hip 
hop, Reggae beats with 717 
Entertainment 


KAS BAR Urban House: with DJ 
Mark Stevens; 9pm 
NEWCASTLE PUB Students 
Night: with DJ Odin 


NEW CITY LIKWID LOUNGE 
Trasheteria Thursdays: with DJ 


YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Texas Chainsaw Mascara, D] Naz 
Nomad; $5 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with DJ Mikee; 9pm-2am; 
no cover 

RED STAR Femme Fatale: rock, 
pop, hip hop with DJ Kelty 
RUM JUNGLE Student Night: 
Great beats 

VELVET UNDERGROUND 
NRMLS WLCM: electro, techno 
with DJ Nik 7, guests; no minors; 
Эрт (door); $4 


FRI 


LIVE MUSIC 
Е 


ALLEGRO ITALIAN KITCHEN 
Terry Jorden (plano); 6-9pm 
ARDEN THEATRE Eric Bibb and 
Linda Tillery, The Cultural 
Heritage Choir; 7:30pm; $28.50 
at Arden box office, Ticketmaster 


ATLANTIC TRAP AND GILL 3 
Drops of the Pure 


AZUCAR'S X-Band, DJ Papi 


BLUES ON WHYTE Billy Joe 
Green Band 


CASINO EDMONTON Room to 
Dance (country) 


CASINO YELLOWHEAD Carson 
County (rock/country) 


CASTLE ROCK PUB Mr. Lucky 
(blues/roots); 9pm-1am 


FOUR ROOMS Sillan and Young 


GRINDER Face First, guest 
(rock) 


ICE ON WHYTE FESTIVAL 
M.ESB. (alt rock); 7-9pm 


JAMMERS PUB Country/rock 
band; 9-2am 


JEFFREYS CAFÉ AND WINE 
BAR The Tuxedo Junkies (jazz); 
8:30pm; $7 

3325 New School Rock (rock) 


JULIAN'S PLANO BAR Dennis 
Plays Favourites; 7:30-10:30pm 


KINGSKNIGHT PUB'S 
Rattpoison 
NEWCASTLE PUB Swarm 


NEW CITY LIKWID LOUNGE 
The Gong Show open stage; $5 


ORLANDO'S 3 SlowBurn; 
(blues/Rock); 9:30pm-1:30am 


POWER PLANT Stephen Franke 
and The Мое, Slowcoaster, 
Smorgasbord; $8 (door) 


QUEEN ALEXANDRA HALL 
Mark Birtles Project, Our 
Mercury, Rocky Fortune, Whitey 
Houston 


RED'S Valentene, quests; no 
minors; 8pm (door) 


RENDEZVOUS PUB Backporch 
Swing, John and Elaine; 9pm; $6 


ST. BASIL'S CULTURAL CEN- 
TRE Full Moon Folk Club: Tracy 
Grammer, Folk Delicatessen; 
(7pm door, 8pm show); $15 
(adv)/$17 (door)/children under 
12 half price (door) 


SIDETRACK CAFÉ Ѕуме (ex- 
Despistado), Ghosts of Modem 
Man, The City Streets; 8pm; $10 
(door) 


STARLITE ROOM Ghetto 
Blasters (CD release), Methodical 
Breed, Left Nut, Under, Devolve; 
no minors; 8pm (door); $10 
(door) 


URBAN LOUNGE China White 


WILD WEST SALOON Aaron 
Goodvin 


YARDBIRD SUITE jim Head 
Trio; $8 (member)/$12 (quest), 
8pm (door), 9pm (show) 


CLASSICAL 
[Acc 


CITY HALL Mozart Day: E- 

SWAT (Edmonton Symphony: 
jang Amadé Team), William. 

Eddins (music director); 1:30pm 


MUTTART HALL Edmonton 
Classical Guitar Society: Goran 
Krivocapic; Bpm; $20 
(adulp/$15 
(student/senior/ECGS member) 


WINSPEAR CENTRE Masters 
series: Edmonton Symphony 
Orchestra, William Eddins (con- 
ductor), Mark Fewer (violin); 
7pm; $20-$60 at Winspear 
Centre box office 


DJS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and Dj 
Papi 

BACKROOM VODKA BAR 
Element: D'n'B/house/breaks 
with Degree, Phatcat, Neal К, 
Shortee, Sweetz and more 


ВАЙ WILD Bar Wild Fridays 
BOOTS Retro Disco: retro dance 


BUDDY'S Dance party with 0] 
Alvaro 


CALIENTE Funktion Fridays 


DANTE'S BISTRO О) Johnny. 
Sky 


DECADANCE Ladies Night sexy 
house with Smooy, quests 


ESCAPE Fahrenheit Fridays 


ESMERALDA'S DJ Jimmy Friday; 
8pm (door) 


CAS PUMP Top 40/dance with 
DJ Christian 


GINGUR SKY LOUNGE 
Freedom Friday: Shortround, 
Echo, Shocka-Bean; no minors; 
9pm (door) 


HALO Mod Club: indie rock, 
new wave, Brit pop, and ‘60s 
soul with DJ Blue Jay, DJ Travy D; 
no cover before 10pm; $5 (after 
10pm) 


HAVANA CLUB Urban, hip 
hop, Reggae beats with 717 
Entertainment 


LEVEL 2 LOUNGE Hypnotiq 
Friday 


O'BYRNE'S 0] Finnegan; 9pm; 
no cover 


ONE ON WHYTE Dancing with 
DJ 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with Dj Mikee; 9pm-2am; 
no cover 


RED STAR Loaded Friday: indie 
rock and Brit pop with DJ 
Readymade Flyboy 


RUM JUNGLE Peoples D} 
Spinning 


SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with 
Friday resident DJ Luke Morrison 


SPORTSWORLD ROLLER 
SKATING DISCO Public skate 1- 
Spm, $5; and 7pm-12 midnight, 
$6/$4 (rentals) 


STONEHOUSE PUB Top 40 
with DJ Tysin 


TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy Inertia, 
Quests; 1-7am 


URBAN LOUNGE Funktion 
Fridays 


VELVET UNDERGROUND 
Junior Bloomsday Down North 
DUCK! О) Eli; No Minors; 8pm; 
$10 (door) 


Y AFTERHOURS Main Room: 
Foundation Fridays: White Party 
with DJ Dan, Mic E, Nestor 
Delano Bassment: Rob 
Tryptomene, Bree Upper 
Heaven: Status Inc Lounge: 
Tory P, Roofio 


SAT 


LIVE MUSIC 
гети счас 


ALLEGRO ITALIAN KITCHEN 
George Kovacs (plano); 6-9pm 
ATLANTIC TRAP AND GILL 3 
Drops of the Pure 


AZUCAR'S X-Band, DJ Papi and 
Dj Touch It 


BLACK DOG FREEHOUSE Hair 
of the Dog: The Old Seed; 4- 
6pm; no cover 


BLUE CHAIR CAFÉ Amy Van 
Keeken and Colleen Brown; 
9pm; $7 

BLUES ON WHYTE Midwinter 
Blues Festival: Billy Joe Green 
Band 


CASINO EDMONTON Room to 
Dance (country). 


CASINO YELLOWHEAD Carson 
County (rock/country) 


CASTLE ROCK PUB Mr. Lucky 
(blues/roots); Ipm-lam 


FESTIVAL PLACE Lunch At 
Allen's; Murray McLauchlan, 
Cindy Church, Mare Jordan, lan 
Thomas; 7:30pm; show only: 
$26 (cabaret)/$24 (box)/$22 
(theatre); dinner and show: $48 
(cabaret)/$46 (box)/$44 
(theatre) at Festival Place box 
office, TicketMaster 


FOUR ROOMS Sillan and Young 


GRINDER Face First, quest 
(rock) 


ICE ON WHYTE FESTIVAL 
Amna Haque (blues, jazz, soul); 
7-9pm 

JAMMERS PUB Saturday open 
jam, 3-7:30pm; country/rock 
band, 9pm-2am 

JEFFREYS CAFÉ AND WINE 
BAR Christina Schmolke (jazz); 
8:30pm; $7 


33-5 New School Rock (rock) 


KINGSKNIGHT PUB'S 
Rattpoison 


MASSIVE MUSIC Except My 
Life, The One And Only; all ages 
event; 7pm; free 


NEWCASTLE PUB Swarm 


O'BYRNE'S Captain Tractors 
Chris Wynters and Scott Peters; 
3pm; no cover 


ORLANDO'S З SlowBum; 
(blues/Rock); 9:30pm-1:30am 


POWER PLANT Red Shag 
Carpet (CD Release), The 
Crooks; $10 (adv) at HUB, SUB, 
CAB, ETLC info desks Power 
Plant, Blackbyrd, Megatunes, 
Listen 


RED'S Seven Devil Fix, 
Downward Bum; no minors; 
8pm (door) 


REDEZVOUS Don't know, 
Teenage Surf Invaslon, Stick 
Figure 


SIDETRACK CAFÉ The 
RetroFitz; 8pm; $10 (adv)/$12 
(door) 


STARLITE ROOM The Nexopia 
Birthday Tour: Calico Drive, 
Broken Nose, Dead Beat Romeo, 
Deep Fine Grind; ALL AGES 
show; 4pm; $10 at 
www.thesoundradio.com 


STARLITE ROOM The Nexopla 
Birthday Tour: Broken Nose, 
Deep Fine Grind, Calico Drive; 
No Minors; 9pm (door); $10 at 
www.thesoundradio.com 


URBAN LOUNGE China White 


WILD WEST SALOON Aaron 
Goodvin 


YARDBIRD SUITE Jazz Birds: 
Maxwell Roach Quintet, 
Workshop Six; 8pm (door), 9pm 
(show); $8 (member)/$12 
(guest) 


CLASSICAL 


WINSPEAR CENTRE Symphon, 
for Kids: Mozart_s Magnificent 
Voyage: Edmonton Symphony 
Orchestra, William Eddins 
(conductor); 2pm; tickets 
available at Winspear Centre bo, 
office 


'WINSPEAR CENTRE Mater 
series: Edmonton Symphony 
Orchestra, William Eddins 
(conductor); Mark Fewer (violin) 
Bpm; $20-$60.at Winspear 
Centre box office 


DUS 


AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and D. 
Papi 


DANTE'S BISTRO D) Johnn; 
Sky 

ESCAPE NIGHTCLUB Saturds 
Night House Party: with Urbar 
Metropolis featuring Harman 
and О) Kwake 


GINGUR SKY LOUNGE Soulout 
Saturday: DJs on rotation; no 
minors; 9pm (door) 


HALO For Those Who Know 
with Junior Brown, Waylon 
Sherrington, REmo, quests; nc 
entry after 1:45am; $5 


LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy and 
guests 


ONE ON WHYTE Dancing v 
Dj Emmy 


SPORTSWORLD ROLLER 
SKATING DISCO Public skate | 
Spm, $5; and 7pm-midnight. 
$6/$4 (rentals) 


TWILIGHT AFTERHOURS 
Anthem: hard NRG/trance/funky 
with Jeff Hillis, DTDR, Big Огаё 
STX, Tweek; Tam-8am 


VELVET UNDERGROUND 0| 
Atomic with quests; 8pm 


Y AFTERHOURS Release 
Saturdays: Malnroom: under 
ground dance with Luke 
Morrison, Anthony Donohue 
Erin Eden Lounge: Deep house, 
rare groove with Tory P 
Bassment Hard house with 
Darcy Klein, Bryan Doyle, 
Donovan 


LIVE MUSIC 


[M 


ATLANTIC TRAP AND GILL 
Mr. Lucky (blues/roots); 8-12: n^ 
cover 


BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky jazz 
hosted by Rubim Metha, Lane 
Arendt and guests; no cover 


BLIND PIG PUB AND GRILL 
Carmen's Sunday live open јат 


BLUES ON WHYTE Midwinte’ 
Blues Festival: Billy Joe Green 
Band 


CARGO AND JAMES TEA 
SHOPPE Open stage with Rie? 
March; 7-10pm 

HORIZON STAGE April Ver 
7:30pm; $20 (adult)/$15 
(student/senior) at the Horizon 
Stage box office 

ICE ON WHYTE FESTIVAL 
Myrol (country); 7-9pm 
JAMMERS PUB Sunday ope" 
blues jam; 4-8pm 
NEWCASTLE PUB Open SU9* 
with Willie James and Crawd24 
3pm 

OSCARS PUB Open stage 
Sundays hosted by Chris 
Wynters of Captain Tractor (8- 
11pm) 

ROSEBOWL Jam with the 


VuEweEKty € 
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STARLITE ROOM God Forbid, 
этет Manntis, Cannae; 

рт (door); no. minors; $18 
te | at TicketMaster, 
unionevents.com, 


CLASSICAL 
OO ES 


BLUE CHAIR CAFE Stringbean 
Quartet; noon; donations 
WINSPEAR CENTRE Edmonton 
Youth Choir, $19 MRSS 
student/senior) at Winspear box 
б office, Gramophone, door) 


DJS 


BACKROOM VODKA BAR 
Danny Howells, Luke Morrison; 
515 (adv) at Foosh, Treehouse 
records, Underground (WEM), 
Colourblind, TicketMaster 


Atomic 


BUDDY'S NIGHTCLUB Stardust 
Lounge: with Mz Bianca and Mz 
Vanity Fair, DJ Eddy Toonflash 
CALIENTE Urban Ladies Night: 
91.7 the Bounce on location 
with DJ Invinceable, Game, 
Weapon X 

DECADANCE Worship with Big 
Daddy, DTDR, guests; 10am- 
dose 


HALO Popscene: indie hits, for- 
underground 


favourites. 
Floormatt, Kyle, G-Spot, Jer-Lo, 


Travy D; 9pm (door); no cover 
ONE ON WHYTE Vinyl Side 
Sundays: with DJs 


RUM JUNGLE Service Industry 
Night 


ROLLER 
SKATING DISCO Public skate; 
1-5pm; $5/$4 (rentals) 


STOLLI'S Stolli's House Arrest: 


20] Celcius; їпогз; врт 
(door) $5 (door)/$3 (industry) 


ALLEGRO 10011-109 St, 424- 
6644 


ARDEN THEATRE 5 St. Anne 
5t, St. Albert, 459-1542 


ARMOURY 10310-85 Ave, 702- 
1800 


AZUCAR LATIN NIGHTCLUB 
11733-78 St, 479-7400 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKDRAUGHT PUB 8307-99 
St, 430-9200 

BACKROOM VODKA BAR 
10324А-82 Ave, upstairs, 436- 
4418 


ВАЙ WILD 10552 82 Ave, 951- 
9456 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG PUB AND GRILL 
32 St. Anne Street, St. Albert, 
418-6332 


BLUE CHAIR CAFÉ 9624-76 
Ave, 989-2861 


BLUES ON WHYTE 10329- 
82 Ave, 439-5058 


BOOTS 10242-106 St, 423- 
5014 


BUDDY'S 117258 Jasper Ave, 
488-6636 


CALIENTE 10815 Jasper Ave, 
425-0850 


CASINO (EDMONT! 7055 
Argyll resi d 


CASINO (YELL: ) 
12464-153 St, 463-9467 
CASTLE ROCK PUB 470-St. 


“LIVE MUSIC 
SESS SaaS 


BLUES ON WHYTE Billy joe 
Green Band 

JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 
L.B.'$ PUB House band; 
9:30pm-lam; no cover 
HONEST MUR'S BAR AND. 
GRILL Jam session hosted by the 
Retro Rockets Band; 8pm 

NEW YORK BAGEL CAFÉ 
Marco Claveria (samba to 
Bolero) every Monday 
RIGOLETTO'S CAFÉ Open 
stage hosted by Dr. Oxide; 7- 
10pm 

SIDETRACK CAFE Open stage 
Mondays hosted by Ben 
Spencer; 9pm; no cover 
TAPHOUSE Monday Live: with 
Big Tickle; 8:30-11:30pm; no 
cover 


CLASSICAL 


CONVOCATION HALL Noon 
hour organ recital with Meghan 
Bowen, SluLing Chiu, Philip 
Chow, Troy Lamoureaux, and 
Yoon Park; 12pm; free 


DJS 


BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am 


BLACK DOG FREEHOUSE О) 
Pennytentiary 


BUDDY'S Ashley Love and D] T 


FILTHY McNASTY'S Metal 
Mondays: with D] S.W.A.G. 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


BLUES ON WHYTE Billy joe 


Albert Rd, St. Albert, 458-8766 
CHRISTOPHER'S PARTY PUB 


2021 Millbourne Rd, West, 462- 


6565 


CITY HALL Sir Winston 
Churchill Square 


CONVOCATION HALL Arts 
Building, U of A Campus, 492- 
0601 


DANTE'S BISTRO 17328 Stony 


Plain Rd, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DRUID (JASPER AVE) 11606 
Jasper Ave, 454-9928 
DUSTER'S PUB 6402-118 Ave, 
474-5554 


ESCAPE WEM, Upper level, 
444-2335 


ESMERALDA'S 11830 
Kingsway Ave, 453-7320 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


FILTHY McNASTY'S 10511-82 


Ave, 432-5224 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GINGUR SKY LOUNGE 15505- 


118 Ave, 913-4312/953-3606 


GRINDER 10957-124 St, 453- 
1709 


HALO 10538 Jasper Ave, 423- 
HALO 


HAVANA CLUB 10220-103 ST, 
423-7707 


HONEST MUR’S BAR AND 
GRILL 8936-82 Ave, 463-6397 


HORIZON STAGE 1001 


н ы ee 


DRUID (JASPER AVENUE) 
9; with Chris 
Ser sage Wynters. 


JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 
KINGSKNIGHT PUB'S A Little 
Bitter 


LEGENDS PUB Open jam 
hosted by Gary Thomas 
O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

SIDETRACK CAFÉ Sweet Silver, 
Divine, Leaving Juneau; 8pm; $7 
(door) 

URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 


DJS 


BLACK DOG FREEHOUSE Viva: 
with DJ Sean 


BUDDY’S Malebox, DJ 


CALIENTE Bashment Tuesdays: 
Reggae open mic with Elite 
Reggae Sounds, Bomb Squad, 
Q.B., Chrome Nine, Southside 
Sound; no minors; 11pm; no 
cover 


ESMERALDA'S Top 40, country, 
R&B with DJ Foreplay, DJ jimmy 
GINGUR SKY LOUNGE Juicy 
Tuesday: Top 40, urban, dance 
with DJ Spincycle, 91.7 the 
Bounce 


NEW CITY SUBURBS Bingo 
with DJ Dildozer and MC 
Fistinyourface 


NEW CITY LIKWID LOUNGE 
Dominion with DJ Scott and 
goth-metal quests 


THE ROOST Flamingo Bingo: 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popu- 
lar house beats with DJ Kevin 
Wong 


SPORTSWORLD ROLLER 
SKATING DISCO Retro night: 
music flash backs from the “50s, 
"60s, ‘70s, ‘BOs and '905; 7pm- 
12 midnight; $5/$4 (rentals) 
URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 


VELVET UNDERGROUND 
Youth Beat: hip hop, electro, 
indie rock, dance punk, funk 
with О] Cadence Weapon; no 
minors; 9pm (door); $2 


Calahoo Rd, Spruce Grove, 962- 
8995 


ICE ON WHYTE FESTIVAL 
Mcintyre Park, 85 Ave, 104 St, 
Old Strathcona, 446-8382 


JAMMERS PUB 11948-127 
Ave, 451-8779 


J AND R BAR 4003-106 St, 
436-4403 


JEFFREY'S CAFÉ AND WINE 
BAR 9640-142 St, 451-8890 


Ы.'$ PUB 13160-118 Ave, 489- 
7462 


JULIAN'S PIANO BAR Chateau 
Louis Hotel, 11727 Kingsway 
Ave, 732-4583 


KAS BAR 10444-82 Ave, 433- 
6768 


KINGSKNIGHT PUB 9221-34 
Ave, 918-6829 


L.B.'S PUB 23 Akins Or, St. 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LEVEL 2 LOUNGE 11607 
Jasper Ave, 2nd Fl, 447-4495 


MASSIVE MUSIC 208A 
MacLeod Ave, Spruce Grove, 
454-5591 


McDOUGALL UNITED 
CHURCH Banquet hall, 101 St, 
‘one block south Jasper Ave, 
468-4964 

METRO CLUB AND BIL- 
LIARDS 10250-106 St, 990- 
0704 

MUTTART HALL Alberta 
College, 10050 Macdonald Dr, 
489-9580 


NEST NAIT, 11762-106 St, 471- 
7603 

NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


WED 


LIVE MUSIC 
„А4 


WED FEB 1 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
Врт 


BLUES ON WHYTE Billy Joe 
Green Band 


JUUAN'S PIANO BAR Dennis 
Plays Favourites; 7:30-10:30pm 


KINGSKNIGHT PUB'S A Little 
Bitter 


LEVEL 2 LOUNGE Open Mic 


Enrique 

O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 


Society bluegrass jam; 7:30pm 


POWER PLANT Wil, Shaun 
Verrault (Wide Mouth Mason), 


TicketMaster, Blackbyrd, Listen, 
Megatunes, HUB, SUB, CAB, 
ET.LC. info desks, Power Plant 


Difinity; 6pm 
ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


SIDETRACK CAFE 25th 
anniversary month/final month 
at old location kick-off party: 
Bebop Cortez, Lets Dance, The 
Left; $2.50 


THEATRE Anna Beaumont 
(Under the Covers CD release 


the Square, Southside Sound 


Hope, Stickfigure 


WILD WEST SALOON Aaron 
Goodvin 


CLASSICAL 


The Marriage of Figaro: Alan 
Ord (director); 7:30pm; $15 
(student/senior)/$20 (adult) 


McDOUGALL UNITED 


Amundsen (cello and cello); 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


NEW YORK BAGEL CAFÉ 
8430 Gateway Blvd, 432-2003 


O'BYRNE'S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


ORLANDO'S Ш 6104-104 St, 
988-5457 


OSCARS PUB 221 Chippewa 
Rd. Sherwood Park, 467-0052 
OVERTIME BOILER AND 


TAPROOM South Whitemud 
Crossing, 106 St, 485-1717 


PLEASANTVIEW HALL 10860- 
52 Ave 


POWER PLANT U of A 
Campus, 492-3101 

QUEEN ALEXANDRA 
COMMUNITY HALL 10425 
University Ave 


RED'S WEM Phase IIl, 481- 

6420 

RED STAR 10534 Jasper Ave, 
428-0825 

RICOLETTO'S CAFÉ 10068- 
108 St 


RENDEZVOUS 10108-149 St, 
444-1822 


THE ROOST 10345-104 Si, 
426-3150 


ROSEBOWL 10111-117 St 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROYAL ALBERTA MUSEUM 
THEATRE 12845-102 Ave, 420- 
1757 


RUM JUNGLE Phase 2, upper 
level, WEM, 486-9494 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave, 420- 
1757 


METRO CLUB AND BILLIARDS 
The Metro World Beat Band with 


Northem Bluegrass Circle Music 


Forever and a Day; $12 (adv) at 


RED'S Radio for Help, Just Drive, 


STANLEY A MILNER LIBRARY 


concert); 7:30pm; $14 at TIX on 


URBAN LOUNGE A Band In All 


CONVOCATION HALL Mozart's 


CHURCH Music Wednesdays at 


12:10 to 12:50; free 


DJS 


WED FEB 1 Dis 

BLACK DOG FREEHOUSE 
Glitter Gulch: with О) Buster 
Friendly; no cover 


BUDDY'S Gurlz Gone Wild 


Mia Fellow, Ashley Love, Yohko 
Oh-no, quests 

ESCAPE Wild on Wednesday 
GINGUR SKY LOUNGE Electric 
Wednesday: Bo Dangles; no 
minors; 9pm (door); no cover 
LEGENDS PUB Hip hop/R&B 
with DJ Spincycle 

RED STAR Funk 'n' Soul: funk, 
soul, disco, nu jazz, reggae, hip 
hop with Cool Curt, Yuri, Junior 
Brown, REmo 

THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky with DJ 
| Alvaro; $1 (member)/$4 (non- 
member) 


STANDARD Wednesday Gone 


STARLITE ROOM Lushious 
Wednesdays: retro alternative 


9pm (door); $4 


VELVET UNDERGROUND 
Lushious Wednesdays: retro 
alternative dance; no minors; 
9pm (door); $4 


Noon: Kerri McGonigle and Julie 


SAPPHIRE RESTAURANT AND 
LOUNGE Whyte Ave, 437- 
0231/710-1625 


SAVOY 10401-82 Ave, 438- 
0373 


SIDETRACK CAFÉ 10333-112 
St, 421-1326 


SPORTSWORLD INLINE AND 
ROLLER DISCO 13710-104 St, 
472-6336 


STANDARD 6107-104 St, 438- 
2582 


STANLEY A. MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 423- 
4448 


STARLITE ROOM 10030-102 
St, 428-1099 


STOLLI'S 2nd floor, 10368 
Whyte Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 
Interpretive Centre, Churchill 
Sq, 9930-102 Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8111-105 St 
439-3388 


VELVET UNDERGROUND 
10030-102 St (downstairs), 
428-1099 


WILD WEST SALOON 12912- 
50 $t, 476-3388 


WINSPEAR CENTRE 4 Sir 
Winston Churhill $q, 428-1414 


Y AFTERHOURS 10028-102 St, 
994-3256, 
www yafterhours.com 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


Midnite: with Dj Eddy Toonflash, 


Wild Feat: with DJ Nestor Delano 


dance with DJ Jason; no minors; 
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borlezs 


own shot 


Edmonton’s Bebop Cortez injects his love for 
gansta rap into the electro-funk stylings that will 
start the end of (this version of) the Sidetrack 


By DAVID BERRY 


anyone but Curtis Ross's close personal friends or hip- 
sters lying lest they look out of touch would have 
returned a blank stare. Not without good reason, of 


Т: years ago, had you asked who Bebop Cortez was, 


b at аб aloe aaro part yan 


“It was a complete surprise. I mean, this was literally 
a little record I made in my living room,” Ross explains 
over the phone from his friend's house, where he's 
attempting to install recording software. “I remember the 


оер eter) рь tay Peas he 


клр тт" 


course: Ross’s one-man living-room 
project was hidden in the obscurity of 
his, uh, living room, where over the 
course of about four years he was slip- 


day the record came in, and I was sit- 
ting there, thinking, ‘I wonder if any- 
one is going to like this.’ Then when it 
started getting popular, and I got a lot 


E 


ping together eclectic bits of '70s funk, chaotic under- 
groundish hip-hop beats and Tom Skerrit quotes. 
Stepping out from his shag-carpeted rabbit hole with 
2004's romantic panther commander, though, it didn't take 
long for Ross/Cortez to start making a name for himself: 
by the end of last year, the album had become one of the 
4most successful releases from an Edmontonian since 
SNFU moved to Vancouver, charting near the top of 
every major electronic chart in Canada, from college 
radio to Exclaim, and earning Ross some pretty high 
praise from some pretty high places. It was quite a bit 
from a guy who doesn't even want to talk about his pre- — — 


vious bands. 


of really good feedback from it, it completely took me by 
surprise. I was just sitting there with this successful 
record in my hand, and I had no 
idea how to deal with it. 
“I mean, I actually 
have a four-track that has Р 
one broken track, so 
technically it's a three- 
track, and I have an old 
sampler and a really crap- 
py old computer, and that's 


Follow the ‘Track 


Vue gets a sneak 
peak at the new 
home of a local 
institution 


By ROSS MOROZ 


onton Journal 


yen the Edm : 
splashed the 
"Siídetrack to bow out to new 


alarming headline 


condos” across its front page in mid- 
June, rumours of the venue's demise 
spread like wildfire throughout Edmon- 
ton's local mu cene. "The day that 


story broke | ying back from North 
by Northeast in Toronto, and when ! 
got off of the plane in Edmonton | had 
all these messages on my phone from 


bands wondering if their shows were 


cancelled and people wondering when 
the last show was and that kind of 
thing,” says part-owner Brent Oliver, 
who was quick to re-assure startled 
patrons and acts that while the venera- 
ble club’s current home will indeed be 
leveled this spring to make way for a 
condominium development, the Track 
is most assuredly not shutting down. 

"The silver lining to [the rumours] 
is that it made it obvious that people 
seem to genuinely care about the 
Sidetrack and what happens to it, but 
there was a lot of misinformation out 
there," he says. "We couldn't really say 
anything up until this point because 
business deals like this take forever, 
but now we finally have a concrete 
timeline set out so we can clear the air 
on what's actually happening." 

After months of ambiguity and spec- 
ulation, the Sidetrack's owners are hold- 


SEE NEXT PAGE 


ing a press conference next week to 
announce that the 25-year-old club will 
be relocating to new digs on 104 Street 
in the former home of the Mezzo Luna 
Latin Club, a block and a half north of 
Jasper Avenue. After a month of high- 
profile performances (kicking off with 
this week's Bebop Cortez show) to cele- 


brate the Sidetrack's 25th anniversary at 
its current location, the club will briefly 
shut its doors at the end of February, re- 
opening on March 17 in its new home, 
which is currently being renovated by 
the same team that has built downtown 
clubs like the Bank and the Globe. 

"They guys that we hired to build 
the place are very mindful of the fact 
that there's a history and a classic nature 


to the Sidetrack but at the same time 
there's also some things we can update 
about it,” Oliver explains. “The new 
room will be very similar in terms of lay- 
out and décor, but | think that there'll 
be a little more of an urban twist to it." 


FOR OLIVER, IT WAS key to strike a 
balance between keeping the Sidetrack 
relevant to younger music fans while 
staying true to the formula that allowed 
the club to become a destination for a 
separate generation of music fans. "The 
Sidetrack has evolved in terms of the 
music we bring in, but the mandate is 
still to have guitar-oriented live music 
onstage every night," he says, noting 
that moving to a new space might help 
the club expand its appeal to an even 
broader audience. "With the new room 
we'll be able to pull off some different 
kinds of shows—l've brought some 


hardcore shows in the last couple of 
years, for example, and they didn't go 
badly, but | think a lot of people would- 
n't go to those kind of shows in the old 
location because they kind of feel like 
it's their parents’ venue, in a way.” 

Still, while it might not feel as 
much like your Dad's Sidetrack as it 
does in its current home, Oliver hopes 
the new room will: retain much of the 
"Track's intangible charm. 

"We're taking everything from the 
railroad ties to the back of the bars to 
the hot water heaters to the new 
place,” Oliver laughs, promising that at 
least one aspect of the new Sidetrack 
will (quite literally) feel very familiar. 

"We're keeping the same tables 
and chairs,” he says with a smile,” so 
anybody who walks in and sees those 
marble tables is going to know exact- 
ly where there are.” © 
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Continued from previous page 


basically what I did the record on,” 

oss adds, sounding fairly incredulous 

ior the guy who actually made all this 
“stuff work. “It's kind of unbelievable." 


pr COURSE, Koss’ disbelief in this 
matter might be a bit unwarranted. 
ven if a three-track is perhaps 
lightly lower-tech than your average 
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home recorder, self-produced albums 
are one of the most potent trends in 
music today. From The Russian 
Futurists to The Ladies and Gentle- 
man to Chad Vangaalen to Mon- 
tag—and those are just the Canadian 
entries—it seems like everybody's a 
one-man band these days, rolling out 
of bed and into unrepentantly 
catchy riffs before they even have 
breakfast. And though the only thing 
Bebop Cortez's beat-heavy electronic 
has in common with bands like the 


Futurists is that they're both solo 
artists using different names, it's still 
a big enough ethos at this point to 
almost have its own section in the 
record store. 

"The biggest thing, obviously, is 
the access to it: I could have never 
done something like this earlier," 
explains Ross of his own project. “If 
this was the '70s, I never could have 
gone and paid for a big studio and 
paid for the tape and everything like 
that, but to be able to record it in 


your bedroom, and be able to do it 
over and over again, you get whatev- 
er take you want, and it's really liber- 
ating, actually. 

“I also think that, over the 
course of pop music in the last 20 
years or so, people just got tired of 
being spoon-fed by major labels and 
big money telling them that that's 
what they should listen to," he adds. 
"Now you can get the sounds you 
want to hear in your head and you 
don't have to get anyone's green 
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light for it." 

That freedom to indulge has lead 
Ross into some pretty interesting 
places in the last little while, espe- 
cially for a guy who moonlights as 
the guitarist for the unabashedly 
poppy Edmonton rockers The Frost- 
ed Tipz. He's found himself, and his 
living room recordings, drifting a 
from the funk and undergrou 
infused into commander and m 


SEE PAGE 44 
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April 6 2006 
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“Aman for 
all Seasons 


The ESO celebrates 
Mozart’s birthday 
with Vivaldi's Four 
Seasons and 
Wolfgang Amadeus's 
own Linz symphony 


e Edmonton Symphony Orches- 
tra's Masters Series always acts as 
the equivalent to the main course 

of a fancy meal. It provides the meat 
and potatoes, as it were, of classical 
offerings each season, and this week- 
end's event is no exception, as listen- 
ers feast on performances of Vivaldi's 
Four Seasons and, to continue the 
celebration of Mozart's 250th birth- 
day, Symphony no. 36, otherwise 
known as the Linz symphony. 


Bv SARAH CHAN Gracing the stage of the Win- 


FRIDAY FEBRUARY 3rd 


Pa 
> S 


spear will be the Vancouver Sympho- 
ny Orchestra's concertmaster, Mark 
Fewer. Fewer is also an active soloist, 
a prominent chamber musician and 
a highly coveted instructor, an 
though he is presently a resident o; 
the west coast, Fewer was born in 
the far east—St. John's, Newfound. 
land—where he was highly influ- 
enced by a father who was a loca| 
entertainer in the '50s and '60s. Hi; 
music education has taken him from 
Toronto to London to Budapest. 

Fewer will be soloing in Viva). 
di's ever-revered Four Seasons, a con 
certo (which is, incidentally, the 
genre for which Vivaldi was mos 
famous). While scores of composer 
scored a handful of concertos 
Vivaldi has an impressive collection 
of about 500, more of which a; 
being uncovered today. The Fou, 
Seasons have been known for thei; 
lively and vivid depiction of spring, 
summer, fall and winter, with each 
movement of the concerto prefaced 
by sonnets presumably written by 
Vivaldi. Thus, the poetry about 
spring includes allusions to genti 
breezes, bubbling brooks and sway 
ing foliage. Summer heralds the 
heat and humidity, buzzing insect 
and a tempestuous storm. Fall is a 
celebration of the harvest and of 
hunting, and winter depicts curling 
up by a fire, sheltered by the wind 
and cold out doors. 


E[CLASSICAL | 


Of the Four Seasons, Fewer 
remarks, “The most rewarding aspect 
of performing these works comes 
from our collective ability to hear 
them anew... [with] the freedom of a 
jazz gig on a classical stage. There 
aren’t many pieces we have like it in 
the classical world.” 


IN ADDITION TO THE classic con- 
certos, audiences will get a second 
helping of Mozart; in light of his 
birthday this month, symphonies 
choirs and music-makers all over the 
world are programming Mozart with 
zeal. The ESO is offering the Linz 
symphony, which Mozart complet- 
ed on November 4, 1783, which also 
explains the 36 symphony’s nick- 
name: Mozart had composed the 
piece while staying in Linz as 4 
guest of Count Johann Joseph 
Anton Thun-Hohenstein. The com- 
position, paying homage and 
respect to the father of all sym- 
phonies, Haydn, was a gift to his 
host, completed during his short 
stay and premiered just after it was 
finished at the Linz theatre. 

Also making a return to the Win- 
spear is our ESO’s music director, Bil 
Eddins, who will be conducting ant 
also featured on the harpsichord 
Eddins, in addition to being a guest 
conductor of Ireland’s RTE Nation? 
Symphony Orchestra, is also a se? 
soned concert pianist and has avi? 
hopes of bringing more chamber 
music to Edmonton with his new 
appointment. This weekend, howev 
er, audiences will have to be satisfied 
with Eddins the conductor and harp- 
sichordist. © 


ESO MASTERS SERIES 
With soloist Mark Fewer and conductor 
Bill Eddins • Winspear Centre « Fri, Jan 27 
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Ost This week: Rick Hatch discusses 
Ser Black Sabbath's Sabbath Bloody 
os bbath 

ion 

ae it's hard to find anyone who knows 
our anything about the Alberta metal 
E scene who doesn't think that Sittin’ 
ng Idol is one of the genre's top unsigned 
ach Mts from this province. 

ced The powerful Calgary quartet put 
Dy on such an impressive live show that it 


earned a spot opening shows for Dam- 
ageplan (before the tragic shooting 
death of guitarist "Dimebag" Darell 
Abbott) and Drowning Pool through- 
out North America. And the band con- 
tinues to headline shows throughout 
the province while compiling material 
for its third CD release, even though 
fans can check out some MP3 sneak 
previews at www.sittinidol.com. 

For Rick Hatch, Sittin’ Idol's gui- 
tarist, his selection for the album that 
most influenced his musical career is a 
hard-rock classic released before "heavy 
metal" became an oft-used term. Sab- 
bath Bloody Sabbath, released in late 
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1973, is still the most controversial 
album of the band's Ozzy Osbourne-as- 
singer-era. Black Sabbath had already 
established itself as the world's most 
famous power-chord hard-rock band; 
and while songs like the title track cer- 
tainly showed guitarist Tony lommi had 
not lost his flair for writing killer riffs, 
the additions of string arrangements, 
synthesizers and tempo changes 
showed that the world's 

greatest power rockers 
had not ignored the 
whole prog-rock scene 
that had emerged around 
them in 1973. 

Fans who wanted 
Black Sabbath to contin- 
ue rewriting "Paranoid" 
for the rest of its exis- 
tence were taken aback 
by Sabbath Bloody Sab- 
bath, while others were 
surprised that a band 
that had based so much 
of its success on riffs 
could move in a more 
daring direction. 

And it's this sense of 
adventure that still strikes a 
chord in Hatch more than three decades 
after the album was first released. 

"This album combines all the best 
elements of what makes Sabbath such 
an influential and legendary band. The 
prerequisite heaviness is there, but it is 
enhanced by a funkiness and complex- 
ity to the arrangements and song 
structures that wasn't quite as preva- 
lent in the band's earlier work." 


И FEBRUARY 10 


FEBRUARY 24 


МАВСН 10 


МАВСН 24 


APRIL 7 


Tom Russell with Andrew Hradin (USA) 
- Dust Poets / Joel Fafard (CDN) 

Ruthie Foster (USA) 
Steve Forbert (USA) 


Sister мш Д Hathan  (USA/CD 


And Hatch believes that Ozzy's 
work at the mic, interpreting bass play- 
er Geezer Butler's lyrics, is the glue that 
held Sabbath Bloody Sabbath together. 

"Ozzy's singing is at its peak in this 
one, with ambitious and ethereal lyrics 
by bassist Geezer Butler. There is a sur- 
real, psychedelic magic to this album 
that somehow draws me back, even 
after hundreds of listens." 


Sabbath Bloody Sabbath will not 
be remembered as Black Sabbath's 
seminal work, but with a daring com- 
bination of sounds that defied hard- 
rock convention of the time, the 
band created a heavy-metal fusion 
project long before Anthrax married 
hip-hop to metal or System of a 
Down combined Armenian folk with 
heavy sounds. € 
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If you're between the ages of 18— 29, join the Edmonton Opera's 
Explorers' Club today. Experience Robert Lepage's Bluebeard's Castle & Erwartung, 
brilliantly conceived by the creator of Cirque du Soleil's KA and a production the 
likes of which has never been seen before in the city of Edmonton 
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; TRACY GRAMMER 


"Tracy Grammer is a brilliant artist 
5 and unique individual. Her voice is 
distinctive, as is her mastery over 
the instruments she plays." 

-Joan Baez 
www. tracygrammer.com 
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0. SOUNDTRACK 
WALK THE LINE | 


1. MARCH OF THE 
PENGUINS 
2. GRIZZLY MAN 
"3. INTO THE BLUE 
4. UNDERWORLD: 
LIMITED EDITION 
5. DUKES OF HAZZARD 
6. BATMAN BEGINS 
7. CAVE 
&. TOOL: 
PARABOLA 


9. EXORCISM OF 
|> EMILY ROSE 
UNRATED 


10. TOOL: 
SCHISM 


DEADSTRING BROTHERS 
STARVING WINTER REPORT 
(BLOODSHOT) 
eS 
Deadstring Brothers hail from the 
American rock ‘n’ roll mecca of Detroit 
rock city, but their rock "n' roll is more 
country than big city. Some critics 
have called the band's music Ameri- 
cana, but that description is a bit too 
confining, their obvious debts to The 
Band notwithstanding. The thing is, 
Deadstring Brothers reveal a whole 
truckload of their influences over the 
length of Starving Winter Report. 
There's some early 1970s Rolling 
Stones ("Blindfolded," where singer 
Kurt Marschke channels Mick Jagger's 
vocal style), Bob Dylan (“Talkin’ Born 
Blues," sounding like a nod to Dylan's 
“Tombstone Blues"), more Stones (the 
ragged, shambling "Sacred Heart"), 
and, of course, The Band (a solid cover 
of one of the group's lesser known 
tunes, "Get Up Jake”). 

So, are Deadstring Brothers a sim- 
ple regurgitation of everything they 


grew up listening too? Not quite. They 
might not do a very good job of hid- 
ing what they like, but they sure as 
hell know their way around these 
sounds. They've got killer slide guitar, 
ragtag piano, soaring organs, soulful 
horns and more. The best part of the 
sound, though, is Masha Marjieh's 
backing vocals—she gamely sings 
along with Marschke, her sweet voice 
cutting through the rugged tumble of 
the instruments and giving the songs a 
real soul. The singers' duet on "Lights 
Go Out" is nothing if not heartbreak- 
ing, while she makes the album’s clos- 
ing declaration that "lonely days are 
gone" utterly believable. They're not 
rewriting any books here, but they add 
a few new chapters at least. ЖЖЖ — 
EpEN MUNRO 


WE ARE SCIENTISTS 
WITH LOVE AND SQUALOR 
(VIRGIN RECORDS) 


Like any other music fan, I’ve always 
dreamt of three infectious kittens on 


Year ОЙАЙЁЙШМаск Dog 


‚12 


are? 
cientists 


the cover of a dance-rock album. | 
guess someone else had the same 
dream, because here we have it grac- 
ing the cover of the Brooklyn based 
trio We Are Scientists on their major 
label debut With Love and Squalor. Not 
only are the kittens cute, but the music 
is catchy, energetic and highly dance- 
able—the opener “Nobody Move, 
Nobody Get Hurt” explodes with fast 
guitar riffs and contagious lyrics | 
found myself humming well after the 
fact, and the second track, “This Scene 
is Dead,” adds to the package with 
foot-stomping drumbeats and atten- 
tion-grabbing guitar hooks. 

The downside, though, to all this 
enthusiastic pop punkery is the stag- 
gering similarities to so many other It 
bands of yesterday and today. There is 
no denying the Hot Hot Heat, Franz 
Ferdinand, or Killers comparisons, and 
by the end of the album | felt as 
though I’ve done this before—a few 
times, actually, and I’m a little bored 
with it. A touch more time on the rock 
stage with these same ideas thought 
out a bit more fully and this band 
could escape the hype mould and 
stand all on their own—with the kit- 
tens in tow, of course. Ж Ж Ж 
—JASMINE POLITESKI 


RYAN ADAMS 
29 
(LOST HIGHWAY) 


For his third album in the last year, 
Ryan Adams offers up a set of nine 
songs that sometimes seem unwieldy 
in their sprawl. There is little of the 
tightness that Adams's band, the Car. 
dinals, brought to the songs on his last 
two albums. Instead, these tracks often 
sound more like rough demos than 
finished pieces, swirling around as 
Adams strums out a rhythm on his gui 
tar or lays down sad chords on the 
piano while his voice cracks and 
breaks, trying to find its place within 
the music. There are hooks in the 
tunes, but they aren’t obvious and it 
can take some effort to find them 
There's the gentle upswing of the cho 
rus to “Starlite Diner," or the breaking 
falsetto refrain of "Strawberry Wine," 
and once they become apparent, they 
seem infinitely more valuable than the 
hit-you-over-the-head choruses of so 
many mindless pop songs. 

While the Cardinals were the per- 
fect group to give life to the songs on 
Adams's last couple of albums, he 
probably made a good decision to 
keep a tighter reign on these ones. 29 
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‘THESE 
G: 
HAPPEN 


By 


is full of rambling, personal narratives 
where Adams addresses his past, and, 
as good as the Cardinals are, these 
songs are well served by the minimalist 
accompaniment. The songs themselves 
aren't as instantly attractive as many of 
his other recent ones, but there's still 
plenty of satisfaction to be found in 
their vague whispers of decadence, lost 
loves, and hope. It's a challenging 
album that pushes the listener hard 
and offers rewards for those with the 
desire to look for them. Ж Ir Ў — 
Epen MUNRO 


THE CITY STREETS 
THESE THINGS HAPPEN 
(INDEPENDENT) 
MEM iii 
When the local punk act Half Cut 
made the decision to lose their juvenile 
moniker and party-all-the-time, drink- 
ing-brown-bottle-beer-in-the-alley aes- 
thetic, it would have been hard to 
predict that a line-up reconfiguration 
and a rebranding as the City Streets 
could produce the upbeat, occasionally 
jangly indie rock heard on their debut 
full-length, These Things Happen. The 
disc hits its stride early, as the opener 
"A Portrait of the Slacker as a Young 
Man" skips along on the strength of 
sparkling chord changes and sing- 
along harmonies, and although the 
rest of the disc doesn't quite maintain 
this momentum throughout, there's 
certainly plenty to like here, including 
the surprisingly jazzy "The Queen is 
Dead" and the almost Nirvana-esque 
"Bankrupt in the Soul." 

Sure, it all sounds a bit schizo- 
phrenic, and there is the odd clunker 


Starsallor 
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Middle-of-the-road 

In a hard-core way. Call it, 
Uh.. ‚ medio-core 


carka PN 
Carsick (Maximum) 


Interesting: for two songs 
But then, not so much 


Seriously, though, 
| thought VD had wiped out 


Where. They Going? (independent) 
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here (including a couple unfortunate 
transgressions into the world of high- 
school emo), but even in light of these 
faults, These Things Happen stands as 
an ambitious debut, and there’s 
enough enthusiasm and obvious talent 
here to make up for any unevenness. 


Hr te —Ross Moroz 


TH’ LEGENDARY SHACK SHAKERS 
PANDELIRIUM 

(YEP ROC) 
а) 
Madcap laughter wails, just before the 
speakers combust into the thundering 
gallop of “Ichabod,” the opening track 
on Th’ Legendary Shack Shakers’ Pan- 
delirium. They're loud as hell, with a 
rapid-fire attack that leaves no one 
alive in the wake. It starts off some- 
what interesting, like there might just 
be something to the approach. The 
insanity that is "Ichabod" degenerates 
into sustained feedback at the end, 
accompanied by the clicking of type- 
writer keys. Turns out the typewriter 
acts as a driving percussion instrument 
throughout the next track, "South 
Electric Eyes"; the song is like an invita- 
tion inside the head of a writer wired 
on mud, knocking out page after page 
about monkey trials and kangaroo 
courts. It's sonic madness, and it's 
something to behold. 

Problem is, the never-ending 
mania soon starts wearing on the 
nerves. Col. J.D. Wilkes's gruff vocal 
style and freak show lyrics don't have 
much variety after a couple tunes, so 
songs like "Monkey on the Doghouse" 
and “Nellie Bell” end up coming across 
a little like latter-day Tom Waits tracks, 


Cordero 


but with none of the wit or menace. 
Too much of the music is just silly and 
goofy, taking away from the tracks that 
do stand out, like the exceptional 
"Bible, Candle and Skull" and the 
crazed surf instrumental "Thin the 
Herd." There are some inspirational 
moments here, but at just over 30 min- 
utes there's no room for the amount of 
filler that finds a home on the disc. 
HJ —EDEN Munro 


JUNIOR BLOOMSDAY 
MARYGOLD/YOUR PERFECT GENE 7” 
(POP ECHO) 
ees SS 4| 
In a pop climate crowded with tired, 
boring new new-wave clones, it’s diffi- 
cult to remember that, when 
approached with sincerity and vision, 
this synth-rock stuff sounds pretty 
decent. On his debut 7", Edmonton's 
Junior Bloomsday isn't doing anything 
particularly groundbreaking—there's 
nothing here that Ric Ocasek didn't do 
20 years ago—but unlike many of his 
synth-rock contemporaries, Bloomsday 
spares us the smirking irony and disin- 
genuous post-modernism of, say, the 
Bravery and instead delivers simple, 
honest, intensely listenable pop. 
“Marygold” adds buzzing synths, 
crunchy guitars, hand claps and a 
drum machine to a fairly conventional 
pop song, and the result feels far less 
forced and disingenuous than most 
modern synth-rock, probably because 
the electronics seem to truly compli- 
ment the music, instead of being 
included only as a cheap gimmick. To 
the Killers, et al: please take note. 


Yee Hed —Ross Moroz 
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Bebop Cortez — 


Continued from page 37 


towards what he calls "West Coast 
gangsta with love." 

"Death Row's Greatest Hits was 
definitely a favourite on the CD play- 
er for the last half of the year; I'm 
always down with the Snoop D-O- 
double-G," says Ross with an earnest 
laugh. "There's just something about 
that. You can put it on at any party 
and it obliterates any other dance 
song anyone else has played. If you 
put on ‘Gin & Juice’ or something 
like that, it just destroys. 

“But yeah, the new stuff I’m 
recording is this sort of bizarre mix of 
early-'90s, Death Row, laid-back Cali- 
fornia gangsta beats and these sort-of 
aggressive rock riffs," a sound he par- 
tially attributes to his work with the 
Tipz. "The last one was definitely this 
sort of weird '70s-meets-underground- 
hip-hop sort of thing, this one is defi- 
nitely more gangsta, uh, mixed with 
Motórhead or something. The stuff is 
really neat, but it's coming out differ- 
ently than I think I was planning. I 
mean, obviously I don't want to make 
a record just like the first one, but 
yeah, this is sort of surprising." 


AND THOUGH the record is on its 
way—“Fear not, I [just] work slow,” 
explains Ross—for the time being he 
has more important things on his 
mind, namely kicking off The Side- 
track's 25-year anniversary/moving 
extravaganza ("I'm playing it because 
[Sidetrack booker] Brent [Oliver] likes 


Bebop for'Half & decade or so, he's” Teeling tháá midst electronic stuff, 


only actually played a handful of 
shows as his electronic alter ego, 
something he attributes mostly to 
the fact that, given all the wires and 
samplers he needs, he's pretty much 
racked with paranoia every time he's 
set to step on stage. 

“1 get really stressed out before 
shows, because there's so much 
going on. I've got samplers and key- 
board parts and all these different 
patches: there's a thousand things 
that can go wrong that I worry 
about," he says rather breezily, bely- 
ing what are obviously tangled 
nerves hidden beneath his calm exte- 


and I want to keep that; there's live 
instruments all over it, and there's а 
bunch of stuff that's more free-form, 
and that needs to come through." 
Adding а band isn't entire|, 
without its problems, of course 
though Ross admits they get along 
quite well, when you've recorded the 
entirety of your music alone in the 
living room, you get used to a cer. 
tain creative control, so to speak. In 
other words, he's a bit of a perfec. 
tionist when it comes to this stuff, 
and that side can come, uh, shining 
through from time to time. ч 
“I would like to say that I'm a bit 


"i've got samplers and keyboard parts and all these different 
patches: there's a thousand things that can go wrong." 


rior. "Now, they've all gone really 
well so far, which is great, but the 
pre-show stress is an awful lot." 

He's also pretty much against the 
idea of playing electronic music live, 
something that probably comes from 
his love of playing the guitar. Though 
he's made it more palatable to himself 
by enlisting Tipz bandmates Roz 
Christensen and Al Camino and 
drummer Chris Sterwald to keep it 
more natural, Ross admits freely he 
doesn't want to bathe in the glow of a 
laptop onstage. 

“I thought about trying to play it 
alone, but there's so much going on, 
and if I just did it myself, it would 
just be me and a laptop, and I don't 
want to be that guy," he says with a 
sigh. "I like to play lots of guitar, and 


better with the band than I am at 
home, but they would probably sa, 
I'm just as bad," he admits with a 
touch of defeat. "I mean, things have 
really opened up a lot: songs on th: 
record that started off sounding 
exactly like the record, over practic- 
ing them and doing them live 
they've definitely taken on their own 
new parts and sections that everyone 
has contributed to, which is cool." 
"But, well, everyone sort of know 
my beast, and they like the music, so 
I'm driving the ship, for good or ill.” © 
THE SIDETRACK'S 25TH 
ANNIVERSARY/LAST MONTH AT 
THE OLD PLACE KICKOFF PARTY 
With Bebop Cortez, Lets Dance and The 
Left • Wed, Feb 1 (8 pm) • Special 
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Fully Committed 
has actor John 
Kirkpatrick donning 
40 personalities in 
one show 


By DAVID BERRY 


looks less like a play than it does a 
ublic execution. Becky Mode's 
acclaimed off-Broadway show calls 


ks glance, Fully Committed 
l 


The 40-character actor 


for a full complement of 40 charac- 
ters to be channeled, at don’t-blink 
speed, through one hapless actor. In 
the space of about an hour and a 
half, John Kirkpatrick will be running 
the gamut from the play’s main char- 
acter, Sam, a struggling actor taking 
reservations at the poshest restaurant 
in New York, to a snooty French 
maitre'd to an exasperated food critic 
to an English-challenged Japanese 
tourist. It’s enough to make one won- 
der if Mode (and her compatriot 
Mark Setlock, who helped with the 
script) didn’t have it in for actors—or, 


at the very least, if Kirkpatrick isn’t 
interested in self-flagellation. 

“1 know what you mean, it is a 
pretty masochistic show at first 
glance,” Kirkpatrick laughs. “But, 


& THEATRE 


you know, she and Mark Setlock 
were struggling theatre people in 
New York, and I think they were try- 
ing to make as big a splash as possi- 
ble. I guess it's just how far you have 
to go to get noticed, right?" 


theatre 


ENG notes 


By CAROLYN NIKODYM 


Edgar-Alice foe 


Play Strindberg * Red Strap Mar- 
ket • To Jan 28 ° reVUE Just as there 
is nobody like your mother when it 
comes to the ability to deflate your ego 
(but don’t worry, mom; the opposite is 
true too), there’s nobody like your part- 
ner when it comes to the ability to 
make you seethe. It only makes sense, 
after all: opposites attract, so after a 
while, all those darling idiosyncrasies 
become the bane of your existence, 
when you realize that there's a reason 
you don't put your toothbrush there. . 
Anyway, in Play Strindberg, Alice 
(Melissa Thingelstad) and Edgar 
(Andrew Mecready) are the kind of cou- 
ple with such an understanding of those 
targets on each other's psyche—all the 
triggers for nostril-flaring or an eye- 
twitching—that they could hit them 
blindfolded. And the stage area of the 
Red Strap, encircled by four pillars and 
àudience seats, is the perfect venue for 
their match; this is a boxing ring, and 
the actors call out each round after the 
bell is sounded. But when cousin Kurt 
(Matt Kloster) enters the ring, the whole 
dynamic shifts: at first he’s something of 


a ref, but when his real allegiances 
become apparent, Alice and Edgar must, 
on some level, decide whether to keep 
the status quo or go their separate ways. 

Mecready and Thingelstad are deli- 
cious as Edgar and Alice—their bore- 
dom, and disgust, with each other is so 
palpable that neither is a clear-cut villain 
nor hero (nor martyr). And Kloster’s 
apparent duplicity does exactly what it’s 
meant to—leave you guessing about the 
direction he'll inevitably take. However, 
although the roles are all well executed, 
leaving every couple in the audience 
twittering nervously, something was not 
quite right. With no intermission, the 90- 
minute play ran a little long and the 
warring couple got a little tired. Thingel- 


Kloster's apparent duplicity 
does exactly what it's meant 
to—leave you guessing 
about the direction he'll 

inevitably take. 


stad, as talented as she is, is far too 
young and beautiful to truly pull off the 
fading beauty of Alice. She nails Alice's 
acerbic wit, but she lacks the vulnerabili- 
ty of a woman who realizes that her 
time as a femme fatale has passed. Not 
that she needs to rush that, of course. 


Rhythm is a dancer 


Pulse * Arden Theatre * Jan 31- 
Feb 1 * preVUE It's not always easy to 
admit your bias, because doing so 
often means admitting some form of 
ignorance. Nonetheless, I'll respectfully 
admit that I got a bit of a history lesson 


in jazz dance from Vicki Adams Willis, 
one of the founders of Decidedly Jazz 
Danceworks in Calgary (one of only a 
few jazz dance companies in the 
world), and | came away changed. My 
view had been terribly myopic—it's not 
just about Broadway standards. 

When the company comes to St. 
Albert next week with their production 
Pulse, the dancers and musicians will 
be jamming away on stage, improvis- 
ing sound and movement in a series of 
dances that celebrate life's breath and 
the heartbeat. 

"We use the heartbeat and the 
breath as a jumping off point for the 
pieces," Willis explains. "Sometimes 
that will take us to a musical place and 
a culturally specific rhythm of classic 
jazz groove or time signature. We go 
into many, many different musical 
places, from a samba to a beautiful 
waltzy 5/4 to a Latin groove to classic 
swing. There are a lot of really fun 
moments in the evening, but we also 
go to the really heavy, gritty bluesy 
place at one point. As our lives are, it's 
a bit of a roller coaster." 


No place like home 


Local actor and director James MacDon- 
ald is the proud recipient of a new direc- 
torial internship at the Citadel. Although 
MacDonald has quite the history at the 
theatre—he's currently directing the 
soon-to-open / Am My Own Wife—he's 
also worked across the country. The 
Joseph H. Shoctor Award will ensure he 
stays put with the theatre over the next 
year, working with Bob Baker on season 
planning, new play development and 
the spring production of Peter Pan. 


There must to be easier ways to 
get noticed. If Kirkpatrick is taking the 
prospect of playing 40 different peo- 
ple relatively in stride—he did sound 
tather exhausted, having just come 
out of rehearsal—it's probably because 
he’s about as old-hat at this sort of 
thing as you could get. Just two years 
ago, the Sterling Award-winning actor 
performed in The Citadel’s production 
of Stones in his Pockets, another play 
that calls for a fairly broad range, call- 
ing on a pair of actors to assume a 
total of 20 characters. 

“Well, in Stones I had the great 
luxury of having another actor there 
with me, so I didn't have to talk 
every line," he notes dryly, referring 
to Citadel stalwart John Ullyatt, 
who, incidentally, will be taking his 
own swing at one-man masochism 
next week when he opens | Am My 
Own Wife, a comparatively tame 30- 
character event. "As well, John and I 
only played about 10 characters 
each. Of course, context is every- 
thing, right—now I'm saying 'only;' 
at the time it was, like, "TEN!" 


GIVEN THE LOAD on Kirkpatrick's 
shoulders, the actor admits that he's 
not only drawn on his own experi- 
ence, but that he's also looked to 
other Edmonton actors to flesh out 
his characters. “You know, sometimes 
I find myself thinking, 'How would 
[Ron] Pederson do this?' "How would 
Mark Meer take this?” he explains. “I 
can almost see them doing it in a cer- 
tain way, and then 1 can have fun try- 
ing to do Mark doing a character. 
Actors are basically—well, not thieves, 
but we have to watch and pick up 


stuff, and we have some funny, funny. 
people in this community. I hope 
they don't want residuals, though." 

All jokes and superlative descrip- 
tions of the 40-character perfor- 
mance aside, perhaps the biggest 
challenge for an actor is finding the 
very real emotional heart of їһе— 
play: underlying all the theatrical 
footwork and comedic back-and- 
forth is a quiet but honest redemp- 
tion story for Sam. It’s something 
that tends to get overlooked when 
the actor has 39 other characters to 
worry about, but as Kirkpatrick 
notes, this play wouldn’t be half as 
popular as it is if it were just an actor 
donning 40 different voices. 

"I really think it does come 
down to the actor who's playing it t9 
invest as much into Sam as possi- 
ble," he explains. “His quest for suc- 
cess—I mean, he has no girlfriend, 
and no money, and his dad is a 
recent widower, and there's a lot of 
intrinsic sympathy for Sam. In the 
last 20 minutes, when he kind of 
turns it around and takes his own, 
you want the audience to be cheer- 
ing for that. More than anything, it's 
bringing the audience along to care 
for Sam. I don't think it would be 
produced as much as it has if it was- 
n't for that kind of underlying heart: 
even though there's this kind of the- 
atrical calisthenics, it's still the emo- 
tional core that people like." © 


FULLY COMMITTED 

Directed by James Defelice • Written by 
Becky Mode • Starring John Kirkpatrick • 
Rice Theatre, The Citadel * To Feb 12 * 
425-1820 
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Coralie Cairns and Mark 
Meer comb the streets in 
search of Helen’s 
Necklace 


By PAUL MATWYCHUK 


describe a typical “Shadow Theatre play,” 
they'd probably imagine a play set in some 
comfortable, cozy, but fairly narrow environ- 
ment—a university, a cocktail party, the home 
of a famous writer—populated by literate, 
white, middle-aged, middle- 
class characters affected more 
by divorce and their relation- 
ships with their families than 
by newspaper headlines or world events. And 
yet, over the last two seasons, the only two 
Edmonton theatre productions that have 
explicitly wrestled with the West's relationship 
to the wider world have both come from Shad- 
ow Theatre: Wallace Shawn's The Fever and now 
-Helen's Necklace by Carole Fréchette. 

The Fever is the more cutting of the two 
plays; its narrator recognizes the morally 
appalling gap between his lifestyle and the mis- 
erable deprivation of people in the Third 
World, but he also knows that, short of an 
international revolution, there’s no way the 
system is going to change. No one who's 
known the kind of comfort he’s grown accus- 


I you asked an Edmonton theatregoer to 
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tomed to is going to give it up voluntarily. 
Helen's Necklace is less of a satirical polemic and 
more of a fable; it could almost be an update of 
something out of the Arabian Nights. Fréchette's 
heroine is a Western woman, a visitor to an 
unfamiliar Arab city, who has lost something 
precious—a beloved pearl necklace that came 
unclasped somewhere during her travels 
around the hot, dusty streets—and which she 
now is frantically trying to find again. 

The concept of the show is beautifully sim- 
ple: one performer (Coralie Cairns) plays Helen 
while another (Mark Meer) plays everyone else 
she meets during her search: a patient cabdriv- 
er, a gruff construction foreman, a street mer- 
chant, a displaced father and, most memorably, 
a grief-stricken old woman 
still searching the streets for 
the red rubber ball that once 
belonged to her dead child. 
But the precise meaning of each of these 
exchanges is elusive. At first it looks as though 
Fréchette is simply out to contrast Helen's triv- 
ial loss against the much deeper losses of the 
people she meets, but that's not quite it—Helen 
isn't some clueless tourist who's oblivious to 
the suffering around her. If Shawn's narrator in 
The Fever embodies the more selfishly pragmat- 
ic side of the Western mind, then Fréchette's 
Helen eventually comes to represent our more 
compassionate and idealistic side—the part of 
us that knows we're powerless to change the 
world but still hopes that we can make a per- 
sonal connection with people whose lives are 
completely different from our own, to bridge 


the divide of language and culture and to make 
each other understand what our unique experi- 
ences of love and loss mean to us. 


ULTIMATELY, Fréchette's reach probably exceeds 
her grasp with this play, especially in its final, 
way-out-on-a-limb moments where Helen 
approaches the audience in order to tell us, "We 
cannot go on living like this." (Having Helen 
break the fourth wall this way is so bold that it's 
too bad her words can't be bolder.) The produc- 
tion's biggest successes are contained in its 
smaller, more incidental moments: the street 
merchant draping a gaudy necklace around 
Helen's neck and observing, "There! You princess 
now!"; the grieving mother unable to compre- 
hend the sight of her son's faceless body; the 
scene where Nabil the cabdriver and Helen drink 
coffee together, their tiny blue-and-white cups 
and saucers lending the scene a lovely air of 
civility between the West and the Middle East—a 
mood that lately seems increasingly rare. 

Surprisingly, it's Meer, the wild-and-crazy 
improv comic, who gives the quieter, more 
soulful performance here, while Cairns, the 
poised veteran actress, takes a little while to set- 
tle her nerves and centre herself. Meer almost 
never gets called upon to play a role that isn't 
primarily comic, and so it's exciting to see him 
making the most of the occasion—he's not 
doing improv caricatures here, but full-bodied 
characterizations. They all seem like people 
who go on living their lives after their scenes 
are over. (The one exception is Nabil, who 
remains a bit of a cipher.) 


The show is fluidly directed by John 
Sproule, who does what he can to bring visual 
energy to Fréchette's narration-heavy script 
After starring in The Fever last season and in 
Harold Pinter's Ashes to Ashes two Fringes ago, 
he's cornered the market on political play: 
about Westerners who realize they can't shut 
out the wider world any longer. Can a starring 
role in a stage version of Ian McEwan's Satu 
day be far off? © 


HELEN'S NECKLACE 

Directed by John Sproule * Written by Carole 
Fréchette © Starring Coralie Cairns and Mark Meer • 
Varscona Theatre • To Feb 5 • 434-5564/420-1757 
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Shapes in the shadows 


Eerie shadows emerge 
from erased pencil strokes 
in Cynthia Gardiner’s 
Neither Here Nor There 


By AGNIESZKA MATEJKO 


pencil does it for a different reason. While 
some of us do it to be creative, to make 
something beautiful, others do it to relax after 


Е person who picks up a paintbrush or a 


Whatever our motives, however, nearly every- 
one who has caught the art bug has discovered 
something profound in the process: art heals. 
For reasons nobody fully understands, painting 
and drawing allow us to bring out our hidden 
thoughts, the kind we can never fully put into 
words or share with even our closest friends. 
And Cynthia Gardiner, curator and partici- 
pating artist in the ArtsHab show Neither Here 
Nor There, probably knows this better than 
most. After the tragic suicide of her husband 
last summer, her whole world collapsed. She 
couldn't speak for days at a time, and as hard as 
she tried, there was nothing to say to friends 


a stressful day or even to alleviate loneliness. and family that made any sense—all words 


seemed trivial and trite. But as she lay sleepless- 
ly in her apartment, she discovered that there 
was a way to express all of her seething emo- 
tions; she realized that she could draw. 

“My husband died in August and basically 
I have been drawing and drawing," Gardiner 
explains. Since that time, she has produced 
over 800 drawings, but these aren't ordinary 
drawings; Gardiner doesn't care about compo- 
sition, or anything else that she learned in art 
school. In fact, she doesn't even remember 
doing most of them. In her sleepless haze, 
often at night, she'd automatically pick up 
her sketchbook and pencil, and she'd spend 
hours drawing. 

“In 48 hours I did 200 drawings and filled 
two sketch books," she says. “A lot of them 
were done in complete dark- 
ness. I couldn't even see 
what I was doing." In the 
morning, as she hazily 
awoke, there they were beside her bed, dozens 
upon dozens of nearly miniature drawings. 
The lines and squiggles, eraser marks and 
sketchy shadings, put together, had an uncan- 
ny resemblance to Gardiner and her husband. 


"WHAT'S REALLY STRANGE is that they 
ended up being portraits," she explains— 
although she has no conscious recollection of 
trying to draw anyone in particular. But as she 
examined the faces that appeared from the 
depths of her subconscious, she recognized 
certain symbols in her drawings. Gardiner 
points out that the women's necks are often 
"stitched" by a powerful pencil lines that 
weave and bind, like Elizabethan collars— 
things around their necks and throats that 
constrict them, choking out speech like her 
own wordless pain. And around the women's 
heads, billowing gestural strokes swirl, like 
bridal veils in a sudden gale, while strange 
eraser marked shadows lurk behind them 
These ghostly faces emerged when Gardiner 
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fiercely scrubbed away her original drawing: 
and drew again over top of them. "They are 
like memories of my husband," she says, "like 
Frieda Kahlo with [a painting of] her husband 
on her forehead." 

None of these drawings were done with 
the intention of public display, and none 
would have ever seen the light of day had it 
not been for the fact that Gardiner had 
planned to organize an exhibition of figura- 
tive art long before her husband's unexpected 
death. With hundreds of drawings around her 
apartment, she decided to share these inti- 
mate reflections of her speechless grief. But 
displaying them well was also an arduous task. 
For one thing, she felt that something so inti- 
mate could never fit into a traditional frame, 
so she decided on a unique 
solution; she pinned the 
drawings on to black velvet 
with ordinary pins. "I want- 
ed them to be like relics, like physical evi- 
dence to be examined," Gardiner explain: 
“like a butterfly being pinned.” 

Now that a half a year has passed, Gat- 
diner is beginning to recover and to verbalize 
her experience, yet these drawings remain het 
deepest, most intimate voice. They, more than 
anything she could say, give us, the viewers, 
insight into an unimaginable experience їп 
many ways, these drawings from darkness 
come to epitomize the power of art to speak 
on its own. 

"Before these were done, I was always tty” 
ing to find some sense of emotional connec 
tion to the viewer," she explains. “That wa 
always my aim. It wasn't to have loads of 
people say ‘I like that.’ It was far more to 
have a few people feel something intensely. 
These do that." © 


NEITHER HERE NOR THERE 
Curated by Cynthia Gardiner • ArtsHab Studio 
Gallery • To Feb 23 
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Native mythology 
finds an energetic 
transformation in 


Red Sky 
Performance's dance 


Bv SHERRY DAWN KNETTLE 


en the poet Tomson Highway 
W::: younger, his brother and 
sister got caught in the middle 
of a massive caribou stampede. It 
began as a low rumble that early 
spring, and it was long before the 
beasts were due to arrive. Somehow, 
it seemed, the playwright's siblings 
floated to a rock top, where they 
remained safe from the rush of hun- 
dreds of caribou around them, where 
the caribou called out their names. 
When the stampede ended, High- 
way's terrified parents found the chil- 
dten, perched on that rock, laughing 
and calling out to the caribou. 
Traditional First Nations mytholo- 
gy often weaves its way through the 
lives of its people today, and Highway 
captures his siblings' magical experi- 
ence in his contemporary story “Cari- 
bou Song." The story has also been 
transformed into dance, and forms 
the contemporary half of Red Sky 


he Spirits. 


Performance's Sun Spirits, a dance 
brought in by the Brian Webb Dance 
Company next week (February 1-4). 
Highway first used improvisation 
to tell the story to Sandra Laronde, 
Red Sky Performance's artistic director 
“He told me the story, then he said, 
‘This is how the song would go.’ And 
he sang me a little ditty,” Laronde 
says. Later, she collaborated with two 
other choreographers to create a dance 


piece based on the story, and expand- 
ed on the tune that Highway, also a 
composer and musician, had sung. 


ONE OF THE CHALLENGES in pro- 
ducing the story as a dance, howev- 
ег, was creating the feeling of being 
caught in the stampede. “Imagine 
that great big heightened sound of 
thousands of caribou,” Laronde says. 
Sounds of an earthquake, volcano 
and a stampede of horses were 
mixed onto a prerecorded sound- 
track, which is played while two per- 
cussionists pound out booming 
thythms, to achieve that thunderous 
effect and bring the story to life. 
According to Highway’s tale, the 
children caused the stampede them- 
selves through the magic of a deer 


dance. For the performance, the tradi- 
tional deer dance of the Mayo people 
is used. “It totally works!” Laronde 
says—referring perhaps to the dance's 
impact onstage rather than literally 
conjuring wildlife. "The facial expres- 
sions and body movements make you 
see a caribou, rather than a person 
dancing the part of a caribou." With 
minimal sets and no props, the per- 
formers—two dancers and three 
musicians—inspire the audience to 
imagine the characters and the story. 
Published as children's book a 
year after Red Sky's first performance, 
"Caribou Song" might eventually 
share the status held by many much 
more ancient stories like "Raven Stole 
the Sun," which forms the traditional 
first half of Sun Spirits. "It has thou- 
sands of years of history and energy 
behind it," Laronde says. Told 
onstage through a combination of 
storytelling, drama, dance and live 
music, it has often inspired people to 
consider her work cutting-edge. "Peo- 
ple call it that, but it's not really," she 
explains. “Our people have always 
had a crossover between theatre, 
dance, music and storytelling. That's 
where we come from—all those 
things happening in one space." 


AS THE MYTH GOES, the mischie- 
vous Raven schemes to steal the sun, 


moon and stars. "A chief has hidden 
them away because he mourns his 
beloved wife. In light, he is reminded 
of his life with her: the mountains 
they climbed, and the stars they 
counted together. He cannot bear to 
see these reminders," Laronde 
explains. Raven hatches a plot to be 
reborn as a human in order to steal 
the light and return it to the world, 
and the resulting birth scene, Laronde 
says, is humorous and exciting. 
Lighting enhances the visual 
atmosphere created by the three per- 
formers and two musicians on a stage 
that, again, uses minimal sets and 
props, using only three boxes—one 
each for the sun, the stars and the 
moon. A hip-hop dance piece emerges, 
with elements of a traditional dance 
known as the Crow-hop; Laronde 
explains that there are similarities 
between hip-hop dance and the tradi- 


Tm 


RozeMdeesas oss. 
tional dance of the Crow people. 

As we discuss the performance, 
Laronde describes the costumes, deco- 
rated with traditional buttons and 
shells, and the topic turns to the rich- 
ness of the culture. She focusses on 
the vast beauty that survived despite 
attempts to destroy aboriginal cul- 
tures worldwide. "Indigenous cultures 
everywhere went underground, 
strengthening the way of life so that 
now we can show the beauty and 
magnificence of our culture," Laronde 
says. "Culture is a lifelong discovery.... 
it's all out there waiting for us." © 


SUN SPIRITS. 
Choreographed by Sandra Laronde, 
Carlos Rivera, and Peter Chin Performed 
by Sandra Laronde, Carlos Rivera and 
Jonathan Fisher * Catalyst Theatre (8529 
Gateway Blvd.) * Wed-Sat, Feb 1-4 (7 
pm) * 431-1750/420-1757 


astrology 


By ROB BRESZNY 


pe ARIES Mar 21 - Apr 18 


1 don't take drugs or alcohol, but | love to 
get high. Astrologer Caroline Casey states 


need regular doses of vastness. So how do | 
crack open the doors of perception? Engag- 
ing in extreme horseplay is one way. Recent- 
ly, for instance, three friends and | radically 
altered our consciousness in the middle of a 
cold night on the sidewalks of New York 
City's Chelsea district, Oblivious to the taxis 
roaring by, we drove ourselves cheerfully 
insane as we did Appalachian square dances, 
channeled slapstick imitations of dead come- 
dians Lenny Bruce and Bill Hicks, and taught 
each other chaotic meditation techniques 
we'd learned from various fake shamans. | 
urge you to be inspired by this example, 
Aries. You're overdue for a dose of vastness 
that’s unleashed by raucous fun. 


E AUT m 


Taurus philosopher Bertrand Russell gave this 
testimony about what motivated him: "Three 
passions, simple but overwhelmingly strong, 
have governed my life: the longing for love, 
the search for knowledge, and an unbearable 
pity for the suffering of humanity.” To be in 
Maximum alignment with cosmic rhythms, 
Taurus, | suggest that you boil down your 


my belief perfectly when she says that we all - 


desires to a slightly altered version of Rus- 
sells: a longing to both give and receive love, 
a hunger for knowledge, and a yearning to 
alleviate the suffering of your fellow humans. 


ра GEMINI May 21 - June 20 


Only about 20 per cent of the population is 
capable of deriving the full benefit of my 
horoscopes. That's because most people 
don't speak the language of metaphor, which 
is a staple of my writing. Luckily, you're 
among the minority that appreciates the sym- 
bolic approach to communication, and so 
you'll be able to use the following oracle: You 
can't possibly defeat or outmaneuver the ogre 
who's monopolizing the treasure you covet. If 
you're smart, you'll realize that you should 
transfer your longing to a different treasure. 


FA [CANCER nnam 


Physics instructor David Willey can safely 
walk barefoot across fields of broken glass. 
He can also dip his fingers into vats of molten 
lead and lie sandwiched between two beds 
of nails without incurring injury. There's no 
magic involved, he says. He relies solely on 
his understanding of science. Metaphorically 
speaking, these are the kinds of feats you'll 
be able to pull off in the coming week, Can- 
cerian. Like Willey, you shouldn't depend on 
guesswork or luck. Do as he has done, which 
is research the laws of nature and use them 
to accomplish seemingly impossible tricks. 


LI NN" 


The federal government of the United States 
has been dominated by right-wingers for years. 
But an opposite trend is now sweeping 
through the other America. Leftist leaders have 
recently come into power in Bolivia, Brazil, 
Venezuela, Argentina, and Uruguay. This bears 
a certain resemblance to an adjustment that 


will soon be taking place in your life. Wherever 
you have become too one-sided, the other side 
will begin exerting a strong counterpoint. If 
any of your beliefs have become too dogmatic 
or unilateral, evidence will pour in to shake up 
your certainty. Don't worry: this is a good and 
healthy thing. You'll feel more flexible and free 
when the revolution comes. 


The New York Times‘ Deborah Solomon inter- 
viewed Peter Watson, author of Ideas: A His- 
tory of Thought and Invention, from Fire to 
Freud. “What is the single worst idea in histo- 
ty?” she asked him. He replied, “Without 
question, ethical monotheism. The idea of 
one true god. The idea that our life and ethi- 
cal conduct on earth determines how we will 
go in the next world. This has been responsi- 
ble for most of the wars and bigotry in histo- 
ty.” Personally, | disagree with his curious 
assessment. | think history's most terrible 
idea is the theory that some groups of peo- 
ple are smarter and better and deserve more 
rights than others. The coming week is a 
good time for you to meditate on these 
themes, Virgo. Which ideas do you consider 
bad ones, both those on a global scale and 
those that have at one time or another 
infected your belief system? (P.S. It's also a 
perfect moment to fight those bad ideas.) 


С ШВВА_ unes 


1 was meditating on your horoscope as | rode 
my bike up a trail to the top of a hill. “Give me 
a sign,” | asked the great mysterious intelli- 
gence known as nature. “Bless me with a sym- 
bol that will illuminate Libra's imminent 
future." My request was soon answered. | 
came upon a bare oak tree in whose low- 
hanging branches was nestled a radio-con- 
trolled toy airplane. Why was it there? Its flight 
path had obviously gone astray, but it didn't 
seem damaged. There was no one in sight. 


Why had its operator abandoned it? Here's 
how | interpreted the omen's meaning for you 
and your life, Libra: You experienced a minor 
glitch while engaged in some amusing activi- 
ty, and that caused you to give up on the fun 
prematurely. It's time to go back and solve the 
problem, then resume your enjoyment. 


SCORPIO 


“At the innermost core of all loneliness is a 
deep and powerful yearning for union with 
one’s lost self,” wrote Irish playwright Brendan 
Francis Behan. Let these words serve as your 
guiding light in the coming weeks, Scorpio. 
They should inspire you to be brave enough 
to confront the feelings of isolation that fester 
in your depths. That will in turn motivate you 
to reconnect with the parts of your psyche 
you were cut off from during times of trauma 
and unconsciousness in the past. 


Lado [SAGITTARIUS „ого 


Professor Robert Crease asked physicists to 
name the 10 most beautiful experiments of 
all time. The winners were elegant and sim- 
ple. They required minimal apparatus, few or 
no assistants, and little computational power. 
One was Galileo's legendary proof of the 
nature of gravity, in which he dropped two 
objects of different weights from the Leaning 
Tower of Pisa. Another was the brainchild of 
Isaac Newton, who used a prism to decom- 
pose sunlight into a spectrum of hues. I invite 
you to be inspired by the spirit of these beau- 
tiful experiments, Sagittarius. Come up with 
a lucid, ingenious hypothesis that will help 
you gather useful data about a question 
that's crucial for you to explore. 


Oct 23 - Nov 21 


Right before Christmas, the U.S. Senate 
passed a bill that slashed funding for student 
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loans, child care, and health benefits for the 
elderly and poor. Vice-president Dick Cheney 
aborted his trip abroad in order to race 
home and cast the tie-breaking vote. | sug- 
gest that you regard the 51 Scrooges who 
committed this sin as your anti-role models 
in the coming days, Capricorn. You can't 
afford to be anything but generous to the 
deprived and disadvantaged—including the 
underprivileged parts of your own psyche 
that you sometimes neglect 


Marie and Pierre Curie discovered radium. 
Chemist John Walker invented the match. 
Physicist Wilhelm Roentgen was the first per- 
son to find out about X-rays. What do these 
great minds have in common? They all 
refused to take out any patents in connec- 
tion with their innovations, believing that 
they shouldn't make any profit on some- 
thing that rightfully belongs to everyone. 
They're your role models right now, Aquar- 
ius. Let them inspire you to give away your 
brilliance for free. (P.S. | probably shouldn't 
tell you this, but there'll be а big reward for 
you if you do what | suggest.) 


IK [PISCES ьш» 


You've entered the most shadowy and enig- 
matic phase of your astrological cycle, which 
is why | think you're about to have a lot of 
interesting fun. You should look forward to 
your travels in the abyss with exuberant 
anticipation. Here are some guidelines to 
help you get the most out of the coming 
days. 1. Do the things that are hardest to 
do, but do them gladly and with grace, as if 
they were a great privilege. 2. Stay in inti- 
mate connection with your dark side, but 
don't let that turn into an endorsement of 
your dark side's fantasies. 3. Brainstorm 
about how to disarm and neutralize your 
adversaries without fighting them. 6 


Fax your free listings to 426-2889 
or e-mall Glenys at 
Ustings@vueweekly.com 
Deadline Is Friday at 3pm 
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DANCE 


DANCE MOTIF 2006 
(492-0770/492-2231) * 


Horowitz Theatre, U of A 
by Orchesis Dance 
Kathy Ochos as well as 


Covlin-Dewart, 

(Врт) • $10 (adv)/$12 (door) 

PULSE Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) * Live music and dance show 

by Decidedly Jazz Danceworks + Jan. 31, Feb. 1 (8pm) + 
$23.50 (adult)/$18.50 (student) at Arden Theatre box 
office, TicketMaster 


SUN SPIRITS RED SKY PERFORMANCE-BRIAN WEBB 
DANCE COMPANY Catalyst Theatre, 8529 Gateway Blvd 
(420-1757) * Sun Spirits offers a unique opportunity to 
experience the cultural beauty and spirit of First Nations * 
Feb. 3-4 (8pm) * $25 (adult)/$15 (student/senior) at TIX 
on the Square 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) • Open Mon-Sat 10am-Spm (closed all hols) + 
Lower Gallery: INSPIRED, INFLUENCED-INSERIES: Alberta 
Craft Council Feature Exhibition; until Apr. 1 * Discovery 
Gallery: TIMELESS COMMUNICATOR: Studies of the 
human figure through clay, sculpture and pottery by Horst 
Doll; until Feb. 25 


ART GALLERY OF ALBERTA 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm,; Thu 
10:30ат-8рт; Sat, Sun 11am-5pm; dosed Mon + 
BUILDING A COLLECTION: 80 YEARS AT THE EDMONTON 
ART GALLERY; until Apr. 2 « EDWARD BURTYNSKY, until 
Feb. 26 * Lecture: Lisa Rochon, design critic; Thu, Feb. 2 
(7pm) * ITUKIAGATTA: Inuit sculpture from the TD Bank 
Financial Group; until Feb. 26 * Carving demonstra- 
Нот: Ben Oswald, Sat, Feb. 11 (1-4pm); Fran Cuyler Sat, 
Feb. 18 (1-4pm) + WILUAM EDDINS: Collection Selection 
* Art for Lunch: Gallery Theatre; Screening of 
Architecture 4, Bllbao's legendary Guggenheim Museum by 
Frank Gehry and Jean Prouve's House; Thu, Jan. 26 (noon) 
* Kitchen Gallery: INUIT AKT: A MOVING EXPERIENCE: 
Travel and transport in the Arctic; until Feb. 26 + 
Children's Gallery: TIR-NA-NOG (FOREVER YOUNG): By 
Spider Yardley-jones « $9 (adult)/$6 (student/senior)/$3 
(child 6-12)/free (member/child 5 and under). 


ARTSHAB STUDIO GALLERY 10217-106 St, 3rd FI (439- 
9532/429-2024) * Open: Thu 5-Bpm * NEITHER HERE 
NOR THERE: Group show featuring figurative artworks and 
portraits « Until Feb. 23 


GALLERY 10403-124 St (482-1204) * 


Cardinal-Schubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others 

CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 Ave. 
(461-3427) * MOTHER EARTH III: Artworks by collectives 
Art x 9, Saskatchewan Bleu Bleu, Bale St. Paul, and corpo- 
ration des métiers d'arts de Charlevoix; until Feb. 25 


CHRISTL BERGSTROM'S RED GALLERY 9621-82 Ave 


rec orrou 


motor coach 


1.800.232.1958 


several departures daily 


Calgary 

Red Deer 
Edmonton 
Fort McMurray 


www.redarrow.ca 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 


(439-8210) * Open Mon-Fri 11am-5pm * ALBERTA 
LANDSCAPES-THE HUMAN TOUCH: Paintings by Christi 
Bergstrom * Until Feb. 28 

EXTENSION CENTRE GALLERY 2nd Н, University 
Extension Centre, 8303-112 St (492-0166) * Open: Mon- 
Thu (8:30am-8pm), Fri (8:30am-4:30pm), Sat (9am-noon) + 
_ CONT 2005: Drawings by thor Dmytruk • Until Feb. 1 


FAB GALLERY Rm 1-1 Fine Arts Bldg, U of A, 112 St, 89 
Ave (492-3261) * Oper: Tue-Fri 10am-Spm, Sat 2pm- 
Spm * THE SPACE WITHIN: POLARITY'$ CIRCLE: The final 
visual presentation for the degree of Master of Fine Arts in 

and intermedia; until Jan. 28 • RICHARD BOULET: 
A SCHIZOPHRENIA: The final visual presentation for the 
degree of Master of Fine Arts in drawing and intermedia; 
(7-10pm); until Jan. 28 


FRINGE GALLERY 10516 Whyte Ave (432-0240) * Oil 
paintings by Madeline Jones; until Jan. 31 • Paint Spot's 
staff show; through February 

HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * MELLIFLUOUS: Vancouver 
installation artist Helena Wadsley • Until Feb. 4 + Front 
Room: BETTER STILL: Kris Lindskoog * Until Feb. 4 


JASPER VELLOWHEAD MUSEUM AND ARCHIVES 400 
Pyramid Lake Rd, Jasper (780-852-3013) « MY BACK YARD: 
Watercolours by Alan Butler; until Jan. 29 * ARIEL VIEWS: 
Artworks by Peggy Hubley and Sylvie Pinard; Feb. 3-19 
JEFF ALLEN GALLERY Strathcona Place, 10831 University 
Ave (433-5282) * PAST EXHIBITORS SHOW: Artworks by 
former Alberta gallery exhibitors * Until Feb. 2 


GALLERY (SOUTH) 7711-85 St (465-6171) + 
Open Mon-Fri 9am-5pm; Sat 10am-Spm * Paintings by 
various artists, sculptures by J.P. Nourry-Barry, pottery by 
Noboru Kubo * Through January. 
JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) 
* Open Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Artworks by various artists + Through January. 
LANDO GALLERY 11130-105 Ave (990 1161) * SONG 
OF SONGS: Paintings by Tslila Barzel 


LATITUDE 53 10248-196 St, 2nd FI (423-5353) = Open 
Tue-Fri 10am-6pm, Sat 12-Spm « TWO TONES ARE BETTER 
THAN ONE/NIGHT DANGER: Drawings and illustrations by 


NEW 
SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 


Raymond Biesinger * Until Feb. 4 

LITTLE CHURCH GALLERY 455 King St, Spruce Grove 
(962-0664) * MY ALBERTA COUNTRY: of rodeos 
and country life by Jan Howden-Paul • ап. 31-Feb. 25 = 
Opening reception: Feb. 4 (1-4pm) 


MANDOLIN BOOKS 6419-112 Ave (479-4050) + 
Photographs by Olya Zarapina • Until Jan. 31 
McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) + Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * 
FIVE DEFINITIONS OF 


Robert Sinclair; until Jan. 29 « IN THE SPIRIT OF TIBET: 
Virginia Penny (curator); Feb. 4-Apr. 2 

MCPAG 5411-51 St, Stony Plain (963-2777) * Open Mon- 
Sat 10am-4pm; Sun 10am-6:30pm = SEEING THROUGH 
TREES: Drawings by Gerald St. Maur; until Feb. 12 


MUDDY WATERS CAFÉ 8211-111 St (966-8612) * 
Artworks by Rebecca Schroder + Until Jan. 28 


MUSÉE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open: Mon-Sat 10am-Spm, Sun 1- 
Spm * SCOUTING FOR INDIANS: Photographs by Jeffrey 
Thomas * Until Feb. 26 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Fri 
10am-2:30pm, Tue 6:30-8:30pm, Thu 6-8pm + MOTIVA- 
TIONS: Artworks by Sudan born artist Emmanuel Bara 
Layila « Until Feb. 10 


PICTURE THIS GALLERY 959 Ordze Rd, Sherwood Park 


Grisdale and Audrey Pfanmuller + Until Jan. 31 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) « Open: Tue-Sat (10am-5pm), Thu 
(10am-8pm) • IN SEQUENCE: Artworks by Joseph 
Anderson, Terry Reynoldson, Kelly Johner and Michael 
Coolidge; until Mar. 3 


REYNOLDS-ALBERTA MUSEUM 2km W of Wetaskiwin, 
Hwy 13 (780-361-1351/1-800-661-4726) + Open: Tue- 
Sun 10am-Spm * LIFE AND TIMES OF THE MOTORCYCLE: 
Until Sept. 17, 2006 • $9 (adult)/$7 (youth)/$5 
(child)/free (child six and under) 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) 
* Open Mon-Sun 9am-Spm * QUEENS OF THE COURT: 
THE EDMONTON GRADS; until Feb. 12 


SCOTT GALLERY 10411-124 St (488-3619) + Open Tue- 
Sat 10am-Spm * Artworks by Lori Lukasewich, Cynthia 
Gardiner, Gwen Frank and more + NEW WORK: Abstract 
drawings by Noni Boyle; CANVAS, PAPER, GLASS: Paintings 
and glasswork by Brenda Malkinson; Feb. 4-21; opening 
reception: Sat, Feb. 4 (1-4pm) 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
12-5pm + AND NOW, THEN OTHERWISE: Printworks sug- 
gesting the idea of time and temporal release by Toronto 
artist David Armstrong * Until Feb, 18 • Reception, artist 
in attendance: Thu, Feb. 16 (7-9pm) 


STANLEY A. MILNER LIBRARY GALLERY Sir Winston 
‘Churchill Sq * PAINTING THE WORLD; Artworks by stu- 
dents of the NorQuest College art club * Until Feb. 7 


STUDIO GALLERY ZND LOCATION 11 Perron Street, St. 
Albert (460-5993) + Open: Tue-Fri 10am-6pm, Sat 10am- 
Spm * NEW BOUNDARIES: Artworks by Bruce Allen Carla 
Beerens, Douglas Fraser, Shairl Honey, Susanne Toutas, 
Linda Wilder and other artists * Until February 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * Open Mon-Fri 10am-4pm * IMPRESSIONS: 
Paintings by Bernie Hippel and photographs by Robert 
Michiel « Until Feb. 4 


VANDERLEELIE GALLERY 10183-112 St (452-0286) * 
Open Tue-Sat 10am-5:30pm * Featuring new artworks by 
Phil Darrah, David Alexander, Greg Hardy, Sara 
MacCulloch, Robert Christie, Robert Scott, David Cantine, 
Susana Espinoza, Susan Owen-Kagan, Isla Burns, Karen 
Cantine and Ken Macklin; through January 


WALTERDALE PLAYHOUSE 10322-83 Ave (432-7357) * 
BLACKSMITH ART: Artworks by Shawn Cunningham in the 
theatre lobby runs in conjunction with King Lear + Feb. 1-11 


"WORKS GALLERY Commerce Place, Main Fl, 10150 Jasper 
Ave (426-2122) * Open: Mon-Fri noon-Spm * FROST: Locally 
designed contemporary furniture by the Industrial Designers. 
of Edmonton Association « Until Feb. 3 


LITERA 


AUDREYS BOOKS 10702 Jasper Ave (423-3487) + Greg 
Balanko-Dickson, author of Tips and Trops When Buying A 
Business, talks on successfully buying and financing an 
established small business or franchise; Thu, Jan. 26 
(7:30pm); free * Jeananne Kirwin discusses her new book 
Greetings from Cool Breezes; Feb. 1 (7:30pm; free 


CBC CENTRE STAGE Broadcast Centre, Edmonton City 
Centre Mall (468-7440) + CBC Edmonton's 2006 Poetry 
Face-Off hosted by Peter Brown of Radio Active + Thu, 
Jan. 26 (noon) 


CHAPTERS-ST. ALBERT 445 St. Albert Rd, Unit 30, St. 
Albert (419-7114) * Reading and signing by Robert J. 
Sawyer, author of Mindscan and Flash Foreword • Sat, 
Jan. 28 (5-7pm) 


CITY ARTS CENTRE 10943-84 Ave (433-2932) * TALES 
story tellarounds * 2nd Fri each month 


GRANT MACEWAN COLLEGE City Centre Bookstore + 
Discovery Café: What is Love?: Song and verse by Anna 
Marie Sewell, readings by Jannie Edwards, Nancy Mackenzie, 
Audrey J. Whitson, Sandra Mooney-Ellerbeck (host), Nancy 
Mackenzie (Facilitator) + Feb. 4 (1-2:30pm) * Free 


NAKED CYBER CAFÉ 10354 Jasper Ave * Music, poetry, 
and performance art open stage hosted by the Naked 
Eclectic Electric Orchestra * Every Thu (8pm) 


STANLEY A. MILNER LIBRARY Edmonton Room (base- 
ment level), 7 Sir Winston Churchill Sq + Reading and book 
signing by Hugo and Nebula Award winning science-fiction 
writer Robert |. Sawyer • Jan. 29 (2pm) * Free 

ORANGE HALL 10335-84 Ave (989-8828) + We aSpire to 
inSpire- A celebration of poetry and music. Book launch of 
KL McKay's first book of poetry, Barefoot Through the 
Pickybushes. Also featuring readings by Alice Major, 
Douglas Barbour, Jeffry Carpenter, Marie Specht, Patrick 
Pilarski, Laurie MacFayden, and Nico Roger • Sat, Feb. 4 
(3-5pm) * $5 (door) 

THE UPPER CRUST CAFÉ 10909-86 Ave (467-3878) + 
Poet's Haven: weekly reading series featuring local poets 
Michael Penny, Deborah Lawson, Vanda Ulici Petrut and 
Marcia O'Connor, followed by an open mic * Every Mon 
(pm) * $5 (ind. coffee, tea, dessert) 


THE COMEDY FACTORY 3414 Gateway Boulevard (455. 

4999) * Thu 8:30pm, Fri 8:30pm, Sat Bpm and 10:30pm 

* Darryl Maki; Jan. 26-28 * Tim Козо; Feb. 2-4 

THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ;, 

(483-5999) • Show times nightly at 8pm; weekends £p- 

and 10:30pm * Wayne Flemming, Dez Reed, special 
Jan. featuring 


Driving Centre; Thu, Jan. 26 (7pm door, 8pm show); $1 « 
* Get Hypnotized: with Sheldon Fingler; Tue, 
Jan. 31 * Improv Extravaganza with Skit For Brains with 
the Fresh Faces of Stand-Up; Wed, Feb. 1 + Special con. 
cert with Paul Provenza and special guests; Feb. 2-5 


YUK YUK'S KOMEDY KABARET Londonderry Mall (481 
9857) = Wed/Thu 8pm, Fri/Sat 8pm and 10:30pm • Weg 


we are letting our staff tell it like they see it; $5 (show 
include) up-and-comers as well as seasoned pros; Feb. | . 
Jebb Fink formerly of Global's Late Night; Feb. 3-5 


CHIMPROV Varscona Theatre, 10329-83 Ave (433-3399) 


* Comedy improv every Sat 11pm (except last Saturday 
of the month) 


DARKNESS AND LIGHT Grant MacEwan College, 
Theatre Lab on the lower level, 10045-155 St (420-1757) 
* Darkness is the first of two new adaptations written b, 
Kenneth Brown based on Franz Kafka's The Metamorph: 
and a contrasting piece Light based on Paulo Coelho's т 
Alchemist * Feb. 1-5 (8pm) 


DIE-NASTY Varscona Theatre 10329-83 Ave (433-3399) . 
Directed by Dana Andersen. Intrigue, passion and shen. 
nanigans abound in Edmonton's live improvised soap 
opera * Every Mon (8pm) until May 29 * $10 » Tickets 
at the door 


ENCORE La Cité francophone, 8627-91 St + Presented by 
UUnithéatre * A chaque annee, un homme et ипе femme 
recreent le moment de leur premiere rencontre dans le bar 
d'un hotel. Avec chaque reprise, nous devenons temoin: 
de l'evolution de la vie d'un couple ж Feb. 2-5, 9-12 (8pm 
Thu-Sat, 2pm Sun) * $23 (adult/senior)/$15 (student) г. 
TIX on the Square 


EVERYBODY LOVES RAY'S MOM Jubilations Dinner 
Theatre, 8882-170 St (484-2424) * A successful sportswn'e 
Ray Baritone, lives with his wife, Debra. So what happens 
when Ray's Mother Marie announces that they all are going 
to have to live together under one roof? * Jan. 27-Apr. 2 


FULLY COMMITTED Citadel Theatre, Rice Theatre, 892s. 
101A Ave (425-1820) * Comedy by Becky Mode, starring 
John Kirkpatrick, directed by James DeFelice * Sam man. 
the telephone reservation line at New York's hottest 
restaurant. As Sam juggles scheming socialites, name- 
dropping wannabes, fickle celebrities and egomaniaca! 
bosses, he is also trying to sort out his own life and care 
as an out-of-work actor who is on the verge of making th 
big time + Until Feb. 12 


THE GOLDEN AGE OF ROCK, POP AND DOO WOP 
Mayfield Dinner Theatre, Mayfield Inn, 16615-109 Ave 
(483-4051) * Until Feb. 12 


THE HAPPY PRINCE TransAlta Arts Barns, Westbury 
Theatre, 10330-84 Ave (448-9000) * Presented by the 
MacRobert Productions (Scotland) + Two rival storytellers 
scour an enchanted park hunting for clues that will lead 
them to the Happy Prince story * Jan. 27-Feb. 5 * 
Recommended for ages 4-9 • Tickets available at the 
Fringe Theatre Adventures box office 


HELEN'S NECKLACE Varscona Theatre, 10329 83 Ave (43+ 
5564/420-1757) * By Carole Fréchette, translated by johr 
Murrell, presented by Shadow Theatre * Helen’s search for 


through human experience * 
Until Feb. 5 « $16 (adult)/$13 (student/senior) Tue-Thu 
Bpm, Sun 2pm; $20 (adult)/$17 (student/senior) Fri-Sat 
8pm; Pay-What-You-Can Sat 2pm; Tuesdays Two-For-One * 
Tickets available at Tix-on-the-Square 

ТАМ MY OWN WIFE Citadel Maclab Theatre, 8928-1014 
Ave (425-1820) * Based on a true story about Lothar 
Berfelde by Doug Wright, starring John Ullyatt, directed by 
James MacDonald + Charlotte von Mahlsdorf (Lothar 
Berfelde), a German transvestite who lived through Nazi 
Germany, survived and continued her lifelong pursuit of 
sexual liberty and antique furniture * Jan. 28-Feb. 19 


KING LEAR Walterdale Playhouse, 10322-83 Ave (420- 
1757/469-8400) * By William Shakespeare, directed by 
Scott Sharplin * Feb. 1-11 (8pm); Sun, Feb, 5 (2pm) * 314 
$16 (Adult), 512-514 (student/senior) at TIX on the Square 


NAMI NAMERSSON, THE VIKING WHO LIKED TO 
NAME THINGS Stanley A. Milner Library Theatre, 7 Sir 
Winston Churchill Sq (439-3905/420-1757) * Book and 
lyrics by Trevor Anderson, music by Bryce Kulak. Presented 
Бу Concrete Theatre directed by Mieko Ouchi ғ. A funny 
and fast-paced musical about three friends who must 
decide what to do when a blond newcomer sails into the 
neighbourhood and begins re-naming and claiming even 
thing in sight + Feb. 3 (7pm), Feb. 4 (2 and 7pm) * 312 
{adult)/$10 (senior/student)/$7 (child under twelve) at T 
on the Square, door 


ОН SUSANNA! Varscona Theatre 10329-83 Ave (433- 
3399) * A Euro-style variety show with international clam 
our-gal Susanna Patchouli and her special guest co-host * 
Tickets available at the door • Sat, Jan. 28 (11pm) 


ON THE TOWN John L Haar Theatre, 10045-155 St 
(420-1757) * Classic musical presented by MacEwan's 
Theatre Arts Program, choreography by Cindy Kerr * ^ 
tale of three American sailors with 24 hours leave looking 
for love, good times and enough memories to last the 
next six months at sea + Jan. 27-Feb. 4 • $13 (adult 
adv)/($16 (adult door)/$8 (student/senior adv)/$10 (stv 
dent/senior door) at TIX on the Square 


PLAY STRINDBERG Red Strap Art Market, 10305-97 5t 
2nd Н (420-1757) * By Friedrich Dürrenmatt, translated 
by James Kirkup. + Image Theatre presents this dark co 
еду about Alice and Edgar who have been married and 
have hated each other for a long time + Until Jan. 28 
(Bpm), Sun, Jan. 22 (2pm) • $ 13 (Sun, Tue-Thu)/$16 
(Fri-Sat) at TIX on the Square, door 


SISTERS, SUCH DEVOTED SISTERS Catalyst Theatre, 85. 
Gateway Blvd (420.1757/431.1750) * A shocking and 02% 
у humorous glimpse into the life of a deg — 
queen, written and performed by Russell Barr Until Jan. 2? 
* $21 (adult)/$16 (student/senior) at TIX on the Square 
THEATRESPORTS Varscona Theatre, 10329-83 Ave (445 
0695) * Rapid Fire Theatre weekly insane improv show 
every Friday at 11pm * $10 
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JANUARY 26-FEBRUARY 1, 2006 


Fax your free listings to 426-2889 
or e-mail Glenys at 
.com 


listings@vueweekly. 
Deadline Is Friday at 3pm 


CLUBS/LECTURES 


BECOME TRAINED HIV POSITIVE PEER SUPPORT 
300, 11456 Jasper Ave (488.5742) * Focus group to leam 


р 

to help your. have healthy lives + Jan. 30 (1-4pm) 
ENVIRONMENTAL ACTIVISM 7, 6328A-104 

St; every Thu (6:30-8:30) • Organic Roots, 8225-122 St; 

every third Thu (6:30pm) 


LYST SALONS Catalyst Theatre, 8529 Gateway 
Fert 750) * Talk about art, life and the creative 
process in an informal salon setting with Russell Barr and 
Darrin Hagen * Fri, Jan. 27 
CONVERSATION CAFÉ Unity of Edmonton Church, 
13212-106 Ave * Meeting presented by Rev. Yvonne 
Racine * Every Tue (1-3pm) 

ASSOCIATION FOR BRIGHT CHIDREN 
Sun Rm, Alberta School for the Deaf, 6240-113 St (459- 
2995) * Meeting on gifted education initiative in 
Edmonton Public Schools * Sat, Feb. 4 (1-3pm) = Free 


FAVA'S MONTHLY WRITER'S CIRCLE Exhibition 
Suite (429-1671) + Meeting on the first Tue ea, 
month (7-9pm), to discuss, share and comment on 
work in progress, common challenges and to hear 
from special guests 

JESUS THROUGH THE CENTURIES-HIS PLACE IN THE 
HISTORY OF CULTURE Star of the North Retreat Centre, 
3A St. Vital Ave, St. Albert (459-5511) * Lecture/discus- 
sion facilitated by David Goa * Jan. 26, Feb. 16, 23, Mar. 
16 (8pm) = $89 (series)/$20 (session) * Pre-register 


MANAGING GROWTH IN THE EDMONTON METRO 
REGION E T L C Room 1 007 (Engineering Teaching. 
Learning Complex) + Jim Hiley and Candace Vanin will 
summarize the current rate of growth in the Edmonton. 
metro region, consider the influences of the City of 
Edmonton's growth management policies on develop- 
ment and suggest how more comprehensive data 
could be produced for future regional appraisals + 

Thu, Jan. 26 (4:30pm) 


MEDITATION 10502-70 Ave (633-6157) * Tranquility 
meditation, Tibetan tradition with Ani Lama Kunsang 
(7pm) * Free 


OUR NORTH AMERICA: FROM TURTLE ISLAND TO 
THE SECURITY AND PROSPERITY PARTNERSHIP 
Tory Bdg, Basement, Rm 95 * New Issues: Security, 
lecture featuring speakers Greg Albo and Janine Brodie 
* Jan. 26 (3:30-5pm) 


PHILOSOPHER'S CAFÉ Stanley A. Milner Library 
Edmonton Rm (basement), 7 Sir Winston Churchill Sq 


(492-0448) • Topic: Euthanasia and Assisted Suicide: 
Does the Right to Life Include the Right to End Your Life? 
with Ог, Don Carmichael * Jan. 28 (2:00 PM - 3:30pm) 


ROMANCE WRITERS OF EDMONTON Grant McEwan, 
Rm 5-238, www.romancewritersedmonton.com « First 
and third Thu ea. Month (7-9:30pm) 


SURVIVE YOUR DIVORCE Whitemud Crossing Libra: 
145 Whitemud Crossing Shopping Centre, 4211-106 
(496-8357) * Dealing with co-parenting conflict « Thu, 
Feb. 2 (7pm) * Free, pre-register 

TOASTMASTERS Norwood Toastmasters Club, 11150- 
82 St (430-8774) * Learn public speaking and commu- 
nication skills in an encouraging, supportive and friendly 
environment * Every Thu (8-10pm) 

TOURETTE SYNDROME FOUNDATION Academy of 
King Edward, 8525-101 St (1-866-824-9764) * Support 
meeting to provide support for parents of children with 
TS * First Wed ea month (7:30pm) 

WOMEN'S HEALING CIRCLE Still Point, 110, 10350- 


124 St (452-9388) • With Marianne Peters + Until Mar. 
21 (7-9:30pm) * $10 (evening) 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 

BANKER'S PUB 16753-100 St (406-5440) * Every Fri 
(9pm-lam) * Every Sun (8pm-midnight): with Off-Key 
Entertainment 

BLIND PIG PUB AND GRILL 32 St. Anne Street, St. 


Albert, 418-6332 * Every Thu * Every Wed: name that 
tune 


гу, 
St 


CAMELOT SPORTS BAR 10231-95 St (425-4298) + 
Every Sun (Bpm-12): Hosted by Jeannie 


CEILI'S IRISH PUB 10338-109 St (426-5555) * Every 
Sat (9pm): Jameoke 

DOYLE'S PUB 2619-151 Ave (473-1961) * Every 
Fri/Sat (9:30pm) 


ECCO PUB 9605-66 Ave * Every Mon (9pm): with 
Sonia, Prosound Productions 


FRANCO'S 14059 Victoria Trail (478-4636) • Every Thu 
(8-12), Fri-Sat (10pm-2:30am): with Debra-Fae 

GAS PUMP 10166-114 St (488-4841) * Every 
Tue/Wed (9pm) 


HOLIDAY INN 4520-76 Ave * Every Thu (8:30pm): 
with Linda, Prosound Productions 


JAMMERS PUB 11948-127 Ave (451-8779) * Every 
Mon (7-11pm): hosted by Peggy Sue 


LAKEVIEW PUB 18, 9104-179 Ave = Every Sat (Эрт 
Tam): with Off-Key Entertainment 


MOJO'S Best Western Hotel, Fort Saskatchewan * Every 
Fri (9:30pm): with Sonia, Prosound Productions 
PICARDS PUB 10725-104 Ave (428-4386) * Every 
Wed (8pm): with Christy, Mr. Entertainment 


ROSIE'S BAR AND GRILL + Downtown, 10604-101 St 
(423-3499); every Mon-Sat (9pm); Sun (7pm); with Ruth 
* Highstreet, 10315-124 St (482-1600); daily (9: 30pm) 
* Old Strathcona, 10475-80 Ave (439-7211); every 
Thu-Sat (9:30pm-1:30am) * 99 St, 63 Ave; every Thu- 
Sat (9pm-1am): with Off-Key Entertainment 

SANTANA'S * Every Wed (Spm-2am) 


SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) * Every Tues, Fri-Sat 
(7pm-midnight), Sat-Sun (1-5pm) 

SUNSET PIZZA 152, Stony Plain Rd * Every Wed-Sat 
(9pm-2am) 


T. B'S PUB 62 St, Stony Plain Rd (443-2621) * Every 
Fri-Sat (3pm-2am): with Jeannie; games and prizes 


TODAY'S 5224-86 St (465-6223) * Every Fri/Sat 
(9pm-1am) 


WHISTLE STOP PUB 24 Ave, 132 St (451-5506) + 
Every Wed-Thu: with Jeannie 


WINSTONS PUB 9016-132 Ave (457-4883) • Every 
Fri/Sat (9pm-Tam) 


WOODYS 11723 Jasper Ave (488-6557) + Open Daily 
(noon) * Every Sat-Wed (7pm-midnight): with Annie and 
Tuzy 

YESTERDAY'S 205 Camegie Dr, St. Albert (459-0295) + 
Every Tue (9pm-1am): Off-Key Entertainment with Nicole 


UEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sex- 
ual, gender differences in education and culture focus 
group * Contact Dr. Andre Grace (andre.grace@ualber- 
ta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bisex- 
ual women * Second Wed each month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavem with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) + 
Open daily 9-3, Fri 8-3 * Mon: Amateur strip contest 
(12:30); D] Alvaro, Ashley Love * Tue: Free pool, 
Malebox, DJ Arrowchaser • Wed: Gurlz Gone Wild 
Midnite: with О) Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, quests * Thu: Wet Undies Contest 
(12:30): with DJ Squiggles, Yohko Oh-no * Fri: DJ Alvaro 
dance party, male strippers * Sat: Theme parties, 
leather/fetish dungeon, free pool, pool toumament, DJ 
Arrowchaser * Sun: Stardust Lounge with Mz Bianca and 
Mz Vanity Fair (11pm), DJ Eddy Toonflash 


DOWN UNDER MENS BATH HOUSE 12224 Jasper Ave 
(482-7960) * Open 24/7 * www.gayedmonton.com. 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
www.edmontonrba.org + Monthly after business mixer: 
Network and share contacts in the GLBT business com- 
munity * Second Wed ea month 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7 Ghivedmon- 
ton.com * Programs and support services for people 
affected and infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, 
education, advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, trans-identified and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month (fall/winter 
terms): Speakers Series. Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, www. edmliving- 
positive.ca (1-877-975-9448/488-5768) + Providing confi- 
dential peer support to people living with HIV • Every Tue 
(7-9pm): Support group * Daily drop-in, peer counselling 
MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490. 
7332) * Program for HIV-AIDS prevention, treatment 
and harm reduction in French, English and other 
African languages * Every 3rd and 4th Sat (9am-Spm) 
* Free (member)/$10 (membership) + Pre-register 
MAKING WAVES SWIMMING CLUB 

WWW .geocities.com/makingwaves. edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010-109 
St (488-3234) * Every Sun (7pm): A safe, supportive, 
confidential discussion group talking about all gay relat 
ed issues, for men at any stage of coming out » Free * 
talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
Bpm-3am, Fri-Sat Bpm-4am * Wed: Amateur strip with 
Weena Luv, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky's open stage and the Weakest Link game second 
and last Thu with DJ Jazzy * Fri: Upstairs: Euro Blitz: New 
European music with DJ Outtawak Downstairs: D} jazzy + 
Sat: Every Sat like new years: Upstairs: Monthly theme 
parties with DJ jazzy; Downstairs; New music with О) Dan 
and Mike * Long weekend Sundays: Betty Ford Hangover 
Clinic Show: Every long weekend with D] Jazzy * Tue-Thu 
$1 (member)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


CATALYST THEATRE 8529 Gateway Blvd 
(420.1757/431.1750) * The play Sisters, Such Devoted 
Sisters, written and performed by Russell Barr, glimpses 
into the life of a Glaswegian drag queen * Until Jan. 29 
* $21 (adult)/$16 (student/senior) at TIX on the Square 


STEAMWORKS 11745 Jasper Ave (451-5554) * Steam 
baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 


If you want to place your Classified ad in 
Vue. Weekly please phone 426-1996. — 
Deadline is noon the Tuesday before publication. 


catering 


Stephanie’s Thai and Lao Fusion Cuisine _ 
Catering. Your kitchen. For info call Stephanie 
4784218 OR 413-0229. 


classes 


Always wanted to be a Martial Artist? 
Why wait another day? Call Northern River 
Karate School 707-3693 for a free class! 


Mile Zero Dance @ The souls Pad winter ses- 
sion now on. #201, 10923-107 St, 424-1573. 
www.milezerodance.com 


Meditation for everyone! s 
Leam practical meditation methods with - 
Buddhist monk. Amitabha Kadampa Buddhist 
Centre @ Garneau United, 11148-84 Ave. Drop- 
in Thurs. 7-9pm. Ph: 412-1006 
www.MeditationEdmonton.org 


for sale 


1978 Dodge Van, semi-camperized, extended, 
raised roof. Running condition. $500 as is, 
where is. 454-2313. 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


ча 


SOL 


help wanted 


6 Immediate 
Openings 
Expanding 
Operations 
Full-time & 


Part-time 
Positions 
6 Days a week 
Paid Weekly 
702-5519 


(ац р @uaraces 


5 Days In-Class ог 


Online/Correspondence 


globaltesol.com 


Overseas Job 
Guaranteed! 


сен ятан 


The Alberta Society 
of Artists 
Looking for a part-time 
Artistic Coordinator 


(approximately 80 hours 
per month). 


Applicants should have 
good writing skills, an ability 
to write grants and work 
with bud ets as well as 
good PR and 
communication skills. 


Start date-February 15 
Starting ok 5 per hour 
plus benefits. 


FOR SALE 
NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. 


Hardwood floors, large living 


room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


Please send your resume to: 

ASA Selection Committee, 

9243-54 Street, Edmonton, 
AB, T6B 213 


Perfect tor single professional Mestyle - onty $14,700. 
Over 1000sq.ft. of пету decorated living space in this 
242 bedrm.upgraded,character home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Wiry 
rent wen you can own for less than $700/mon (озс). 
CONTACT: RENE BLADON, REMAX RIVER CITY 
PAGER: 439-7000 * CELL: 964-0096 


Contact Danielle 


daNielle@damselflydesign.ca 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking 
for reliable, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 
Call for Free info pack 1-888-270-2941. 


massage therapy 


If you're tired of insufficient therapies call Heidi 
€ 483-1658. Therapeutic jn Licence: 
7439417-0017439415-001. 


SWITCH то EASY RECONNECT. GET RECONNECTEO | 


1-877-446-5877 


моему QD) JANUARY 26-FEBRUARY 1, 2006 


з * vy - 
(noon) * Sat-Wed: Karaoke with Annie and Тозу (7-5 


12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy = Every Sat 
(7-9pm) * An adult facilitated social/support group for 
lesbian, gay, bisexual, transgendered, and straight 
youth under the age of 25 


| SPECIAL EVENTS | 


ART AND MUZAK Bohemia Cyber Café, 110 St, Jasper ` 
Ave * Featuring СМСС art students, live bands, DJs and 
more * No minors * Thu, Jan. 26 (8pm) * No cover 
(donations to the foodbank) 


BLACK HISTORY MONTH www.nbccedmonton org 
(425-0319) • City Hall; opening ceremonies; Sat, Jan. 
28 (2pm); free Bethel United Apostolic Church, 
9950-148 St; church service; Sun, Jan. 29 (11:30am); 
free * Jubilee Auditorium, 11455-87 Ave; NBCC 
gospel concert featuring Carlene Davis; Feb 11 (7- 
10pm); $25 at TicketMaster + Hellenic Canadian 
Community Hall, 10450-116 St; Taste of Africa and 
Caribbean; Sat, Feb, 18 (2:30-11:30pm); $2 


BLUEBIRD NORTH TOUR: WHERE WRITERS SING 
AND TELL Royal Alberta Museum Theatre, 12845-102 
Ave (438-6814) * Featuring Tom Wilson, Jimmy Rankin, 
Divine Brown, Wil with hosts Shari Ulrich and Lennie 
Gallant * Sun, Jan. 29 (7:30pm door, Врт show) * $18 
(adv)/$22 (door) at TIX on the Square, Myhre's Musis; 
and Acoustic Music Shop 


HOT SALSA EVENT Westwood Unitarian 
Congregation 11135 - 65 Ave (434-5819) * Latin 
American food, entertainment, dancing, and a silent 
auction, fundraiser for Change for Children's 
Community Water Project in Nicaragua * Sat, Feb. 4 
(7pm) * $10/child 14 and under free 


ICE ON WHYTE FESTIVAL www.iceonwhyte.ca = 
McIntyre Park, 83 Ave, 104 St; Ice sculpting competition 
and show * Park on ES Ave, 104 St: Family Ice 
Adventures + Until Jan. 29 (10ат-10рт) * Donation 


THE INDIGO EVOLUTION StllPoint, 110, 10350-124 


St (452 9388) + Documentary by James Twyman host 
ed by Dayna Tim Boetzkes * Jan. 27-29 (Fri 1pm, брт, 
8pm, 10pm; Sat 10am, 1pm, 4pm, 7pm, 9pm; Sun 
Tpm, брт, 8pm, 10pm) • $12 


INTERNATIONAL WEEK 2006 Various Locations, 
University of Alberta Campus, y intemational.ualber- 


Ха.са + Featuring а lecture E: ephen L other lec- 
tures, panels, workshops, films, live music, a fair trade 
fair, and more on the heme More Than Words 


Realizing Human Rights * Jan. 30-Feb. 3 


POLAR BEAR DINNER AND AUCTION Old Timer's 
Cabin, 9430 99 St, Scona Rd (414-6300) * Winter- 
themed dinner and a live and silent auction, a fundraiser 
in support of the Canadian Mental Health Association + 
Fri, Jan. 27 (6pm-midnight) + $55 


STILL WE RIDE Earth's General Store, 10832 Whyte 
Ave (439-8725) + Documentary of the New York Critical 
Mass Ride where over 400 cyclists were arrested. This 
follows the monthly Critical Mass Ride that starts at 
5:30pm from City Hall and ends at Gazebo Park * Fri, 
Jan. 27 (6:30pm) * Free 


studios for rent 


Artist Studios & Storage Space for rent 
200-500 SF. Great Downtwon location at the 
Great West Saddlery Bldg, 10137-104 St 
Call Mike 429-4092 


MODAL MUSIC INC. 


221-3116 
Music Instruction for guitar, bass, drums, 
and percussion 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees 
Quality music instruction since 1981 


PSYCHIC FAIR 
Jan. 27-29 at Franklin's Inn Sherwood Park 
Fi "Врт, Sat: 12-8pm, Sun: 12-5pm 
Free door adm - Readings start © $40.00 
www.psychicvisions.gobot.com 
www,dawnC.yourpassion consultant.com 


Conc your fear of public speaking. Join Cry 
Lights Toastmasters! Meetings Downtown every 
Tuesday at noon. Call Perry at 426-5882 for details 


Eh 


-.] Shark Bytes Studios 


Voice Over-Radio Announcer 


Stand-up Comedy-Copywriting 
Workshops. Learn from the pro's 
Call & sign up now 944-1686 


www.sharkbytes-studios.com _ 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


Continued on page 51 


questclicks.com 


for wo e FEMALES маош Make e $799 US per month 
m cutn looking А И тоот; Voyeur wel. 
“Gil jamie for rere plo: 00-474 "S 


поз 
ot local wom à 
M. M sex trade workers 
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80-669-2323 | 
other cities: 1-888-482-8282 

о liability. DARK HAIRED, BLUE EYED, BUSTY BEAUTY | 

WITH BEAUTIFUL TANNED ‘BODY. 413-0291 M 

Chat live or meet local фу men. Try us for free! p——— — | 

| 


(780) 413-7144. Enter code 2310 


403- -770- 0990 TO LSYEPORE YOUR. | 


OTHER CITIES 1-888-482-8282 
CD / DVD MANUFACTURING 
900 CDs - 1085 1000 CDs - °1595 


COMPLETE PropuctTion CD PACKAGES! 
assembled, wraj . injection-molded CDs with з 
Сану ра Full Colour/Grayscale 2-Panel pisos cd & Full Colour Tray. 


1°800°662°4033 


We specialize in Custom Cardboard Packages а Digipaks! 
SPIN wwwsniniigitaimedia.com | 


via! #CHAT (#2428) 


ON YOUR BELL CELLPHONE! 
Calls cost 79¢/min 


USE MEDIA CODE: 4000 


HOT MALE CHAT * UNCENSORED EROTIC STORIES * TALKING CLASS 


All Man, 
All Live. 


a p T t 
«m. Chat FREE ДЕНЕ 
| HOT LOCAL SINGLES! 


780-865-8565 Gece 
-UUJ"UJUJ ^-^ |= NIGHTS 


(Just pick up the phone) 
Women Always FREE: 


: А : 
* Free chal for Freedom Package members, М.Е 3am LT ир to 2months! Restrictions a rtt LLLI arrier rates apply. A i 702.2224 
== — = — a I E - E a 
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artist to artist 
ШЕ e ane ШЕ 2006, 

. БОЙ 260072 www.artists society.ab.ca 
"Romantic Short Story Contest Deadline Feb 14. 


Info: www.romancewritersedmonton.com 
Contact: nve@romancewritersedmonton.com 


RDALE: Costuming in Ci Theatre 
"is Geri Dittrich. Sat Feb. хра Thea 
er/$25 (non-member) 454-8606 pre-register. 


If the HAT fits call for Ки issions, open to 
Alberta artists. 5, 2006. For info 
Ph 461-9028, e-m: Ве: Маг A desig. ca 


Start Your Program Today, for a Job 


e 


Festival screen crew 
and fln direc Ee NT film festival. Ph 
499-1271 or cosytestival@gmailcom before Jan. 31. 
Film and Theatre Canal OF etel 2-5 ОМА 

Ann Carnival Of EAE 
11-25? rox Do a 
c l&gmail.com 
Actors and actresses ages 18-45 needed for wai 
film. No experience DNI Ph 719-2743 Tor 
audition, 


HIV/AIDS Educational Video/Film Project - 
ing Call: The Madeleine Sanam Foundation, 
He , sound c 


Is, editor, music composer, | from the. 
Afro-Canadian community to participate in an HIV- 
AIDS prevention video/film project. Ph: 490-7332. 


Wanted: female with conceptual continuity, ai 
and music to help create a children's book A 
tape. Mike 633-9923. 


ES and DERIT Bloody and Demented. 1 want 
ор! РЕС your artwork and multimedia 
dem Trade for services or free, 780-914-8747. 


Call for Submissions: Gall 


fo t Milner. 
Deadline: Feb. 28. Ph 496-7 


a 
30 for info. 


Call for festival poster. Deadline Jan. 31 
[253 Ph 448-9000, vi E E E 
res.ca 


азж оп Еле A сыла и АД е 
for Juri com ition/show ol re art. Deat ie 
Jur YO SOOO Ph Shirley 469-1783. 


ECL] at SNAP Gall 
Printshop in Etching and Silkscreen. Сауат soon, 
Call 423-1492 to register, info. 


Imorrow 


T - К NT, 


"ACIFICAV.CON 


Classes start soon 
"Student Loans 
* HRSDC 


Vancouver, BC 


PCTIA 


“FILM &3MUSIC 
Te BUSINESS 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


, 


Call to Enter: ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 sli ; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: Figurative Sculpture, 
Drawing and Painting, Ph 426-4180 


The Edmonton Learnin, ity need good 
le T Созиш devel m disabili- 


stories from 
ties. Info: Wendy ror e-m: whollo@telus.net, 


u^ 915-9037. 


musicians 


M/F Fingers rappers, musicians wanted for 
recording and ДАЛИ, For audition ph Hadder 
403-505-3652. 


2 female guitarists or 1 female bassist 
orig. rock band. Call Ra 
malibadcaton 


|. for 
at 974-4702 or email 
jotmail.com 


Bass player avail. for country/rock style band. 
Sa enquiries only. (780) 722.9907. 


Wanted: fiddle/accordion/tin whistle player to 
join our Celtic group. Ph Marie at 435-6795. 


Guitarist relentl looking for/join band 18-25, 
part time gig. Infl: Misfits, G *n' К. Smalls, Hooker, 
Rancid, Ph: 440-4048. 


frontman, infl: Atrayo, Bleed the 


Band seekin; 
Nexis on Fire. Ryan 918-5992. 


Dram, 


Vocalis/Rhythm Joon to form a soft rock band 
infl, OLP, Coldplay, Mi ЙОМДЫ, talented/pas- 
sionate players. David 450-9220, 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


the winner must be 18 or older 


* prize must be accepted as 
awarded 


© no one may enter any contest 
more than once 


* you may win only once every 60 
days 

* Vue Weekly reserves the right to 
exclude anyone from our contests 


e no staff, sponsors or members of 
their immediate family may enter 


* the personal information of 
those who enter will not be sold 
but may he provided to contest 
sponsors 


* the chances of winning depend 
on the number of entries received 


• by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


• Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


| 


Sex 
column 


Bv ANDREA NEMERSON 


presents 


| Script II 


Dear Andrea: 

Like “Script Kiddie” in your recent column 
(January 12-19) I’m “stuck with a 
script.” | actually found 1 could be noisier 
in bed and, in fact, it helped. But for 
every one thing | concede, I feel he comes 
up with another thing. Now he wants us 
to masturbate together and I've always 
had a problem with that; it makes me 
feel left out when my lover is pleasing 
himself in front of me. | mean it bothers 
me to the point where I've burst into 
tears with past lovers. | feel silly for feel- 
ing that way. Do you think it’s possible | 
could just get over it? As for me asking 
things of him—well, | can try, anyway. | 
told him I'd like him to be noisier too, but 
| I’ve yet to get real far with that. Also, | 
heard somewhere that you shouldn't use 


up everything in your “bag of tricks” 
right away or you'll get bored with each 
other. There are so many things he'd like 
| to try. I'm willing to, in time. | just fear 
once we do everything we'll either 
become bored or get into really heavy 
things. What do you think? 
Love, Another Script Kiddie 


| Dear Other: 
| | think... let's see how to put this... I 
think you've got some problems. The 


| boyfriend in that previous column 
| seemed to have very set ideas for how 
| a girlfriend should behave in bed, and 


was going to force square-peg Kiddie 


into that round hole no matter how 


many corners had to be shaved off to 
do it. (Hmm, that metaphor wasn't so 


, great to start with and | think it's about 


| fies as one of those 


played out—let’s just pretend | never 
said anything about holes of any 
shape, OK?) You, on the other hand, 
seem to be borrowing trouble, making 
a lot of assumptions about what your 
boyfriend might want to do in the 
future, and assuming, in turn, that this 
will be bad. I'm not seeing it, frankly. 
Although this column clearly quali- 
"somewheres" that 


| people hear things, ! can't really get 


behind your making major decisions 
about your sex life (and his) based on 


SícamWorlis 
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$6.00 Lockers..,. 55,9 
$9.00 Rooms l 
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something you "heard somewhere.” 
Even if you could come up with a cita- 
tion, I’m not sold on the idea that we 
come into a new relationship clutching 
a bag of tricks (l'm seeing The Wizard 
of Oz here—who isn't?), and must 
resist doling them out too quickly lest _ 
we lose our audience. It simply does 
not work that way, and a good thing, 
too. | would generally caution against 
pulling out all the stops on the first 
date, not because second dates require 
new and different stop-pullage, but 
because some activities demand a cer- 
tain amount of intimacy and mutual 
comfort, or at any rate prefer them. 
I'm often asked, for instance, why anal 
sex hurts so much (it's almost always a 
young gay man asking, but it needn't 
be, really). My first question is поб 
usually, "Are you using lube?" but 
"Who's your partner?" A random pick- 
up is, for so many reasons, not ideal. A 
lover, a good friend, a peer from 
school or volunteer work—somebody 
who knows and likes you—is far more 
likely to take nis time and stop and 
check how things are going. This may 
all seem very off-point but it really 
isn't. Bear with me. 

Yes, by all means space out your 
explorations, adding gradually to the 
repertoire as you get more comfortable 
with each other, but try not to think of 


There is —there ought to be, anyway — more to 
a sexual partnership than ticking off a list of 
novel acts until you reach the end. 


sexual variation as a wad quite so easily 
shot. How grim is that picture? There 
is—there ought to be, anyway—more 
to a sexual partnership than ticking off 
a list of novel acts untit you reach the 
end. There aren't that many acts! You'd 
be done in no time and then what hap- 
pens? I'd like to see you exercise more 
agency in all of this, thinking about 
what you want to do and when. There 
should be some reason more com- 
pelling than "Not yet! That's пей” 
month's perversion." If you two are sin- 
cerely into each other, you should find 
that the interest holds even when the 
act is familiar. Sex should not be a mat- 
ter of premieres and reruns, after all. 

As for bursting into tears at the 
sight of a lover masturbating, well, of 
course it's silly. Also not so gratifying 
for the poor lover, if you see what I 
mean. | don't expect you to get over it 


merely by ordering yourself to "get 
over it," but | do think you could, by 
gradual exposure, learn at least to tol- 
erate it. Maybe try taking turns so you 
can remind yourself that you're no 


more being left out of the action than 
he is. Also, try actually watching him 
instead of sulking about what-all you're 
missing. You might find it kind of sexy. 
People have been known to 

Love, Andrea © 
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